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| NT. HALLWAY, OUTSI DE APARTMENT 12B - DAY

GRAHAM M CHAELS, 30 years old, well-kept but anti-social,
| ooks over both shoul ders, approaches apartnment 12B. Hi s
identity barely conceal ed by thick-franmed spectacl es and
purpl e | atex gl oves.

GRAHAM (V. Q)
Before the Agency, life was a series
of unconfortable interactions.

Hi s blue-gray coveralls with no markings or insignia offer a
vaguely official |ook. He could be a building worker, he
could be here to spray for roaches...but he's not.

GRAHAM (V. Q)
Joining the NSA all owed nme to change
all that.

Graham renoves a | ock-pick set fromhis pocket, goes to town
on 12B's front door.

GRAHAM (V. Q)
Tools of the trade. Skills like this
are sonething of a prerequisite.

I NT. LIVING ROOM APARTMENT 12B - MOMVENTS LATER
CLI CK--the |l ock pops, Graham enters, scans the apartnent.

GRAHAM (V. Q)
These gl asses cone equi pped with nore
tech than an i Pad. They record
everything, transmt a |live-feed back
to headquarters. Werever that is.

G aham renoves a small black case from his pocket.

GRAHAM (V. Q)
Surveil |l ance and eavesdropping i s much
easier than it used to be. Cvilians
carry at | east one m crophone and
canera on their person at all tines.

A desk against the wall holds a | aptop--G aham opens it.

GRAHAM (V. Q)
A civilian's hone m ght have three
times as many. But sonetinmes, watching
and listening isn't enough. Sonetines
we need nore.



Graham plugs a USB drive into the | aptop. A nessage pops up
on the screen that reads: PROGRAM | NSTALLI NG. . .

GRAHAM (V. Q)
The gl asses also work to shield ny
identity. No, not like Cark Kent.

G aham picks up a lanp fromthe side table and unscrews it,
removes a fingertip-sized device fromhis small black case,
plants it inside the lanp, puts the | anp back together.

GRAHAM (V. O.)
The | enses mani pul ate |ight
frequencies. So if | get picked up on
surveillance, or soneone's canera
phone--ny face shows up distorted.

| NT. BEDROOM APARTMENT 12B - MOMENTS LATER

He takes apart the lanp on the bedside table, plants a device
inside of it, puts the |anp back together.

GRAHAM (V. Q)

Li steni ng devi ces--bugs. A d school .

In case your mark is smart enough to

di sable the mcs on their hardware. In

case your Watchers aren't skilled

enough to turn them back on.
The laptop in the living room JI NGLES.
| NT. LIVING ROOM APARTMENT 12B - MOMENTS LATER
The nessage on the | aptop now reads: | NSTALLATI ON COVPLETE.
Graham renoves the USB drive, heads for the front door
He peaks his head into the hallway--coast is clear.
| NT. ELEVATOR - MOMENTS LATER
G aham presses the 'Lobby' button.
He | ooks up at the security canera.

I NT. SCREEN OF SECURITY MONI TOR, THE ELEVATOR - SAME Tl ME

Grainy, black and white footage of Gahamin the el evator.
H's face is blurred, unrecogni zabl e--the gl asses at work.

Li ke the outline of a man. Like a cyber-ghost.



EXT. SIDEWALK, BETWEEN BUI LDI NG AN AMBULANCE - MOVENTS LATER
Graham exits the building, head down, hands in pockets.

He approaches the back of a doubl e-parked anbul ance.

| NT. AMBULANCE/ SURVEI LLANCE VAN - SAME TI ME

The inside of the anbul ance isn't an anbul ance at all--it's a
hi gh-tech surveillance van in disguise. Conputers line the
wal |l s--nonitors, nonitors, nobnitors

Studyi ng these nonitors, froma couple of tricked-out ganer
chairs, are MORRI S and RAYNER, tech-hipsters who m ght be
first and second i n-command of a Best Buy Ceek Squad if not
for the NSA. Their unifornms | ook vaguely EMI-rel at ed.

RAYNER
Well there's two types a wonen, ya
know?

MORRI S
s that so...

RAYNER
Sure, there's wonen who watch porn
and wonen who don't.

MORRI S
And whi ch one's Leslie?
RAYNER
Leslie don't watch porn. So, | was

sitting on the chair in our living
room the one with wheels on it? And
she's on the couch...and | undo ny
belt and just wheel on over to her.

Morris blurts out a |augh.

RAYNER
And she goes, what are you doi ng?

MORRI S
Qoviously. O course. Wiat did you--

RAYNER
Cause she don't watch porn! See,
Madi son--you renmenber Madi son? Madi son
woul d"a put it in her nouth if | took
it out and rolled on over to her.



MORRI S
Cause she wat ched porn?

RAYNER
Exactly. And now |l ook, | ain't
conpl ai ni ng- -

MORRI S
Ch, you're not?

RAYNER
No, what |I'msaying is--is |'ve been
psychol ogi cal ly progranmed to believe
that that's acceptabl e behavior. To
believe that if |I take it out, roll on
over to ny lady, she's gonna put it in
her nout h.

MORRI S
And how exactly did you becone
psychol ogi cal |y programmed this way?

RAYNER
Alife tinme of watching porn.

MORRI S
| nt er esti ng.

RAYNER
Isn't it?

Morris shrugs.

Graham clinbs in through the back, pulls his coveralls off,
reveal s sweats and a white-T underneath.

GRAHAM
It's hot as shit in here.

MORRI S
AC crapped out again.

RAYNER
Half a mllion in tech, and they can't
install a working air conditioner.

MORRI S
We shoul d say the conputers are
overheating. Getting too hot. Burning
out.



RAYNER
That m ght get their attention.

Rayner takes out a pouch of tobacco and a rolling paper,
rolls hinmself a cigarette.

MORRI S
How d it go upstairs?

GRAHAM
[t went.

Graham takes a seat in his ganmer-chair, studies a nonitor
t hat shows the inside of the apartnent he just bugged.

MORRI S
You're a chatter box as usual, G aham
Have | nentioned how much | | ove

wor king with you? You've got a rea
way with words. An expert |inguist.

Grahamignores him Rayner exits the back of the anbul ance,
lights up his cigarette.

GRAHAM (V. Q)
Rayner and Morris. | guess you can
call us a team W're Watchers--mddle
rung on the NSA freel ance hierarchy. |
can only assune that there are dozens
of surveillance posts |ike ours across
the city.

EXT. SMART PHONE & COVPUTER REPAI R STORE - DAY
CIVILI AN wal ks into the ground-floor store front.

GRAHAM (V. O.)
Most Watchers started off as
Li steners. It's self-explanatory. No
vi sual surveillance, no bug work--just
eavesdr oppi ng.

| NT. SMART PHONE & COMPUTER REPAI R STORE - MOMENTS LATER
Cvilian hands her cracked phone over the counter to a CLERK
CLERK
Conme back in 20 mnutes, |I'Il have

your screen fixed.

Cvilian |l eaves. The Cerk enters a curtai ned-off back room-



| NT. BACK ROOM TECH REPAI R STORE - MOMENTS LATER

FOUR LI STENERS at four different desks, over-the-ear
headphones on. Boredom spl ayed across their faces.

GRAHAM (V. Q)
Ring caneras. Smart TVs. Alexas. Fit-
Bits. The Listeners hear everything.

Cl erk hands the cracked phone to Listener 1, who plugs it
into a decoder device that punches in every passcode
possibility until the phone unl ocks.

Li stener 1 unplugs the decoder, plugs the cracked phone into
his | aptop--the screen nessage reads: DOANLQOADI NG CONTENTS. .

GRAHAM (V. Q)
They do very little dirty-work, and
98% of the tinme, just |ike Watchers,
t hey don't even know who they're
eavesdr oppi ng on.

When the downl oad is conplete, Listener 1 hands the cracked
phone to Listener 2, who plugs it into his |aptop. A nessage
pops up on the screen that reads: PROGRAM | NSTALLI NG ..

Installation conplete. Listener 2 hands the cracked phone
back to the O erk, who replaces the broken screen with a
brand new one, takes the phone to the front of the store--

| NT. SMART PHONE & COMPUTER REPAI R STORE - MOMENTS LATER

Clerk stands behind the counter for barely two seconds before
the Gvilian returns, forks over a credit card.

GRAHAM (V. O.)
You m ght spend 16 nonths at a
listening post like this, you m ght
spend three years. You mght be a
lifer.

I NT. LI'VING ROOM APARTMENT 12B - N GHT

BART and CASSANDRA enter the bugged apartnent. He's | ate- 30s,
wel | -to-do, a pretentious gleam She's md-20s, too pretty
for Bart, nore cunning than your average arm candy.

GRAHAM (V. O.)
It takes a special kind of
i ndi fference to becone a Watcher. A
kind that can't be | earned.



Bart smacks Cassandra's ass as she b-lines for the bathroom

He scrolls social nedia |ike a content-junkie, phone screen
light projects across his face, nmenes and videos reflect off
hi s pupils:

Cl VIL UNREST, BURNI NG COP CARS, PUPPY VIDEGCS, GERM MASKS AND
VACCI NES, PUPPI ES PLAY W TH BABI ES, PROTESTERS CLASH W TH
PCLI CE

GRAHAM (V. Q)
A kind of indifference child
psychol ogi sts mght refer to as
borderline-sociopathy. To ne it's
quite sinple: | don't |ike other
peopl e.

Cassandra re-energes fromthe bathroom touches Bart's
shoul der, pulls himfrom his iPhone-trance.

Bart takes out a pill bottle, crushes a pill on the coffee
tabl e, carves up neat lines. They snort crushed pills in
plain view of Bart's open | aptop.

| NT. AMBULANCE/ SURVEI LLANCE VAN - SAME TI ME

Graham wat ches the conputer nonitor, a real-time |ive-feed of
Bart and Cassandra doi ng drugs.

GRAHAM (V. O.)
O her people ruin everything.

EXT. SI DEWALK, OUTSI DE GRAHAM S BUI LDI NG - NI GHT

Shoul ders hunched, dodging dog shit and trash, G aham
approaches home--a six-story wal k-up.

The buil di ng's MAI NTENANCE GUY nops the floor of the | obby,
pushes the front door open for G aham

| NT. LOBBY, GRAHAM S BUI LDI NG - MOMENTS LATER
G aham avoi ds eye contact, enters wi thout a 'thank you.
MAI NTENANCE GUY
Find yourself at peace with those
around you.

The mai nt enance guy continues to nop the floor.

Grahamignores him enters the stairwell.



I NT. 5TH FLOOR HALLWAY, GRAHAM S BUI LDI NG - MOMENTS LATER

Graham exits the stairwell, tip-toes past an apartnent, ducks
under the peep hol e--but the door sw ngs open anyway- -
NEl GHBOR, 40s, femal e, pops her head out.

NElI GHBOR
G aham honey!

He turns to face her, continues to back pedal toward his
front door. She's after himwth arnfuls of Tupperware.

GRAHAM
| really have to pee.
NEI GHBOR
| made too much di nner again. | packed

it all up for you

GRAHAM
Oh, really I'"mokay. That isn't
necessary.

NEI GHBOR

Nonsense! You're too skinny, gonna
wi t her away on that protein-bar-and-
i ced-coffee diet of yours.

She's on him shoving the Tupperware into his chest.

NEI GHBOR
| ' m serious, eat.

GRAHAM
Ckay.

He takes the | eftovers, turns, unlocks his front door, enters
wi thout hesitation or a hint of snall talk.

| NT. DOCRWAY, GRAHAM S APARTMENT - MOMENTS LATER

Graham s place. Spaci ous one-bedroomwi th a decent view The
life of a Watcher can be a rewardi ng one.

Kitchen to the left, living roomto the right. Bathroom and
bedroom across the way.

He heads for the kitchen--one of his fl oorboards CREAKS as he
wal ks over it.



| NT. FRIDGE, GRAHAM S APARTMENT - NI GHT
The fridge illum nates as G aham opens it..

A hal f-dozen six packs of canned iced coffee. One ketchup
bottle. One ancient nystery itemin a tinfoil sarcophagus.

That's it.
Graham wrangl es a can free fromthe plastic rings.
I NT. LIVING ROOM GRAHAM S APARTMENT - MOMENTS LATER

He sits on the couch, CRACKS a can of iced coffee, Neighbor's
| eftovers sprawl ed on the coffee table.

He turns the TV on, digs in, the light fromhis flatscreen
bouncing off his face.

| NT. BEDROOM GRAHAM S APARTMENT - MOMENTS LATER

The light fromhis smartphone bounces off his face. He | ays
on his bed, blankets strewn and twisted |ike only a
chronically un-made bed can be.

Hi s phone inches fromhis face, he scrolls...and scrolls..

GRAHAM (V. Q)
Doom scrolling gets a bad rap. There's
not hing wong with turning off your
mnd fromtinme to tine.

SERVI CEMAN RETURNS HOVE I N H' S FATI GUES, SURPRI SES H' S SON AT
BASEBALL GAME. DEAF | NFANT RECElI VES HEARI NG Al D, SM LES AT
THE SCUND OF | TS MOTHER S VO CE FOR THE VERY FI RST TI ME

SURVI VALI ST BU LDS FORT | N THE W LDERNESS. CHEM ST M XES
COVPOUNDS | N A LAB, CREATES CHEM CAL REACTI ONS.

Li ght bounces off G ahams face, his pupils shrink and
enl arge, shrink and enl arge.

| NT. AMBULANCE/ SURVEI LLANCE VAN - DAY

Graham studies his wall of conputer nonitors. Bart and
Cassandra have sex on one of the screens.

Morris wi pes sweat fromhis brow

Rayner digs through his satchel.



10.

EXT. SI DEWALK, BETWEEN BUI LDI NG AN AMBULANCE - SAME TI ME

ANNI E, 35 year old single-nother, short brown hair, never
knew her child' s father, never cared.

SEBASTI AN, 11 years old, senses his nother's conm tnent and
work ethic wthout really understanding it.

They wal k up the bl ock, hold hands. She thinks about her next
deadl i ne, he thinks about the iPad in her purse--Fruit N nja
practically calls out to him

Anni e sways, stunbles.

Sebastian doesn't notice sonething's off until his nother
hits the concrete.

Pani c.
A near by DOORMAN hustl es over, as do a COUPLE PEDESTRI ANS

DOORVAN
Does anybody know CPR?

Sebastian spots the anbul ance, less than fifty feet away--
| NT. AMBULANCE/ SURVEI LLANCE VAN - SAME Tl ME

Graham studies the many nonitors in front of his chair.
Rayner rolls up another cigarette.

MORRI S
Put in a work order for our air
conditioning. Tried to get it fixed.

RAYNER
And? \What happen?

MORRI S
Nada. Zi p. Nothing--couldn't renenber
what our transport code was.

RAYNER
So, you didn't put the work order
t hr ough?
MORRI S
What exactly do the words, | tried,

mean to you? Huh? What do they nean?



RAYNER
They mean you are grossly inconpetent.
Am | the only one in this unit capable
of getting anything done around here?

Grahamrolls his eyes.
A FRANTI C KNOCK ON THE BACK OF THEI R SURVEI LLANCE VAN

SEBASTI AN (O S.)
Hel p ne! Please, help ne! It's ny nom

RAYNER
VWhat in the...

MORRI S
Oh, Jesus Christ. Look.

G aham and Rayner crowd around one of Mrris' nonitors,
di spl ays the scene on the sidewal k directly outside.

MORRI S
What's the play here? What shoul d we
do? What's the nove?

RAYNER
Not hi ng, we should do absolutely
not hi ng. You ki ddi ng?

MORRI S

What if she really needs hel p?
RAYNER

Sonmeone' || dial 9-1-1, get sone help.
GRAHAM

They think we're the help.

MORRI S
Shit. Ch shit, oh shit.

11.

it

Graham eyes a small, square-shaped RED BAG in the corner of

t he anbul ance wth the letters, "AED printed on it.

RAYNER
Maybe we oughtta call 9-1-1.

MORRI S
VWhat's the protocol? Is there a
protocol for this? There should be a--



12.

G aham opens the back of the anbul ance, AED bag in hand.

GRAHAM (V. Q)
Prot ocol : never |eave the van for
unsanctioned activity. Never interact
with civilians.

EXT. SI DEWALK, BETWEEN BUI LDI NG AN AMBULANCE - MOVENTS LATER
Graham appr oaches Anni e.

GRAHAM (V. Q)
That is, of course, unless you have
been inplicitly directed to do so. |
got certified in CPR and AED under
instruction fromthe NSA But this
particul ar skillset was only neant to
be i npl emented on co-workers.

G aham squat s beside Annie, unzips the AED bag.

GRAHAM (V. Q)
Protocol or not, 99 tines out of 100,
| ignore the crying child, and the
unconsci ous wonman on the street.

He takes the scissor fromthe bag, snips open Annie's shirt
and braw, sticks the defibrillator paddles to her chest.

GRAHAM (V. Q)
99 times out of 100, | continue with
nmy wor k--w t hout thinking tw ce.

The defibrillator lights up, G aham presses the shock button.

GRAHAM (V. O.)
| could tell you it's because the
short brunette hair rem nded ne of ny
nother...that'd be a lie of course, ny
not her was a cunt.

| NT. RANDOM CLUTTERED APARTMENT - NI GHT ( FLASHBACK)
12 YEAR OLD GRAHAM hi des in the corner.
GRAHAM (V. Q)
| could tell you it's because the
pleas froma little boy rem nded ne of
nmyself as a child.

G aham wat ches TWO LONG LEGS hover i nches above the floor



13.

GRAHAM (V. Q)
Not true either--when | was 12 years
ol d, after sneaking into a neighbor's
apartnent whil e nother was on one of
her benders, | watched as ny next-door
nei ghbor tied a noose around his neck
and hung hinself froma ceiling fan.

The long legs are revealed to belong to a M DDLE- AGED MAN
dangling fromthe ceiling fan, dying slow.

GRAHAM (V. O.)
O is it hanged?

Young Graham s eyes are fixed on the dangling man

GRAHAM (V. Q)
It's not just that |I didn't intervene.
It's that | genuinely respected this
man for having the gunption ny nother
could never nuster. ..

What began as cal m acceptance, norphs into frantic regret.

GRAHAM (V. Q)
Up until that horrified | ook of regret
washed over his face, and in his final
nmonments, after spotting me in the
corner, he attenpted to ask for help.

Graham studi es the dying man, cold indifference in his eyes.

GRAHAM (V. Q)
At least that's what | thought he was
trying to say.

The dangling | egs kick around violently...until they don't.

GRAHAM (V. Q)
He died a nonent |ater.

EXT. SIDEWALK, BETWEEN BUI LDI NG AN AMBULANCE - MOVENTS LATER
G aham pushes the button on the AED--the paddl es PULSE.

GRAHAM (V. Q)
You're the only person |'ve ever
shared that with. | nmention it now
because...l'mnot sure why this
situation was any different.



14.

Anot her PULSE.
GRAHAM (V. Q)
"' m not sure what canme over ne, or why
| decided to break protocol--but |
did. And in that nonent, | changed.
Annie's eyes flutter...her body pul sates...she |lives!

GRAHAM (V. Q)
Everyt hi ng changed.

EXT. SIDEWALK, QOUTSI DE GRAHAM S BUI LDI NG - NI GHT
Shoul ders hunched, G aham approaches his buil di ng.
The buil ding's MAI NTENANCE GUY nops the floor of the | obby.
| NT. LOBBY, GRAHAM S BUI LDI NG - MOMENTS LATER
Graham enters, avoids eye contact.
MAI NTENANCE GUY

Find yourself at peace wth those

around you.
G aham b-lines for the staircase.

I NT. 5TH FLOOR HALLWAY, GRAHAM S BUI LDI NG - MOVENTS LATER

G aham exits the stairwell, ducks under the peep hole of
Nei ghbor's front door--BOOM she opens it anyway.

NEI GHBOR
Graham baby!

| NT. DOORWAY, GRAHAM S APARTMENT - MOMENTS LATER
Graham enters, holds | eftover tonnage--Tupperware for days.

He heads for the kitchen--one of his fl oorboards CREAKS as he
wal ks over it.

I NT. LI'VING ROOM CRAHAM S APARTMENT - MOMENTS LATER

He sits on the couch, CRACKS a can of iced coffee, eats
Nei ghbor's |l eftovers, watches TV.

The light fromhis flatscreen bounces off his face.



15.

| NT. BEDROOM GRAHAM S APARTMENT - MOMENTS LATER

The light fromhis smartphone bounces off his face. Tangl ed
in his nessy bed, he doom scrolls.

Endl essl y.

Li ght bounces off G ahams face, his pupils shrink and
enl arge, shrink and enl arge.

| NT. AMBULANCE/ SURVEI LLANCE VAN - N GHT
Graham sits in front of nultiple conmputer nonitors.

GRAHAM (V. Q)
In the weeks that followed | attenpted
to revert back to normal operations.

On one screen, Grahamreads about WATCH MECHANI CS. On anot her
he studi es Youtube vi deos about REPLACI NG WATCH PARTS.

GRAHAM (V. Q)
Headquarters revi ewed the events--as
recorded by ny gl asses--and determ ned
my actions had likely hel ped nmaintain
cover for our surveillance post.

Grahamtoys with a deconstructed watch.

GRAHAM (V. O.)
There woul d be no reprimand. Likely
due to ny stellar track record and
ver bal assurances that it woul d never
happen agai n.

RAYNER
Alright team Let's have it then

Grahamrolls his eyes, rises fromhis chair, joins Rayner and
Morris in their half of the surveillance vehicle.

GRAHAM (V. O.)
As the words cane out of nmy nouth, I
probably believed it.

RAYNER
You wanna take this one, Miris?

MORRI S
Pl ease, do the honors.



16.

RAYNER
Alright. Every night at 7:45pm the
Subj ect | eaves his phone at hone, goes
for a 45 mnute walk on the river. Wo
he neets and what they tal k about, we
don't yet know and that's a problem

| NT. LIVI NG ROOM APARTMENT 12B - SAME TI ME
Bart undresses, walks into his bathroom turns on the shower.

RAYNER (V. Q)
The objective is to plant a bug in the
Subject's wist watch. Al nost every
evening, prior to the walk, the
Subj ect takes a 15 m nute shower.

Graham slips into the apartnent through the front door.
| NT. BEDROOM APARTMENT 12B - MOMENTS LATER
Graham enters, finds Bart's watch, takes it apart.

RAYNER (V. Q)
It is at this point, Gahamw || enter
the Subject's residence, take apart
his watch, plant the bug, put the
wat ch back together and | e--

| NT. AMBULANCE/ SURVEI LLANCE VAN - SANME TI ME
G aham cuts him of f:
GRAHAM

VWho is this brief for? We all know
what the plan is.

RAYNER
Wiy are ya barking at ne, man? The
brief's the brief...it's protocol.
GRAHAM
| enter. | bug his watch. | |eave. Do

we all feel briefed?
Rayner and Morris exchange a gl ance.

GRAHAM
Geat. Let's turn talk into action.

Graham pulls on his coveralls and | atex gl oves.



17.

Morris hands himthe small black bug case.
Graham exits, Rayner pulls his chair over to Murris' setup
RAYNER
Guys a fucking asshol e. Whataya think
his deal is?

MORRI S
Monmry i ssues.

They stare at a conputer nonitor that displays a live feed of
Apart ment 12B.

MORRI S

Wait a second...oh, shit. Hang on.
RAYNER

What ?
MORRI S

The Subject's in the shower, right?
RAYNER

Yeah, so?
MORRI S

| think | just saw a shadow nove in
t he bedroom doorway. Movenent in the
bedroom for sure.

RAYNER
Fuck, was it G ahan?
MORRI S
No, he hasn't entered. Not yet.
RAYNER
Do we have visual capabilities in the
bedr oonf
MORRI S

Only sound. Can't see shit, no eyes.

RAYNER
Shit. Should we call hi m back?

MORRI S
Like he'd listen to us, anyway--shit,
shit, shit. Subject is out of the
shower al r eady.



GRAHAM (V. O.)
Sonme of what you'll hear today is
conj ecture--not this, though.

| NT. LIVING ROOM APARTMENT 12B - SAME TI ME
Bart exits the bathroom towels hinself off.

GRAHAM (V. Q)
What Rayner and Morris don't know, is
that along with their persona
el ectroni c devices, | bugged our
surveill ance van

18.

Cassandra energes fromthe bedroom shakes a little baggy of

pills at Bart, takes a seat at the coffee table.

CASSANDRA
Shal | we?

She pours the pills on the table, crushes theminto powder.

BART
It's going to ruin ny septum | keep
spending all this time with you.

CASSANDRA
Rebuilt...a deviated septum can be.

He joins her, carves up lines of crushed pill.
BART

Your phil osophical nusings are really
starting to grow on ne.

She rolls up a hundred dollar bill, snorts a line,
bill off to Bart. He snorts three quick |ines.
BART
Ch, shoot.

Bl oody nose.
H s eyes roll backwards.
He col | apses.

CASSANDRA
Oh fuck, fuck, fuck!

hands t he



19.

| NT. AMBULANCE/ SURVEI LLANCE VAN - SAME TI ME
Morris puts a hand over his open nouth.

RAYNER
Jesus Christ, the Subject's ODing.

MORRI S
VWhat do we do? What do we do?

RAYNER
Text Grahamthe shut down code. Now.

Rayner stands up.

MORRI S
Where are you goi ng?

RAYNER
Soneone's gotta drive this shit-heep
to the Grave Yard.

GRAHAM (V. Q)
The Grave Yard's a rendezvous spot for
bl own assi gnnents.

I NT. LI'VING ROOM APARTMENT 12B - SAME TI ME

Cassandra junps up, off-balance, finds her purse...digs into
it...comes out with a NALOXONE | NJECTOR. .. breaks the seal --

CASSANDRA
Fuck.

Her eyes roll back into her head, she seizes, drops the
nal oxone, coll apses to the floor next to Bart.

GRAHAM (V. Q)
| know what you're probably thinking.

The I ock on 12B's front door CLICKS as G ahampicks it from
t he outside, pushes open the door--the security chain hol ds.

GRAHAM (V. Q)
| bugged the surveillance van, so |
heard Rayner and Morris bl at her about
t he overdose. Wiy enter anyway?

G aham takes a small wire-chord fromhis little black case,
| oops it around the security chain.
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GRAHAM (V. O.)
Morbid curiosity?

He pulls the wire-chord up, the chain slides off the track,
t he door unl ocks.

GRAHAM (V. O.)
That's a cop out. Another lie.

Graham enters, freezes in the doorway.

GRAHAM (V. O.)
During a bl owmn assignnment, protocol
dictates | di sappear, nmake ny own way
to the Grave Yard...unfoll owed and
undet ect ed.

Graham steps in, closes the apartnment door

GRAHAM (V. Q)
And before a few weeks ago, that's
exactly what | woul d have done.

G aham pi cks the nal oxone injector off the floor, |ooks at
Cassandra...looks at Bart...back at Cassandra... G aham

i njects Cassandra wi th nal oxone. Her eyes don't open, but she
coughs up bl oody phl egm breat hes.

Graham noves over to Bart, puts a finger to his neck

GRAHAM (V. O.)
No pulse. In a normal situation like
this, you give the person CPR--nouth
to mouth and chest conpressions--until
t he paranedi cs show up.

Graham t akes Cassandra's cel | phone off the coffee table,
dials 9-1-1, disguises his voice--

GRAHAM ( ON PHONE)
| need an anbul ance at 17th street and
1st Avenue. Building 201, unit 12B.

He drops the phone w thout hangi ng up, heads for the door.
He grabs the doorknob--pauses, turns back, renoves a snall

device fromhis little black case, wal ks over to the coffee
tabl e, drops the device inside Cassandra's purse. He | eaves.
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| NT. AMBULANCE/ SURVEI LLANCE VAN - NI GHT
On the nmonitor, COPS and EMIs shuffle around apartnment 12B.

MORRI S
What the fuck was he doing? |Is he
trying to get fired? He's going to get
himsel f fired, isn't he?

RAYNER
More |likely he wakes up in a bl ack
site.

MORRI S

You' re ki dding? Don't joke about that--
you aren't serious, right?

RAYNER
Plenty serious. And unless we wanna
join "em we'll contact HQ right now.
MORRI S
You think they' Il call us in?
RAYNER

I n where? They' ||l probably send
soneone out, have us briefed.

MORRI S
What are we going to say? W shoul d
get our stories straight right? Get on
t he sane page?

I NT. LI'VING ROOM APARTMENT 12B - N GHT

Cassandra sits on a chair in the corner of the room awake
but unresponsive as EMI 1 takes her bl ood pressure.

The MEDI CAL EXAM NER and TWO UNI FORMED OFFI CERS zip Bart's
corpse up into a body bag.

DETECTI VE, badge clipped to his belt, watches fromoff to the
si de. Body | anguage reads indifferent, eyes say otherw se.

DETECTI VE
She able to tal k?

EMI 1
Vitals are level, but she's in shock.
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I NT. LIVING ROOM ANN E'S APARTMENT - NI GHT

Anni e--the nom who passed out on the sidewal k--carries a
sl eepi ng Sebastian into his bedroom energes nonents |ater.

She di sappears into the kitchen, returns to the living room
with a bottle of wine, pours herself a glass, sits on the
couch.

I NT. PUBLIC BUS - SAME TI ME

Grahamrides in the mddle of the bus, sits alone in an enpty
row of seats, watches a live-streamon his smart phone of
Anni e drinking wine in her living room

GRAHAM (V. Q)
Annie's a nice nane. Finding it was
sinple, took barely five mnutes. The
address took maybe ten.

Graham | ooks up from his phone, pulls the chord to request
the next bus stop, returns his attention to the live feed.

GRAHAM (V. O.)
Pl anting the bugs was a piece of cake.
Apartnment's got al nbst no security,
sonet hi ng shoul d be done about that.

EXT. BUS STOP, RANDALL'S | SLAND - NI GHT

Graham steps off the bus on Randall's Island. It's all soccer
and basebal|l fields--nostly enpty at this hour. A few stray
adult nmen's softball ganes.

Graham wal ks toward a bridge in the distance, beneath which
t he anmbul ance/ surveill ance vehicle is parked.

| NT. AMBULANCE/ SURVEI LLANCE VAN, RANDALL'S I SLAND - NI GHT
Graham clinbs in through the back door--his jaw drops.

GRAHAM (V. O.)
| don't know why | was surprised. |
shoul dn't have been, |'msmarter than
t hat .

The van has been stripped of all surveillance equi pnent.
Moni tors and conputers ripped out, |oose cables and wires al
that remain. G ahamtakes his smart phone out, clicks on
Rayner's contact.
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| NT. BOARD ROOM F6 HEADQUARTERS - SAME TI ME

A giant nonitor on the wall |ive-streans everything G aham
sees through his high-tech gl asses.

H's POV is being studied.
G aham pull's out his smart phone, dials Rayner...
| NT. AMBULANCE/ SURVEI LLANCE VAN - SAME TI ME

Phone to ear, G aham nekes his way to the front of the
anbul ance.

GRAHAM ( ON PHONE)
It's me...not sure why I'mcalling
you. You and Morris are probably half
way to Al aska by now- -

RAYNER | S DEAD in the driver's seat, wist slashed, the words
"I"M SORRY' painted in blood on the driver's side w ndow.

GRAHAM (V. O.)

One nmonth earlier, a visual like this
woul d have had al nbst no effect on ne.
| never |iked Rayner. | never |iked

ot her peopl e.
EXT. RANDALL'S | SLAND, QUTSI DE AMBULANCE - MOMENTS LATER
Par anoi d, Graham | ooks over both shoul ders, hustles away.

GRAHAM (V. Q)
But everything was different now. And
Rayner's |ifeless body nmade one thing
perfectly clear--the Agency was
cl eani ng house.

In the distance, a YELLOW TAXI drops off a young famly,
youth sports gear in tow.

Grahamjogs to the cab, catches it just before it speeds off.
| NT. YELLOW TAXI - MOVENTS LATER
The TAXI DRI VER | ooks at Grahamin the rearview mrror.
GRAHAM (V. O.)
There's no way a narcissist |ike

Rayner commts suicide--not |ike that.
He | oved hinself too nuch.
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TAXI DRI VER
VWhere to?

GRAHAM (V. Q)
| f he absolutely had to end it all,
he'd do it much | ouder than a sl ashed
wri st under sonme nowhere bridge on
Randal | ' s | sl and.

TAXI DRI VER
Sir?
GRAHAM (V. O.)
Take me to Lenox Hill Hospital.

EXT. LENOX H LL HOSPI TAL - N GHT

The sidewal k is quiet.

An CRDERLY snokes a cigarette.

TWO NURSES chat and sip coffee from paper cups.

A VH TE VAN t hat says MANHATTAN LOCKSM TH & HARDWARE i n
di screet grey letters pulls up in front of the hospital.

I NT. VWH TE VAN - SAME Tl ME

ROCK is in the driver's seat, m d-40s, pudgy face, heavy-set,
enotionally nunb. He wears a pair of NSA gl asses.

SCISSORS is in the passenger seat, |ate-30s, boney face, wiry
frame, enotionally unhinged.

ROCK
Count it.

They each raise a fist...

SCl SSORS
Once, twice, three, shoot.

So nell ow a gane of rock, paper, scissors has never held such
wei ght. Rock's rock is covered by Scissors' paper.

ROCK
Ah, this a first.

SCI SSORS
Thought I'd m x things up.
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ROCK
Best two outta three?

SCI SSORS
Yeah right. Keep the engi ne running.

ROCK
Don't forget your specs.

Sci ssors takes a gl asses case fromthe gl ovebox, clinbs out
the front passenger door, slans it shut. Rock slunps down in
the driver's seat, fishes a pack of snokes from his bl ack
coveral | s--Sci ssors whi ps the passenger door back open, pokes
his head inside before Rock can light up the cigarette.

SCI SSORS
And no fucking snoking in the van.

Sci ssors sl ans the door, disappears inside the hospital.
Rock mmcs him-

ROCK
No fucking snoking in the van.

He lights one up with a match, kills the engine.
| NT. SCREEN OF SECURI TY MONI TOR, THE ELEVATOR - NI GHT

Grainy, black and white footage of a man in black coveralls
riding the elevator.

Hi s face is blurred and unrecogni zabl e.
| NT. 5TH FLOOR, LENOX HI LL HOSPI TAL - MOMENTS LATER

Sci ssors steps off the elevator wearing a pair of NSA
gl asses.

He | ooks up and down the |ong hallway, scanpers across the
corridor, catches the door of a supply closet just before it
cl oses, behind the back of an exasperated DOCTOR

| NT. SUPPLY CLOSET, LENOX HI LL HOSPI TAL - MOMENTS LATER

Scissors pulls on a pair of surgeon's scrubs, conplete with a
surgi cal mask and cap.

He scans the shelves gleefully, rises on his tippy-toes with
joy as he finds a collection of scal pels.



26.

| NT. FRONT DESK, 5TH FLOOR, LENOX HI LL - MOMENTS LATER

A NURSE hol ds a phone between her shoul der and ear while

| ooki ng through paperwork. Scissors, decked out in his
surgeon's di sgui se, approaches the desk, reaches over, takes
a clipboard, reads it.

NURSE
Who are you | ooking for, Doctor?

Sci ssors ignores her, continues to scan the docunents.

NURSE
Um hello-0-0? Are you new here? |
don't recogni ze you?

SCl SSORS
Hush, nurse.

Her eyebrows arch, her nostrils flare--

NURSE
You know what, |'m due for ny break.

She drops the phone, rises fromher flinmsy office chair,
stornms off.

Sci ssors finds the name he's | ooking for on the clipboard,
taps it two tines with his pointer finger--CASSANDRA STEVENS.

I NT. 5TH FLOOR HALLWAY, LENOX HILL - N GHT

Sci ssors hides the scal pel behind his back, walks up to a
DOCTOR.

SClI SSORS
Cassandra Stevens, opiate overdose?

The Doctor turns, points to a curtained-off room

Scissors marches on, too quick at first, nust contain
hi msel f, sl ow down, act natural..

| NT. CURTAI NED- OFF ROOM LENOX HI LL - MOMENTS LATER

Sci ssors slips behind the curtain, scalpel ready in his right
hand- - di sappoi nt nent washes over him The hospital bed is
enpty, torn hospital bracelet |eft behind.

SCI SSORS
Dammi t .
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| NT. LOBBY, LENOX HI LL HOSPI TAL - SAME Tl ME

Graham power - wal ks across the | obby, holds Cassandra's hand,
drags her behind himlike a stubborn pet.

CASSANDRA
Wait a m nute--

GRAHAM
Let's go, let's go. W gotta nove.

CASSANDRA
Just hold on--hold on a second!

She rips her hand from his grasp.

CASSANDRA
| don't know who the fuck you think
you are, but if you think you're
dragging nme outside in this hospital
gown, you're crazy.

G aham | ooks around, concerned, finally notices Cassandra is
bl ushi ng.

GRAHAM
Al right, fine.

He unzips his coveralls, steps out of them grabs Cassandra's
arm gqguides her in.

GRAHAM
Let's go. Pull themup

Cassandra pulls up the coveralls, zips them G aham yanks her
out the hospital doors.

EXT. LENOX HI LL HOSPI TAL - MOVENTS LATER

They hit the sidewal k, Gaham nakes direct eye contact with
Rock through the front passenger w ndow of the van. Rock
tosses his cigarette, keys the ignition.

GRAHAM
W have to go, now.

CASSANDRA
Just hold on one fucking mnute. |'m
not goi ng anywhere with you.
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GCRAHAM
"1l explain later, | prom se--

CASSANDRA
You'll explain now

Graham grabs her hand, points at the white van.

GRAHAM
That man there is here for you. Hs
partner's probably in the hospital.

CASSANDRA
VWhat ?

GRAHAM
What they'l|l do once they've got you,
| can't be certain. But they've
al ready killed one person today, so |
prom se you, your odds are a | ot
better with ne.

CASSANDRA
Fuck.

She gives in, follows G aham across the street.
| NT. WH TE VAN - SAME TI ME

Rock puts the van in drive, turns the steering wheel. Before
he hits the gas, Scissors energes fromthe | obby.

Rock honks tw ce, Scissors junps in the passenger seat.

ROCK
| see 'em

SCl SSORS
Let's do it.

The van noves slow, follows G aham and Cassandra to the
cor ner.

SCI SSORS
They' re toget her. How should we snatch
t hem bot h up?

ROCK
Beats nme--this was a three person job
before the marks were runnin' around
t oget her.
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SCl SSORS
What are you saying it like that for?
| "' mnot the one who made the call.

ROCK
Nah, you're just the one who executed
it.

SCl SSORS
You' re saying you woul d've said no?
Where do you think that woul d' ve
gotten us?

EXT. SI DEWALK, UPTOMN SUBWAY ENTRANCE - SAME Tl ME

Graham peaks over his |eft shoul der.

GRAHAM

When | say go, dart down the steps.
CASSANDRA

What ?
GRAHAM

Go!

I NT. VWH TE VAN - SAME Tl ME

Rock watches as G aham | eads Cassandra down the steps, into
t he subway.

ROCK
They're nmaking a break for it--go, go,

go, go!
Scissors junps out the van, darts down into the subway.
| NT. UPTOMN PLATFORM SUBWAY STATI ON - MOVENTS LATER

Graham cat ches the emergency door before it cl oses, ushers
Cassandra onto the platform slanms the door shut behind him

Graham drags Cassandra to the edge of the platform junps
down onto the tracks, puts his hands up to hel p her down.

CASSANDRA
Get the fuck out of here.

GRAHAM
He's com ng--we have to nove, now
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She | ooks back--Scissors collides with nultiple PEDESTRI ANS
as he attenpts to hop the turnstiles.

CASSANDRA
Ch Jesus.

She hops down into G ahans arns.
They're illumnated in the Iight of an oncom ng 6 train.
| NT. SUBWAY TRACKS - MOMENTS LATER
They hop the third rail.
Clinb over to the tracks runni ng downt own.
Clinmb up onto the opposite platform.
| NT. UPTOMN PLATFORM SUBWAY STATI ON - SAME TI ME
Sci ssors stands on the edge of the platform watches as
Graham and Cassandra clinb onto the downtown side, dart up
the stairs toward the subway exit--the uptown 6 train blasts
to a halt, cuts off his view
He turns, runs back through the turnstiles, up the stairs.
EXT. SI DEWALK, UPTOWN SUBWAY ENTRANCE - MOVENTS LATER
Rock is doubl e parked by the entrance, passenger w ndow down.
SCl SSORS

They junped the tracks, they'll cone

out across the street!
I NT. WHITE VAN - SAME Tl ME
Rock sl ams down on the accelerator, ignores the stop |ight,
lurches forward into the intersection--gets T-BONED by an
SUV, airbags go off in his face, crack his gl asses.

| NT. DOWNTOWN PLATFORM SUBVWAY - SAME TI ME

G aham and Cassandra hi de out on the subway steps. A downtown
6 train arrives at the platform

GRAHAM
Quick, let's go.

G aham junps over the turnstile, Cassandra ducks under it,
they board the 6 train just before the doors close.
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EXT. SI DEWALK, DOWMTOMN SUBWAY ENTRANCE - MOMENTS LATER
Sci ssors sprints across the street...doesn't see his targets.

SCl SSORS
Shit.

Rock energes, holds his back with one hand, bridge of his
nose with the other. Scissors descends the subway steps.

SCl SSORS
They nust've boarded the train.

ROCK
You said they junped the tracks--

SCl SSORS
| know what | said. Cone on, let's go.

ROCK
We' Il never catch 'emthat way.

SCI SSORS
Wul d you rather wait up there for the
police to arrive?

| NT. SUBWAY CAR, DOMNTOM 6 TRAIN - NI GHT

Graham studi es a subway map. Cassandra tries to ignore the
HOMELESS MAN asl eep on the seat across from her.

GRAHAM (V. Q)
| try not to ride the subway much. Too
many ot her people. Too nuch
opportunity for human interaction.

CASSANDRA
You gonna tell ne what the hell is
goi ng on here?

GRAHAM (V. Q)
But this maneuver was about nore than
just an escape route. It's quite
chal l enging to track a phone on the
subway- - even for the NSA

CASSANDRA
Umm hello? Earth to--shit, | don't
even know your narne.

Graham doesn't turn, continues to study the subway nap.
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GRAHAM
It's Graham

CASSANDRA
Do you know m ne?

GRAHAM
Wiy woul d 17

CASSANDRA
Cause you' ve saved ne tw ce already.

Graham finally turns, |ooks at her.

CASSANDRA
Yeah, | renenber you. You were the one
who hit me with the Narcan.

GRAHAM
| didn't see your eyes open.

He sits down to her right, |eaves one open seat between them

GRAHAM
| freelance for the governnent.

CASSANDRA
You wat ch peopl e?

GRAHAM
And |isten. The guy whose apart nent
you were in--

CASSANDRA
Bart.

GRAHAM
H s nanme was Bart?

CASSANDRA
You were spying on the guy and you
don't even know his nanme?

GRAHAM
It's all part of the protocol.

CASSANDRA
So | take it, you don't know why
they're trying to have ne killed?

Gr aham shakes hi s head.



CASSANDRA
How d you know to come get nme at the
hospi tal ?

GRAHAM
| put a tracker in your purse.
CASSANDRA
That's not what | nean.
GRAHAM
When an op goes bad, we're supposed to
nmeet at a designated rendezvous. | got

there, one of ny partners was dead. It
was scul pted |i ke a suicide.

CASSANDRA
Scul pt ed?
GRAHAM
My other partner's still out there.

gotta find him But to do that, ['1l]I
need a few things fromny apartnent.

CASSANDRA
And they'll be expecting that.

GRAHAM
Likely. Which is why | can't bring you
wth ne.

CASSANDRA
Don't | eave ne here. They'll find ne.

GRAHAM
It's incredibly hard to track you down
here. Plus, you're going to stay
novi ng. When you get to Union Square,
get off this train and board and
upt own 6.

CASSANDRA
Then what ?

GRAHAM
Ride it up to 96 street, get off, get
back on a downtown 6. Repeat the
process until you hear from ne.

CASSANDRA
And if | don't?

33.
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GRAHAM
Don't what ?

CASSANDRA
What if | don't hear from you?

GRAHAM (V. O.)
Fai r question.

GRAHAM
There's a reporter. Annie Meyers.

CASSANDRA
What's she gonna do?

GRAHAM
She doesn't know it yet, but she owes
me a favor. Tell her about ne. Tell
her 1'mthe one who saved her when her
heart stopped. Tell her about Bart,
and everything that happened to you.

CASSANDRA
And t hen what ?

GRAHAM
Pray.

The train stops, doors open.
| NT. DOMNTOWN PLATFORM SUBWAY - SAME Tl ME
Graham gets up, wal ks off the 6 train.

GRAHAM (V. Q)
| don't know why | said that. God's
got nothing to do with it. It's a
concept ot her people have al ways
seened to take solace in though

EXT. SI DEWALK, OUTSI DE GRAHAM S BUI LDI NG - NI GHT

G aham stares up at his 5th floor apartnent. The shades are
pul | ed down on his street-facing wi ndow.

GRAHAM (V. Q)
Note to self: pulling the shades down
grants the illusion of privacy, opens
whol e ot her can of worns.

He crosses the street, heads for his | obby.
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| NT. LOBBY, GRAHAM S BUI LDI NG - MOMENTS LATER

Mai nt enance Guy nops the floor of the |obby, ignores G aham
G aham ducks into the stairwell.

| NT. HALLWAY, OUTSI DE GRAHAM S APARTMENT - NI GHT

Graham darts passed Nei ghbor's door...she doesn't cone out.
He slides his key into the lock, tries to be quiet--CREEEAK

GRAHAM (V. O.)
Note to self: grease the hinges on the
front door.
| NT. LIVING ROOM GRAHAM S APARTMENT - MOVENTS LATER

Graham ti ptoes inside, |ooks around, checks behind doors,
pops his head in the bathroom-coast is clear.

Two seconds to deconpress...then he junps into high gear,
zigs into the kitchen, zags out with a bottle of C orox.

| NT. BATHROOM GRAHAM S APARTMENT - MOMENTS LATER
Graham pl ugs the bathtub drain, shower on HOT.
He enpties the whole bottle of Corox into the tub.
| NT. KITCHEN, GRAHAM S APARTMENT - MOMENTS LATER
Under the kitchen sink, G ahamgrabs two bottles of W ndex.
He grabs a kitchen rag, holds it over his nouth and nose.
| NT. BATHROOM GRAHAM S APARTMENT - MOMENTS LATER
St eanmred up bat hroom G aham pours the Wndex into the tub.
He darts out, slans the door behind him
| NT. LIVING ROOM GRAHAM S APARTMENT - SAME TI ME
Graham drops the rag fromhis face, breaths heavily.
GRAHAM (V. O.)
Note to self: keep an oxygen mask on-

hand for energency scenari os.

Graham pul | s a RESI STANCE BAND out from his cl oset, |oops one
end around the knob of the bat hroom door.
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EXT. SIDEWALK, QOUTSI DE GRAHAM S BUI LDI NG - SAME TI ME

Rock and Sci ssors | ook up at Graham s w ndow.

SCl SSORS

Let's end this before it gets any

messi er.

ROCK

What ' aya si de-eying ne for?

SCI SSORS

Because you're an ugly fuck. 1'm
afraid if | look right at you Il

turn to stone.
They approach G aham s buil di ng.

ROCK
Yeah, yeah. Fuck you.

SCl SSORS

Fine, fuck nme. Just try not to fuck

this up.

ROCK
You try not to fuck it up.

I NT. LI'VING ROOM CRAHAM S APARTMENT - MOMENTS LATER

Graham |lifts the creaky fl oorboard,

uncovers a secret

conpartnment, pulls out a DRAW STRI NG bag.

He repl aces the fl oor board.

| NT. HALLWAY, OUTSI DE GRAHAM S APARTMENT - SAME TI ME

Rock prepares to kick-in Grahams front door.

Sci ssors stops himwith a silent hand gesture, renoves a | ock
pi ck set from his pocket, manipulates the |ock--it POPS.

I NT. LI'VING ROOM CRAHAM S APARTMENT - MOMENTS LATER

Rock and Sci ssors tip-toe through the living room

G ahani s nowhere to be seen

St eam shoots out fromunder the cl osed bat hroom door

They appr oach.
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| NT. BATHROOM GRAHAM S APARTMENT - MOMENTS LATER
Rock and Scissors burst in.

Rock yanks the ugly purple shower curtain right off--
| NT. KITCHEN, GRAHAM S APARTMENT - SAME TI ME

The cabi net under the kitchen sink sw ngs open-- GRAHAM CRAW.S
QUT like a circus performer.

He clanbers to his feet, practically teleports to the
bat hroom door, slans it shut, grabs the | oose end of the
resi stance band, ties it to the knob of the cl oset door
across fromthe bat hroom

GRAHAM (V. Q)
Note to self: thank sister for at-hone
gym equi pnent .

| NT. BATHROOM GRAHAM S APARTMENT - SAME Tl ME
St eam and hone- nade chl or of orm overt ake t he bat hr oom

Scissors rans into the door with his shoul der, faints,
col | apses onto Rock.

Rock drops him fights off the |ong sleep, kicks at the door
in the sane spot, over and over...he drops to his knees, he
vomts, he pounds the door with his fist, the sane spot, over
and over...his eyes flutter...he suffocates on the poi sonous
gas and steam..

H S FI ST BREAKS THROUGH THE DOOCR!

He reaches his armthrough the hole, yanks on the resistance
band until there's enough slack to open the bathroom door. He
crawl s out the bathroom drags Scissors behind him

EXT. SI DEWALK, OUTSI DE GRAHAM S BUI LDI NG - NI GHT

Graham hustl es up the block, pulls a SCANNER DEVI CE from his
drawstring bag, plugs it into his smart phone.

GRAHAM (V. Q)
My go-bag's got a lot of useful crap
init. This here's the nost inportant.
It's why | risked going hone.

Graham poi nts the scanner at every parked car he passes,
checks the results on his smart phone.
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GRAHAM (V. O.)
It alerts me when it finds a parked
car with a key fob left inside.

Graham passes a Toyota Canry. The scanner |ights up--

GRAHAM (V. Q)
Bi ngo.

Graham di sconnects the scanner, drops it in his go-bag, |ooks
| eft, looks right, acts casual, clinbs into the Toyota.

| NT. TOYOTA CAMRY - MOMENTS LATER
Graham t osses the go-bag on the shotgun seat.

GRAHAM (V. Q)
Cars practically steal thenselves
t hese days.

He hits the push-to-start button, the Toyota cones alive.

GRAHAM (V. Q)
A nore inpressive hacker could start
vehicles with or without the key fob.

I NT. SUBWAY PLATFORM 96TH STREET STATI ON - NI GHT

Cassandra sticks her neck out to peak down the tracks, paces
back and forth. Her phone buzzes.

CASSANDRA ( ON PHONE)
Hel | 0?

GRAHAM ( Q. S.)
It's nme--uh, Graham Where are you?

The tracks bel ow her vibrate, the downtown 6 approaches.
| NT. TOYOTA CAMRY - SAME TI ME

Graham hits a hard left turn, narrowy avoids taking out a
group of pedestrians crossing the street.

CASSANDRA (O S.)
"' mon 96, train's al nost here.

GRAHAM ( ON PHONE)
Take it to 14th street and wait for ne
on the platform 1'Il neet you there.
Under st and?
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| NT. SUBWAY CAR, DOMTOMWN 6 TRAI N - MJOVENTS LATER
Cassandra boards the train.

CASSANDRA ( ON PHONE)

| understand. 14th Street, 1'll see
you t here.
She pockets her cell, |ooks over both shoul ders, paranoid.

| NT. BOARD ROOM F6 HEADQUARTERS - NI GHT

5 MEN, suit-clad, sit at a rectangul ar table, |aptops |inked
t oget her by a knot of cabl es.

HOPKINS, with his blue and white striped tie and i nmacul ately
shaved head, stands by the w ndow, hands on hips, watches the
traffic down bel ow

MAXVELL, at the table, solid blue tie, navy blazer, |ooks
i ke an overgrown school boy.

HOPKI NS
This could | ead to our nastiest breach
si nce Snowden.

MAXVEL L
The timng's sub-optinmal. It goes
W t hout sayi ng.

JEFFEREY | eans back in his chair, chews the eraser end of a
penci | .

JEFFEREY
It doesn't, though.

MAXWVEL L
What ?

JEFFEREY

Go wi thout saying.

MAXVEL L
How do you nean?

JEFFEREY
You ever realize how every single tine
sonmeone says, it goes w thout saying,
whatever I T is, has either already
been said, or is about to be?
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PORTER finally | ooks up fromhis | aptop, better dressed and
nore put-together than the rest.

PORTER
Prof ound as usual, Jefferey. How
exposed are you guys on this Facebook
t hi ng?

RALPH, with his red and white striped tie and | aser-cut
goatee, l|leans back in his office chair.

RALPH
Li ke a Musli m woman on Ranmadan.

They ook at himw th varying | evel s of anusenent.

RALPH
We're not. Shell conmpany's rock solid.
It's been doing this, in one formor
anot her, for a hundred years. Hasn't
been found out yet.

PORTER
Let's revisit that before the run-up
to the election cycle.

JEFFEREY
Does it matter, anyway? The kids'r al
voting our way these days.

MAXVEL L
Didn't realize we had a way.

HOPKI NS
Can we get back to the problem at
hand, pl ease?

MAXWEL L
Sorry, sir.

RALPH
This G ahamfellow ..wrking with
Antifa?

PORTER
Don't be ridicul ous, we invented them
out of thin air.

Porter goes to take a sip fromhis nug, realizes it's enpty.
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RALPH
Yeah, but you know how t hese groups
work. They're all made up unti
they're real.

JEFFEREY
He's not Antifa...there's zero
evi dence of that.

HOPKI NS
You think he's on the other side?

PORTER
What woul d they have to gain from
this? Not to nention, could they
possibly pull off an infiltration of
this magnitude?

HOPKI NS
So forget, for a second, about the
who. Let's focus instead on naking it
go away.

PORTER
You' re about to ask us to handle this
for you. And even though | have no
i dea exactly when the Cl A becane your
personal clean up crew -

HOPKI NS
No, no. We're handling it.

PORTER
You are?

CHAVEZ, the 6th nenber of the joint task force finally pulls
hi s dorky headset off and chines in.

CHAVEZ
W' ve di spatched a 3-man team of
freel ancers--

MAXWEL L
We had one deconm ssi oned.

CHAVEZ
Sorry, a 2-man team of freel ancers.
They' ve since gone dark.

PORTER
VWher e?
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CHAVEZ
Target's house. But he's MA

PORTER
Once located, send along their
tracking i nformation.

HOPKI NS
You're going to intervene?

PORTER
VWen it's over. Tell me, when did No
Such Agency start running freel ancers?

Hopki ns doesn't answer. Ral ph clears his throat.

RALPH
Achem We had a deficit.

MAXWEL L
What's that saying? If we didn't use
it, we'd lose it.

PORTER
CGee. Think maybe you should'a lost it?

Hopki ns si ghs.

HOPKI NS
Certainly would have cost us less in
t he | ong haul .

JEFFEREY
Well, hindsight's 20/20 now, isn't it?

RALPH
That's good, Jefferey. Thank you. 1"l
have to wite that down.

Ral ph wites into a notepad, nmutters to hinself--

RALPH
H ndsight is twenty-twenty..

JEFFEREY
Fuck you, man.

HOPKI NS
Are you done?
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MAXWEL L
The Cl osers are back online sir. They
need a new set of wheels.

HOPKI NS
They quash the virus?

Chavez shakes hi s head.

HOPKI NS
Arrange transport. What about Tiny
Dancer? W have her | ocation?

MAXWVEL L
She's been constantly noving for the
| ast hour, sir. Up and down east
Manhattan. Signal disappears every few
m nutes, cones back on...new | ocation.

HOPKI NS
How s that possible? Did we train her
in evasi ve nmaneuvers?

PORTER
She' s probabl y underground.

Hopki ns | ooks at Porter, confused.

PORTER
The subway?

HOPKI NS
Figure out what line she's on, get the
Closers a new ride. Keep ne appraised
of everyone's |ocation. And soneone
talk to the Curator who built her
algorithm | want eyes on her profile.

Porter arches an eyebrow at that--he's m ssing sonething.
EXT. SIDEWALK, OUTSIDE GRAHAM S BUI LDI NG - NI GHT

Sci ssors hunches over, hands on his knees, pale as a ghost.
Rock waterfalls a 320z bottle of water into his nouth,

swi shes it around, spits, hands the bottle off. Scissors
takes it, chugs half, cones up panting.

SClI SSORS
Jesus Christ, what sort of sicko
t hi nks up sonmething |ike that? Wat
was that? Chlorofornf? Mistard gas?
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Rock shrugs, scans the road, head on a sw vel.

A GREY VAN pulls up across the street, "SCHM DT' S A/ C REPAI R’
pai nted on the side.

The DRI VER honks twi ce, clinbs out of the van, |eaves the
driver's side door open, wal ks away.

ROCK
C non, this'us.

They clinb into the van, jet away fromthe curb.
| NT. GREY VAN - MOMENTS LATER

Rock weaves through traffic, honks the horn, stays nellowin
his seat--all palnms and wists on the steering wheel.

Scissors is in the back of the van which is tricked out with
conputers and surveillance gear. He types furiously on a
keyboard, eyes scan the conputer screen

SCl SSORS
She's on the 4,5,6 line. Lexington
Avenue.
ROCK
And what ? What street?
SCl SSCRS
' m | ooki ng!
ROCK
Bout to hit 42nd--
SCl SSCRS
She just passed 28th street, keep

goi ng.

Rock swi ngs the steering wheel |eft.

ROCK
23rd is next, should I--
SCl SSORS
Not enough tine, we'll cut her off at

Uni on Squar e.

Rock | eans on the horn, swerves out of a near collision.
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| NT. BOARD ROOM F6 HEADQUARTERS - SAME TI ME
Maxwel | | ooks up from his | aptop.

MAXWEL L
Closers in pursuit, sir. Tiny Dancer's
on the downtown 6 train.

HOPKI NS
What about the virus? Eyes on hinf

CHAVEZ
He appears to have gotten hinself a
set of wheel s--

| NT. GREY VAN - NI GHT
Rock sl ans on the breaks.

ROCK
Go.

SCl SSORS
Get on the nonitor.

Scissors flies out the side door. Rock puts the van in park,
t akes Scissors' seat in the back, puts a headset on.

ROCK
You hear ne?

| NT. PLATFORM 14 STREET SUBWAY - SAME Tl ME
Phone to ear, Scissors scans the PEDESTRI ANS on the pl atform
SCI SSORS (| NTO PHONE)
Barely. Train's approaching--she on
it?
| NT. GREY VAN - SAME TI ME

Rock stares at the conputer screen

ROCK
| " dno, her signal disappeared.

SCI SSORS (0. S.)
What stop did you |last see it at?

ROCK
Never saw it. Hang on--
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| NT. PLATFORM 14 STREET SUBWAY - SAME Tl ME

The 6 train arrives at the station. Scissors cups his right
ear with his right hand, presses the phone to his left ear.

SCl SSORS
It's here--train's here. Is it this
one? Can you hear ne?

He wal ks down the platform eyes scan each train car.

SCl SSORS
Fuck, fuck, fuck.

He | ooks at his phone: CALL FAI LED

SCl SSORS
Dami t - -

Just as the doors close, Scissors and Cassandra nake eye
contact. She's on the platform 100 feet away.

CASSANDRA
Ch, shit.

THE TRAI N DOORS OPEN BACK UP--Cassandra darts on.

Sci ssors nakes his nove, |eaps for the subway, two train cars
behi nd Cassandra's. The doors cl ose--but he |odges his arm
between them forces his way inside.

| NT. TOYOTA CAMRY - NI GHT

Graham | eans on the horn, swerves around a bus, flies through
aredlight, narrowWy avoids getting T-boned. He swi ngs the
steering wheel hard left--then back right as he drives up
onto the sidewal k to avoid taking out PEDESTRI ANS I N THE
CROSSWALK. He slams on the break, parks the Canry, hops out.

| NT. PLATFORM 14 STREET SUBWAY - NI GHT

A 3 MEMBER DRUM Cl RCLE beats overturned buckets in rhythm
G ahamflies downstairs. No train on either side of the
tracks. He power-wal ks to the far end of the platform..no
Cassandra. He wal ks back...doesn't see her.

GRAHAM
God damit. Were are you?

He takes his cell, clicks her contact, puts it to his ear--
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| NT. SUBWAY CAR, UPTOMN 6 - SAME TI ME

Cassandra shuffles up the crowded train car, squeezes between
PASSENGERS. She's petrified, constant |ooks over her
shoul der.

Scissors follows her at a snail's pace, |like he's M chael
Fucki ng Meyers, no rush, not a care in the world. Prey's in
his crosshairs, just a matter of tine.

Cassandra gets to the door at the end of the train which
| eads to the next car. She pushes through.

EXT. UNI ON SQUARE SUBWAY ENTRANCE - SAME TI ME
Graham energes fromthe subway, phone to ear.

GRAHAM
Pick up, pick up, damit.

I NT. GREY VAN - SAME TI ME

As Rock clinbs back into the driver's seat, he spots G aham
crossing the street ABOUT TO WALK RI GAT BETWEEN t he grey van
and the car parked in front of it.

Rock steps on the break, slides the gear into drive, grips
t he steering wheel tight--

EXT. BETWEEN PARKED CARS, STREET/ SI DEWALK - SAME TI ME

Graham pockets his cell, crosses the street, wal ks between
two parked cars

- - SCREECHI NG TI RES- -
The grey van to Grahanmi s right |urches forward.

He stutter-steps, dives onto the sidewal k at the | ast second--
the van slanms into the car parked directly in front of it.

Graham hits concrete, rolls onto his back, sees Rock through
t he wi ndow.

GRAHAM
Shit.

He stunbles to his feet, darts back down the steps of the
subway, Rock hot on his trail
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I NT. UNI ON SQUARE STATION - N GHT

Ri ght as a WOVAN swi pes her nmetro card, G aham bunps up
agai nst her ass, practically rides her through the turnstile.

WOVAN
The hell you doing!?

GRAHAM
Thanks!

Graham darts for the stairs to the L train platform

Rock | eaps over the turnstiles, slans right into the Wnman,
knocks her off her feet.

I NT. L PLATFORM UNI ON SQUARE STATI ON - MOMENTS LATER

Graham flies down the steps, lands on a crowded pl atform j ust
as the L train arrives. He boards am dst a sweaty group of
PEDESTRI ANS.

Rock | eaps down half the stairs, hits the platformwth a
THUD, craws onto the L train right before it | eaves.

INT. L TRAIN - MOMVENTS LATER

TRAIN RIDERS try to ignore Rock, still on the floor huffing
and puffing--just another day in the NYC subway system

Graham and Rock nake eye contact.

Graham grabs the railing, acts normal. Rock clinbs to his
feet, finds sone railing to hold, eyes |ocked on G aham

| NT. BOARD ROOM F6 HEADQUARTERS - SAME TI ME

Maxwel | watches the |ive feed from Rock's gl asses, shows
Grahamride the subway in a crowded train car. The feed has a
di agonal crack, the shape of a lightning bolt, across half
the screen. Hopkins stands over Maxwel|'s shoul der.

HOPKI NS
What's wong with your conputer
screen?

MAXWVEL L

It's not ny screen, sir. H's specs
nmust be cracked.
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CHAVEZ
He was in a pretty serious car weck

Hopki ns si ghs, | ooks up at the ceiling.

HOPKI NS
Has that been dealt with?

RALPH
| checked the nearest traffic cans.
Despite the damage to his spectacl es,
his face remai ns obscured in the

recordi ng.

CHAVEZ
The van won't be traced back to us,
ei t her.

HOPKI NS

What about his apartnent?

PORTER
| took the liberty on that one,
figured you wouldn't m nd.

HOPKI NS
You out source?
PORTER
No...l've activated a Troubl eshooter.

EXT. SIDEWALK, OUTSI DE GRAHAM S BUI LDI NG - NI GHT

A noving truck pulls up. The signage on the sem -trailer
reads: "Bl G BROTHER MOVI NG COVPANY"

ZI LCH, 40s, wears a light purple short-sleeve button down,
bl ue jeans, grey baseball cap. That is a man who can bl end
in. Even with the scars--seen and unseen.

He hops out of the cabin door, wal ks to the back of the
truck, pulls open the sem -trailer, steps up and in.

| NT. SEM - TRAI LER, MOVI NG TRUCK - MOMENTS LATER

Zil ch navigates the back of the truck, crowded with furniture
and randommess. An ol d-fashion wardrobe sits in the front-
center of the sem -trailer

He pulls it open, disappears inside..
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| NT. SECRET COVPARTMENT, SEM - TRAILER - MOMENTS LATER

The wardrobe is a trap door--an entrance to a comrand center.
A conputer system so advanced, it makes Rock and Scissor's
surveillance van look like child s play.

Zilch opens a small case on his desk, renoves a pair of
CONTACT LENSES, puts themin.

EXT. SIDEWALK, QUTSI DE GRAHAM S BUI LDI NG - NI GHT

Zilch | oads a DOOR and a cardboard box onto a hand truck.

He wheels it across the street, toward G aham s buil di ng.

| NT. HALLWAY, OUTSI DE GRAHAM S APARTMENT - NI GHT

The el evator doors open, Zilch wheels the hand truck into the
hal | way, | ooks both ways to ensure the coast is clear,

approaches Grahanis front door.

Zilch pulls a gas mask fromthe box, turns his baseball cap
backwards, puts the mask on, lets it rest atop his head.

He takes a high-tech | ock-pick device fromthe box, inserts
it into the lock on Gaham's front door.

| NT. LIVING ROOM GRAHAM S APARTMENT - MOMENTS LATER
Toxi ¢ steam seeps out fromthe crack under the bathroom door

CLICK--the front door swi ngs open. Zilch pushes the hand
truck inside, pulls the gas mask down over his face.

| NT. BATHROOM GRAHAM S APARTMENT - MOMENTS LATER

Zilch turns the shower off, plucks the stopper on the tub.
He checks the tine on his watch.

I NT. LIVING ROOM GRAHAM S APARTMENT - MOMENTS LATER

He opens all the windows, pulls a tool kit fromthe cardboard
box, checks the tine on his watch again, grabs sone tools
fromthe kit, goes to town on the broken bat hroom door,
removes it fromthe hinges, replaces it with the brand new
door, checks to nake sure it opens properly--success.

He unties the resistance band fromthe knob of the cl oset
door, tosses it into the cardboard box, | oads the box and the
bust ed ol d bat hroom door onto the hand truck.
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EXT. SIDEWALK, OUTSI DE GRAHAM S BUI LDI NG - NI GHT

Zilch wheels the hand truck back across the street, |oads the
bust ed door and the box into the back of the sem -trailer.

He pulls the sem -trailer closed, walks to the front of the
truck, clinbs up into the cabin, drives off.

| NT. SUBWAY CAR, UPTOWN 6 - NI GHT
The very first car of the train |ine.
Cassandra grips the handrail by the front set of doors.

Scissors glowers at her fromfifteen feet away, holds the
handrail by the m ddl e set of doors.

The 6 train comes to a stop at 42nd Street. The few seconds
before the train doors open hang like an eternity...

Door s open.

Cassandra pushes off her heels, bolts hard toward the
pl at f orm

Sci ssors | eaps out through the m ddl e doors--
| NT. SUBWAY PLATFORM 42ND STREET - MOMENTS LATER

Scissors lands on the platform |ooks to the left--no
Cassandr a.

He | ooks up ahead, his eyes scan the train arriving across
the platform the steps that lead to the upper |evel--no
Cassandr a.

Did she fake himout? |Is she still on the train? Scissors
turns around- -

| NT. SUBWAY CAR, UPTOMN 6 - SAME TI ME

CASSANDRA STANDS BEHI ND SCI SSORS | N THE OPEN SUBWAY DOCRS,
KICKS HMIN THE CROTCH

He gasps, doubles over on the platform

Cassandra books it to the end of the train, pushes through
the door to the next car.
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EXT. SI DEWALK, 14TH STREET OFF 10TH AVENUE - NI GHT
Graham runs up the block, The High Line is in sight.

Rock runs after him-cardio ain't his bag, his lungs work
overti ne.

GRAHAM (V. Q)
Not to self: daily jogging has not
been in vain.

Grahamtakes the stairs two at a tinme up to The Hi gh Line.
EXT. THE H GH LI NE - MOMENTS LATER

The Hi gh Line: a one-and-a-half mle long, elevated |inear
park, built on an abandoned railway. Even at night, there's
tourists a plenty.

Graham stutter-steps, spins and dodges civilians as Rock
chases himup the beautiful sight-seeing destination

GRAHAM (V. Q)
Why didn't she call ne back?

| NT. SUBWAY CAR, UPTOMWN 6 - NI GHT

Cassandra huffs and puffs, exhausted, tears fly from her eyes
and mx with the sweat running down her forehead.

CASSANDRA
Fuck!

She finally stops, hunches over, hands on knees. She
br eat hes, breathes, breathes...she |ooks up.

He's there, Scissors.
Al so hunched over, huffing and puffing, staring right at her.

SCl SSORS
Pl ease. Can we just end this?

CASSANDRA
Fuck you. You fucking psycho-fuck!

He really is a psycho, just nodding in agreenent as he inches
slowy toward her.

SCI SSORS
Yes, yes. That's right. You're right.
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She al nost beats fear--until a beamof light fromthe subway
tunnel reflects off sonething shiny in his hand, and the
gl are makes her blink...it's a switch bl ade.

CASSANDRA
He- hel p. ..

She finally notices they're alone in the train car...just the
two of them and a passed out, soiled junky.

Scissors noves within striking distance. Just a little flick
of the wist is all it takes. Blood splatter hits the train
wi ndow. Jackson Pol |l ock by way of Jack the Ri pper.

EXT. THE HI GH LINE - N GHT

G aham runs.

He gl ances back to see if Rock is still on his tail--he is--
and when he | ooks forward again, it's too |late, he runs right
into a TOURI ST taking a selfie.

There faces CRACK agai nst each other, they both hit the deck.

GRAHAM
Ahh, damit!

The Selfie Tourist wails, waddl es on the ground |ike an
i njured ani nmal .

GRAHAM
l"msorry, I"'msorry, |I'm-

Graham | ooks back again, Rock cl oses in.

GRAHAM
" m sorry!

Do or die tine.

Graham sprints toward the side of The Hi gh Line, steps up
onto the | edge and fucking | eaps off!

He sails through the air for fifteen feet, smashes right into
the side of the building nearest The Hi gh Line, clings on for
dear |ife and actually nanages to stick the | anding.

| f Spiderman were real, he'd tip his cap.



54.

EXT. SIDE OF BU LDI NG - MOMENTS LATER

20 feet above the sidewal k, G ahamgrips the building s
facade like a free-clinber.

GCRAHAM
Hol y- -

He turns back to see if Rock has given up his pursuit--HE
HASN T! Rock flies through the air, falls just short of the
bui | di ng, reaches out for salvation--
as he begins his descent toward the concrete bel ow, Rock's
ri ght bear paw manages to just barely snag G ahanm s ankl e,
ripping himfromthe building s facade.
They both fall...

CUT TO BLACK
EXT. SI DEWALK/ STREET, BENEATH THE HI GH LI NE - NI GHT
Ni ght sky...Darkness..
... N ght sky...Darkness..
... N ght sky between fluttering eyes..

A sem -consci ous Gahamis hoisted onto a stretcher by two
FACELESS EMTs.

A light CROAD gat hers around, watches.
A BYSTANDER points to Rock's notionl ess body.

BYSTANDER
Hey, what about the other guy?

EMI 3
Anot her anbul ance is com ng.

The two faceless EMIs |ift G ahaminto the back of the
anbul ance.

As they slamthe back door shut, Graham | oses the battle with
hi s concussi on, passes out--

CUT TO BLACK.
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| NT. AMBULANCE - MOMENTS LATER

EMI 3 lifts Grahami s eyelids, shines a pen-sized flashlight
into them

EMI 3
He's out.

The anbul ance driver | ooks back--reveals hinself as Zl ch.

ZI LCH
Are you sure?
EMI 3
Oh yeah, a fall like that? Lights out.

He's bl eedi ng sonmething fierce, you
want me to patch hi mup or what?

Zl LCH
No, just find sonething potent to put
in his veins. Wen the sun goes down
we'll find sonewhere nice and high to
drop himfrom

EMI 3 pulls a syringe froma drawer, pops the needle into a
vile, draws the plunger back

EMI 3
150 m crograns of fentanyl, com ng up.

He withdraws the syringe, flicks the needle twice, licks the
droplet of liquid opiate that forns at the tip, turns--

EMI 3
Fuck.

Grahami's up on his feet.

He grabs EMI 3's hand, forces the syringe into the man's
neck--before he can press the plunger down, Zilch slans on

t he breaks, the anbul ance screeches to a halt, G aham and EMI
3 are thrown off their feet.

Zilch pulls off his seat belt--tries to maneuver into the
back of the ambul ance but Graham ki cks the stretcher at him
traps himup front.

EMI 3 tries to pull the needle out of his throat, but it's
broken off fromthe syringe, he can't get a grasp on it.
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EMI 3
Ah shit, man! \What the fuck

He funbles into a drawer, cones out with a pair of nedical
pliers, gets a grip on the needle, pulls it out of his neck.

EMI 3
JESUS- -

Graham grabs a snall fire extinguisher off the wall, slans it
into EMI 3's face, breaks his nose and teeth, pulls the pin
on the extinguisher, unleashes sodi um bi carbonate foaminto
the front of the anmbul ance, blinds Zilch and covers the
entire inside of the anmbulance with a thick white cloud.

Zilch coughs up a storm feels around for the door handl e,
manages to |lower the front w ndow, sticks his head out, gags--
finally gets the door open, falls out onto the concrete.
EXT. SI DEWALK, OUTSI DE AMBULANCE - MOMENTS LATER
Zilch clinmbs to his feet, eyes bl oodshot.
The back doors of the anbul ance are open, Grahamis gone.
EMI 3 cries and spits up bl ood, chokes on funes.
I NT. LIVING ROOM ANNI E'S APARTMENT - NI GHT
Anni e sits on her | eather couch, holds Sebastian, right hand
on the back of his head. Her left hand grips a kitchen knife,
holds it outward, a half-hearted attenpt to | ook dangerous.
ANNI E
That's a fascinating story, G aham

Sounds |ike one hell of a day.

Graham sits across from her, bleeding fromthe back of his

head, still covered in remants fromthe fire extinguisher.
ANNI E
But | still don't understand just what

in the fuck you're doing here.

G aham | ooks down at the |ove seat he sits on, realizes he's
nmessing it up with blood and foam He stands up qui ck--Anni e
flinches. Graham wal ks of f, disappears into her kitchen.

He reappears with a roll of paper towel and a bottle of
W ndex, takes a knee, tries to clean the | ove seat, |oses his
bal ance, falls to the fl oor.
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ANNI E
Jesus.

Anni e puts the knife down, rises, takes Sebastian to his
room She re-enters the living room rips a wad of paper
towel, kneels beside G aham applies pressure to the wound at
t he back of his head.

ANNI E
You' re concussed. You need to go to
t he hospital

GRAHAM
No hospital s--not safe.

ANNI E
Safety is relative...you m ght get
brai n damage

GRAHAM
Not for me. For you.

He faints.

FADE TO BLACK.
RUNNI NGWATER.
| NT. BATHROOM ANNI E'S APARTMENT - NI GHT

G aham wakes up in a bath. Panic. He tries to sit up--his
head pul sates. The room vi brates. He | eans back.

Anni e places a washcloth on his head. The vibrations ease.

ANNI E
Sit back, you need rest.

GRAHAM
The |ight.

Anni e dinms the bathroomlight.

ANNI E
You said I'min danger. Way would | be
i n danger?

GRAHAM
| may have...led themto you. |'ve

been here before. I'msorry.
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H s eyes shudder, on the verge of a black out. Annie wal ks
back over to him takes ahold of his jaw, noves her face
right in front of his.

ANNI E
What were you doi ng here? Wio do you
really work for?

GRAHAM

NSA. | already told you
ANNI E

Wiy woul d the NSA be spying on ne?
GRAHAM

They weren't. | just...wanted to see

you.
She lets go of his face, he slowy sinks down into the tub

Anni e takes her cell out, steps into the hallway.

ANNIE (O S.)
Did you hear that?...l don't know, he
coul d be confused, possible brain
damage. ..l think it's coincidence...

could just let himdrown...
| NT. HALLWAY, ANNI E'S APARTMENT - SAME TI ME
Annie's back is to the bat hroom door

ANNI E ( ON PHONE)
They could fish himout of the East
Ri ver...What are you asking ne
for?...This goes way beyond mny scope
of duty, I'ma journalist...fine.

She turns, re-enters the bat hroom
| NT. BATHROOM ANN E'S APARTMENT - SAME TI MVE

Anni e approaches the tub, the water now a nurky pinkish hue--
GRAHAM S NOT I N THE BATH

He pops up behind her, grabs her by the back of the neck,
bends her over the tub, forces her head under water. She
tries to fight him to push herself up out of the bl oody
wat er, but every time she gets a grip on the side of the
bat ht ub, Graham knocks her hands away.
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She withes around like a wild animal. Water splashes agai nst
the tiled bathroomfl oor.

Graham gri maces, then forces her head further under water.

Just before she stops noving, the sound of Sebastian's voice
cuts through the violence--

SEBASTI AN (O S.)
Moy ?

| NT. HALLWAY, ANNI E'S APARTMENT - SAME Tl ME

Sebasti an approaches the bathroom raises a hand, presses it
softly against the door, fearful of what he'll find on the
ot her side...

SEBASTI AN
Monmy ?

| NT. BATHROOM ANN E'S APARTMENT - MOMENTS LATER

Sebastian enters. Annie kneels over the tub, coughs up water.
G aham s nowhere to be seen

Sebastian waps around his nother |ike a sloth.

SEBASTI AN
Are you okay, are you okay?

As Sebastian buries his head in her chest, G aham energes
from behind the door, slips out of the bathroom vanishes.

ANNI E
I'"'mfine, baby. | just fell asleep in
the bath. I"'mfine. | prom se.

| NT. AMBULANCE/ SURVEI LLANCE VAN, RANDALLS | SLAND - NI GHT
Rayner drives, Murris in the front passenger seat.

MORRI S
Way woul d he do that? Wiy on earth
woul d he do that?

RAYNER
Fucker's al ways been unpredi ctabl e.
Don't know how he made it this far.
@Quy shoul d' ve washed out after that
incident with the |ady on the
si dewal k.



MORRI S
He saved her life. Rescued her.

RAYNER
Exactly what |'m saying. He's got sone
ki nda hero conpl ex now? Real |l y? Not in
this line of work..

Morris turns the steering wheel hard, janms on the breaks.

anbul ance cones to a halt beneath a bridge.

MORRI S

Wel |, what now? What's the nove?
RAYNER

No nove, not now. W just sit, we

wait .
Morris starts fidgeting in his seat.

MORRI S
Shit, shit, shit.

RAYNER
What's the probl en?

MORRI S
Need to piss, gotta take a | eak.

RAYNER
Christ. You and your fucking bl adder.

Morris | ooks at Rayner with a child-1ike stare.

RAYNER
What aya want ne to do about it, shake
the tip for you? Go take a piss..

MORRI S
VWhat if they cone while |I'm peeing?

RAYNER
Wio the fuck is they? No one's com ng.
W' re probably gonna be sitting here
for the next twelve, sixteen hours,
until someone radios us that we're
good to go hone.

MORRI S
Yeah? Real | y? You think?

60.

The



61.

RAYNER
That or they wi pe us out with a drone
strike, blame it on a gas |eak. Now
will you go take a piss and knock off
all that jittery shit?

EXT. UNDER THE BRI DGE, RANDALL'S | SLAND - MOMENTS LATER

Morris clinmbs out, gently closes the door behind him
approaches one of the bridge' s massive support beans, unzips
his fly, fishes his dick out, pees while he wal ks, does a
180- degree-turn, wal ks backwards to avoid peeing on hinself--

HE SEES Rock and Scissors sneak up toward the front of the
anbul ance. He stops peeing.

Sci ssors hand-signals Rock to go around the passenger's side
whil e he takes the driver's side.

Morris has a split second to think, dick still in hand. His
nmout h noves, jaw flexes, ready to shout: RUN...but the word
never reaches his nouth.

Rock and Scissors |leap into the front of the anbul ance, |ike
predators on the hunt.

Morris cowers behind the bridge's support beam
| NT. AMBULANCE/ SURVEI LLANCE VAN - NI GHT

Sci ssors | eans over Rayner's dead body, uses his blood to
wite the words, "lI'msorry"” on the window. Rock is in the
back, rummagi ng through surveill ance equi pnent.

ROCK
VWhat do we do with all this crap?
wn't fit in the van.

A noving truck pulls up parallel to the anbul ance.

SCI SSORS
Leave it, don't touch anything.
They' re sending a guy.

Sci ssors finishes witing the nessage on the wi ndow. He | ooks
around in search of somewhere to w pe his hands.

SCl SSORS
Is there a cloth back there? Sonething
for my hands?



62.

ROCK
You told nme not to touch anything.

SCI SSORS
| guess | should've also told you not
to be a fucking idiot.

ROCK

Fuck you. Wpe it off on his shirt.
SCI SSORS

Yeah, 1'll just w pe ny bl oody hands

on his shirt. Crinme scene techs won't
find that suspicious at all.

EXT. UNDER THE BRI DGE, RANDALL'S | SLAND - N GHT

Zilch carries power tools into the anbul ance.

DRI LLI NG NO SES.

Rock and Scissors get into their van and drive off.

Morris peaks out from behind the support beam sees Rock and
Sci ssors drive off. He books it for the noving truck. Just as

the DRI LLI NG stops, Mourris drops to the ground, rolls beneath
the sem -trailer, hides in the shadows.

Zilch exits the anbul ance, clinbs into the sem-trailer,
clinbs out a nonent later holding a dolly. He places the
dolly on the ground, drags a giant security nmonitor fromthe
back of the ambul ance onto it.

EXT. BENEATH THE SEM - TRAI LER OF THE MOVI NG TRUCK - NI GHT

Morris wakes to the SOUNDS and VI BRATI ONS of the truck com ng
to life--he fell asleep.

Just before the truck drives off, he |atches onto the bottom
of the sem -trailer, hitches a ride.

I NT. CABIN OF MOVI NG TRUCK - NI GHT

Zilch brings the 18 wheeler to a halt on the sidewal k across
the street from Grahani s apartnent buil di ng.

He |lifts the grey baseball cap off his head, w pes the sweat
fromhis brow, re-secures the cap in place.
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EXT. QUTSI DE MOVI NG TRUCK, STREET/ SI DEWALK - MOMENTS LATER

Zilch clinbs out of the cabin, wal ks to the back of the
truck, enters the sem -trailer.

Morris releases his grip, drops to the concrete beneath the
truck bed, shakes out his palns, black with soot. DEEP
BREATH. He rolls out from beneath the truck, sprints across
the street, |eaps through the backdoors of a bus.

EXT. BUS STOP, M DTOWN - NI GHT
Morris gets off the bus, stays close to a group of ClVILIANS.

As the herd thins out, he | ooks over both shoulders, b-Ilines
for a CVS storefront.

I NT. CVS - MOMENTS LATER

Morris wal ks up and down the aisles of the CVS, stuffs his
basket with goods.

He grabs a purple sports drink, a box of NyQuil, a junp rope,
gets in line at the pharnmacy.

I NT. SWANKY HOTEL - NI GHT

Morris, shopping bag of CVS crap in tow, struts up the | obby
of the hotel, slaps a credit card down on the front desk. The
name on the credit card reads: PH LI P SWARLOAE

The CLERK smiles at Morris.

CLERK
Hello, M. Swarlowe. Wuld you like
your usual suite this evening?

MORRI S
Yes pl ease, Lisa.

CLERK
Just two nights?

MORRI S
My trip's a bit nore open-ended this
time around. Better make it a couple
weeks. Two weeks, please.

She takes the credit card, hits a few buttons on her
conput er, hands hima room key.
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CLERK

Room servi ce cl oses in one hour.
MORRI S

Thanks Lisa, not hungry. | already

ate. Just cane from di nner
He heads for the el evator.

CLERK
Have a good night M. Swarl owe.

| NT. HOTEL SU TE - N GHT

Morris enters, double | ocks the door, places his shoppi ng bag
on the couch, opens the cupboard, reveals the mni-fridge

i nsi de.

He gets down |ow, waps his arns around the mni-fridge,
hoi sts it out of the cupboard.

He rubs his finger against the wood of the bottom of the
cupboard--finds a seam He presses down, a fal se bottom pops
up, reveals a secret conpartnent which he renoves a | aptop
and a set of files from

He lays it all out on the table in front of the couch.

He picks up his grocery bag fromCVS, enpties its contents
onto the couch:

Pur pl e sports drink.

Box of NyQuil.

Junp rope.

| NT. BATHROOM HOTEL SUI TE - N GHT

Morris showers. He washes hinself in sets of threes.

Runs his hands through his hair three tines.

Scrubs his left arnpit three tinmes. Scrubs his right arnpit
three tines. He scrubs his left foot three tinmes, scrubs his

right foot three tines.

He turns the water off.
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| NT. HOTEL SU TE - N GHT

Morris steps out of the bathroom towel around his waist--he
flinches.

MORRI S
Oh shit, shit, shit. You scared the
absol ute shit out of ne.

He grabs his pants, pulls them on under the towel.

MORRI S
Spooked ne, gave ne a real fright.

Grahamis seated on the couch, holds Mirris' paper files in
his |l eft hand, peruses his laptop with his right.

MORRI S
You |l ook like shit. Really terrible,
Graham Awf ul .

GRAHAM
That's about how | feel. You seemto
be doing alright.

MORRI S

| got lucky. Saved by ny tiny bl adder.
Rayner on the other hand--

GRAHAM
| saw.

Grahamrai ses a hand to his wound, touches the dry bl ood.

MORRI S

You want a wet cloth for that?
GRAHAM

No, 1'Il be fine.
MORRI S

Well, how about sone el ectrol ytes?

Drink up, you need el ectrol ytes.

Graham waves himoff, but Mrris holds the purple sports
drink up until he accepts it.

MORRI S
Drink up. You been on the run all day?

Graham nods, opens the sports drink, takes a sw g.
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GRAHAM
This tastes disgusting.

MORRI S
Recogni ze the guys they sent after
you? Any faces? Anyone | ook famliar?

G aham shakes hi s head, takes another swi g, w pes his nouth.

MORRI S
Spooks. Conpany Men. C osers,
presune.

GRAHAM

How d you find all this?
He waves the files at Mrris.

MORRI S
How do you t hi nk?

GRAHAM
There's no way you hacked HQ

MORRI S
You are really the nbst arrogant--you
think you' re the only Watcher capabl e
of noving pieces across the board?

Morris gesticul ates a gane of chess.
Graham finally | ooks up.

GRAHAM
You were expecting ne?

MORRI S
You're so arrogant.

GRAHAM
You lured ne here. You knew | knew
your alias. That I'd be waiting for a
charge to your credit card.

MORRI S
Can you bl ane ne? Hacking nme and
Rayner |ike we wouldn't notice...tel
me, can you nmeke sense of it? Can you
make any sense at all of what you're
readi ng? Does it mean anything to you?
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GCRAHAM
They swapped out the politicians
drugs. To what end, I'mstill unclear.

And then there's a whol e batch of code
words |'ve never seen used before.

Ref erences to curators. Sirens. Line
Cooks. Any idea what it all nmeans?

| NT. BEDROOM GRAHAM S APARTMENT - NI GHT [ FLASHBACK]
Grahamin bed, Smartphone |ight bouncing off his face.

MORRIS (O S.)
Curators alter algorithnms across
soci al channel s.

Graham s phone inches fromhis eyes, he scrolls and
scrolls...

| NT. LOBBY, GRAHAM S BUI LDI NG - NI GHT [ FLASHBACK]
Graham enters, ignores the naintenance guy nopping the floor.

MORRIS (O S.)
Sirens are plants that have been
trained in suggestive verbal cues.

MAI NTENANCE GUY
Find yourself at peace with those
around you.

| NT. 5TH FLOOR HALLWAY, GRAHAM S BUI LDI NG - MOMENTS LATER
Graham backpedal s away from his Nei ghbor.

MORRIS (O S.)
Li ne cooks are responsible for
altering a subjects diet. Usually with
| aced food.

NEI GHBOR
| made too nmuch di nner again. | packed
it all up for you

| NT. HOTEL SUI TE - NI GHT
Graham arches an eyebr ow.
GRAHAM

You' re tal king about...conditioning.
Li ke Pavl ov?
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He chugs down the rest of the sports drinks.

GRAHAM
This tastes |ike piss, by the way.

He licks his lips...inquisitively.

He | ooks over at the small trashcan in the corner of the
room-spots the enpty NyQuil bottl es.

MORRI S
|"msorry, Gaham | amsorry. Truly.

G aham drops the sports drink to the floor, his body sags
over the coffee table. He vomts-up sone of the purple
concoction. Mrris grabs a hand towel, w pes G aham s nout h.

MORRI S
It wasn't supposed to be a fatal
dose...the politician? They weren't
trying to kill him

Graham's eyes flutter...sleep cones for him

GRAHAM
Th-th-then what was it? This
br ai nwashi ng theory of yours?

Morris ties Grahami s hands behind his back with the junp
rope, lowers himfromthe coffee table down to the carpet.

Grahanis eyes flutter, he's losing the battle to NyQui l

MORRI S
More |like, long-termpersonality
mani pul ati on.

GRAHAM
F- F- Fuck you, | don't believe it.

MORRI S
That's cause you're so damm arrogant.
You' re so arrogant, you are. Think
you're the smartest guy in any room
you wal k into. But you didn't even
know, did you? She was in on it. She
was in on it and you had no idea.

GRAHAM
What are you bl athering about, Mrris?
Wh- wh-who was in on..
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MORRI S
That stripper you saved. An NSA asset.
She was the one switching his drugs,
it was her they trained to hypnotize
him She'd put on Fox News and fuck
his brains out. The sweet not hi ngs
she'd whisper into his ears--line for
line, witten by the Agency. She was
an NSA whore, and you threw your life
away for her. You threw your life
away. And Rayner's. Not m ne though.
Not mne, no sir. |'ve got you. You're
ny bargaining chip. | got you

A tear drops down fromthe corner of Graham s eye.
GRAHAM (V. Q)
Note to self: don't trust other
peopl e. O her people ruin everything.
Grahamcan't fight off the NyQuil any | onger..
CUT TO BLACK
| NT. HOTEL SU TE - N GHT

Graham wakes up--facedown on the carpet. A puddle of bl ood
seeps toward him Wose fucking blood is that?

Morris cones into focus...on the floor, maybe six feet from
Graham his throat slit open, head pushed all the way back,
| ooki ng |i ke Pac-Man m d-chonp.

TO LET FLUSHES.

Graham snaps out of it, shuts his eyes, plays possum

Rock and Sci ssors enmerge fromthe bathroom Scissors dries
his hands with a towel.

SCl SSORS
Relax. If it doesn't conme out with
soda-water, 1'll buy you a new one.
ROCK

It won't cone out. It's bl ood, bl ood
don't cone out.

Rock dabs at his stained shirt with a wet, crunpled napkin.
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SCI SSORS
"' mnot the one who told you to change
out of your coveralls.

ROCK
You know | get overheated in those--
it's not--why couldn't you just give
me a heads up before you slashed 'enf

SCI SSORS

What do you want ne to say? |'msorry.
ROCK

You're not sorry, | can tell--

KNOCK KNOCK KNOCK on the door of the hotel suite.
Rock is startl ed.

SCl SSORS
Rel ax, it's the Troubl eshooter.

Sci ssors answers the door, Zilch enters, studies the room

ZI LCH
s one of themalive?

Sci ssors nods at Graham

SClI SSORS
Drugged, he's out.

ZI LCH
Hel p me get 'em on the couch.

They hoi st Graham up, plop himdown on the couch in a seated
position, his head sags off to the side.

SCl SSORS
Al right then, good | uck.

Sci ssors | eads Rock toward the door, Zilch stops them

ZI LCH
Wait. Your knife.

SCl SSORS
VWhat ?

ZI LCH

The knife you used to do that one.



71.

Zilch points at Morris.

SCl SSORS
VWhat about it?

ZI LCH
| need it. To make it ook right.

SCl SSORS
Shit, this is ny favorite knife.

Scissors reluctantly hands it over.

Zl LCH
Expense yoursel f a new one.

Zilch takes it, draws the blade, turns his back to Rock and
Sci ssors, places the knife in Gaham s right hand, waps his
pal m around t he handl e.

Rock and Sci ssors | eave the hotel suite.

Zilch digs into his jacket pocket, pulls out a small black
case. Inside is a syringe and a vial of murky Iiquid.

He | oads the syringe--G aham whips the knife up, takes a
swi pe at Zilch's face, slashes his eyelid clean off.

ZI LCH
Gahhhh- - Fuck!

Graham | eaps of f the couch, shoves past Zilch, grabs Mrris'
| apt op, bolts out the door of the hotel suite.

| NT. BOARD ROOM F6 HEADQUARTERS - NI GHT

Hopki ns, hands on his hips like they're glued there, hunches
over Chavez, stares at the analyst's conputer in disbelief.

PORTER
Who the hell is this guy?

HOPKI NS
He's a nobody.

Porter arches an eyebrow.

HOPKI NS
Former Marine. Low | evel Psy-Ops.
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PORTER
What |led himto you?

HOPKI NS
It was the other way around. His
psychol ogi cal profile had a few of the
qui rks we had been | ooking for.

PORTER
For what? Looking for, for what?

Hopki ns pi nches the bridge of his nose in frustration.

All

eyes

HOPKI NS
It's not inportant. How the hell'd he
get away? Your man's supposed to be--

PORTER
He was supposed to be unconsci ous.

CHAVEZ
| think I found him

on Chavez.

HOPKI NS
Vell... where the fuck is he?

CHAVEZ
Physically, it appears he's in a Best
Buy. Mist've broken in after closing,
turned the alarmoff--but not before a
signal alerted the security conpany--

HOPKI NS
Hol d off the police, no one gets in
bef ore us.

MAXWEL L
Onit, sir.

PORTER
Physically. Way'd you say it |ike
t hat ?

CHAVEZ
Well, that's the thing. It looks...it
| ooks 1i ke maybe he hacked our system
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| NT. COWPUTER SECTI ON, LONER LEVEL, BEST BUY - SAME Tl ME

Dark aisles of Best Buy after closing tine, screans |im nal
space.

Morris' laptop is hooked up to nultiple nonitors and
conmputers fromthe sal es display.

The screen on the | aptop reads: MALWARE UPLOADI NG
The Progress Bar is at 78% and counting...slowy counting.
| NT. MANAGER S OFFI CE, LOWER LEVEL, BEST BUY - MOMENTS LATER

Bland office. Ironically placed, outdated conputer. Chair on
wheel s. Shredded, coffee-stained carpet. M dsized- SAFE snug
under the desk

Grahamtears through every drawer and cupboard until he finds
a post-it note that reads: 25-47-19

He twi sts the knob on the safe, |ands on each nunber fromthe
post-it. CLICK The safe door pops open. He pulls out an
envel ope of cash, counts out barely $350.

Mout hs the word: SHI T.

GRAHAM (V. Q)
Note to self: brick and nortar is
dyi ng. Cash is no | onger Kking.

He pockets the cash, heads back out to the sales floor.
| NT. TV SECTI ON, LOWER LEVEL, BEST BUY - MOMENTS LATER

He wal ks by a string of TVs--on, but nuted. One of them plays
the news, and his nother-fucking picture is plastered across
the screen. He turns on the vol une:

NEWSCASTER ON TELEVI SI ON
30-year-old G aham M chael s, a
possi bly PTSD-stricken mlitary
veteran is wanted in connection to the
murder of this man--

Morris' face pops up on the screen, Gahamturns the TV off.
He speed-wal ks up and down the aisles, grabs gear off the

shel ves as he goes: another l|laptop, a pair of blue tooth ear
buds, cables and w res gal ore.
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| NT. BOARD ROOM F6 HEADQUARTERS - NI GHT

Everyone's huddl ed around Chavez, who mani pul ates the
keyboard of his laptop |ike a PC gam ng prodigy on a fresh
dose of anphet am nes.

CHAVEZ
Looks like that Morris guy really knew
his stuff--accessed our whol e system

HOPKI NS
How?

CHAVEZ
You know how in the novies, when the
hei st team does a break-in, they run
the security canera footage back on a
| oop--so the guards are watching
yesterday's feed, have no idea the
robbers are there in real tinme?

HOPKI NS
Sure. ..

CHAVEZ
Morris figured out a way to do that
wi th our software.

HOPKI NS
And what about this G aham M chael s?

Maxwel | runs over to his laptop, puts his gane-face on.

CHAVEZ
He's. .. piggybacking Mrris' hack.
RALPH
What's his end gane?
PORTER
He's giving us the run-around.
CHAVEZ
That, or he's trying to lead us into a
trap--shit.
HOPKI NS
What ?
CHAVEZ

He's |l eaching files.
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HOPKI NS
What does that nean?

CHAVEZ
He's cl oni ng- -

MAXV\EL L
Copyi ng- -

CHAVEZ
Stealing them

HOPKI NS
Which files?

MAXWV\EL L

Looks like old shit, sir. A folder on
t he CHACS operati on.

PORTER
The Public's seen npbst of those
al r eady.

CHAVEZ
He | eeched a fol der | abel ed Warren
Conmi ssi on. Anot her called Spahn
Ranch.

ooks at Porter.

HOPKI NS
How bad is that for you?

PORTER
The nore dubious stuff was purged
years ago.

MAXWVEL L
He got one | abeled Wnter H Il and
anot her cal | ed RAMPART.

PORTER
That's not great.

CHAVEZ
He downl oaded the MK- ULTRA fil e.

PORTER
Qdd. What could he be looking for in a
project that went belly up forty years
ago?

75.
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Hopki ns CLEARS hi s throat.

HOPKI NS
Actual ly. ..

PORTER
Oh?

HOPKI NS

Certain factions within the
intelligence community believed the
progress made with MK-ULTRA was too
val uabl e to be lost to history.

PORTER
What are you telling nme, Hopkins? M nd
control ? That operation was a failure.
A j oke.

HOPKI NS
Your ClI A ancestors proved that with
hypnosi s and the proper narcotic
conpounds, it is possible to induce
insanity. W were attenpting to
reverse engi neer that.

PORTER
And what exactly does that nmean with
regard to Graham M chael s?

HOPKI NS
Qur goal was to de-programthe
subj ects sociopathy. A sort of
per manent, cognitive reframng, if you
will.

PORTER
So you're telling me MK-ULTRA was a
success? |s a success?

HOPKI NS
I"mtelling you that it was never
about snappi ng your fingers and
activating sleeper agents. And, after
pivoting slightly, we evol ved the
program under a new nane.

CHAVEZ
He got the file. Reflux. He | eeched
it.
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| NT. COMPUTER SECTI ON, LOWER LEVEL, BEST BUY - SAME TI ME
Graham has a second | aptop plugged into Morris' |aptop
The screen reads: UPLOAD COWVPLETE.

He di sconnects the conputers, plugs the new | aptop into his
smart phone with a | ong cable, pockets the phone, stuffs the

| aptop into his backpack. He pops the bluetooth ear buds into
his ears, slings the backpack over his shoul der.

I NT. TV SECTI ON LONER LEVEL, BEST BUY - MOMENTS LATER
CLANKI NG NO SES fromthe ground | evel...conpany.

Graham snags the renote controls fromthe nearby televisions,
turns themall to nmax vol une then shuts them off

EXT. STREET, QUTSI DE BEST BUY - SAME Tl ME

Cop car pulls up behind a black van with Bl G BROTHER SECURI TY
CO. painted on the side in fat red letters.

TWO OFFI CERS hop out, approach Best Buy.
VAN DRI VER | owers his wi ndow, calls out.

VAN DRI VER
Gent | enen.

Van driver, khaki pants and collared shirt, gets out,
approaches the officers, |ID badge slung around his neck.

VAN DRI VER
W had a false alarm the cl osing team
forgot to | ockup properly is all. HQ
called us in.

The two officers exchange a | ook--skeptics?
OFFI CER 1

Didn't realize Best Buy was using
private security.

VAN DRI VER
The way theft's gotten in this
country...it's cheaper to have us on

standby believe it or not.

OFFI CER 2
OCh, Big Brother Security. Yeah, |
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think I've seen you guys around.

VAN DRI VER

Yeah, we're everywhere.
OFFI CER 1

Well, alright then. Have a good one.
VAN DRI VER

You as well, Oficers. Goodni ght now.

The cops anble back to their cruiser, drive off.
Van Driver speaks into his radio--

VAN DRI VER (I NTO RADI O
Al clear up top. Extraction's a go.

| NT. GROUND LEVEL, BEST BUY - SAME Tl ME

A tactical squad of four Big Brother Security Menbers stalk
the ground fl oor of Best Buy: GHOST, PHANTOM WRAI TH and
SPIRIT. They each weld electric taser batons, wearing thick-
framed smart gl asses and bl ack tactical gear.

GHOST
Shoul d have worn ni ght vision.

PHANTOM
This ain't Afghani stan.

SPIRIT
You know he |ikes his toys.

GHOST
Dark as shit down there.

They board the escalator, ride down to the | ower |evel.
| NT. LOAER LEVEL, BEST BUY - MOMENTS LATER
The tactical teamslides off the escalator with precision.

WRAI TH
Extraction is a Go. Fan out.

They split up, nove down different aisles of the excessively
| arge sales floor.

Waith noves through the speaker section, notices the door to
the manager's office ajar.
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I NT. MANAGER S OFFI CE, LOWER LEVEL, BEST BUY - MOMENTS LATER

Waith peaks inside, |ooks up--one of the ceiling tiles is
pushed aside, office chair positioned directly beneath it.

WRAI TH (1 NTO RADI O
He's in the ceiling.

| NT. TV SECTI ON, LONER LEVEL, BEST BUY - SAME Tl ME
Phant om stal ks the TV section

PHANTQM
The ceiling? Who does this guy think
he is, John Mcd ain?

He studies the ventilation systemon the ceiling.

| NT. MANACER S OFFI CE, LOWER LEVEL, BEST BUY - SAME Tl ME
Waith steps up onto the office chair, lifts hinmself up
toward the ceiling, pokes his head into the hole where the

renoved tile used to sit.

G aham pops out from behind the door, snags a pair of
scissors fromthe desk, snips Waith's achilles tendon.

| NT. LOWER LEVEL, BEST BUY - SAME TI ME

A violent SHRIEK draws the attention of Phantom who darts
over toward the manager's office.

PHANTOM (| NTO RADI O
Eyes on Waith? Who's got eyes on
Wait h?
| NT. MANAGER S OFFI CE, LOWER LEVEL, BEST BUY - MOVENTS LATER

Phantom runs into the office.

Waith lay on the floor. Blood flows fromhis achilles and
t hroat - -where the scissors have been jamed.

PHANTOM
God dami t.

Chost and Spirit converge on the office.

GHOST
What the hell happened?



80.

Phantom cl oses Waith's eyes beneath his gl asses.

PHANTOM
Target's got his taser.
SPIRIT
Well, let's stop fucking around then.

PHANTOM (| NTO RADI O
Overwat ch, you have eyes on the
entrance?

VAN DRI VER (O S.)
Confirmed. No novenent up top

PHANTQM
He's still down here.

Spirit turns, jogs out of the office.
SPIRIT (O S.)
"1l be stationed at the bottom of the

escalators. Only exit. Spread out,
force himto ne.

| NT. SPEAKER SECTI ON LONER LEVEL, BEST BUY - MOMENTS LATER
Phant om st al ks the blue tooth section, noves down an aisle
wth the grace of a ninja, surrounded on both sides by dozens
of blue tooth speakers.

The speakers turn on one-by-one.

Phant om spi ns around, doesn't see his prey. The SPEAKERS COVE
TO LI FE SI MULTANEQUSLY- - each one blasts a different song from
a different genre.

The nusic is so loud, so many songs at once, it's an
i ncoherent expl osi on of EAR- SHATTERI NG NO SE.

PHANTOM
Ahhhhh- -

Phant om cups his ears, spins |ike a dreidel
| NT. NEAR MANAGER S OFFI CE, LOWER LEVEL BEST BUY - SAME Tl ME

The EAR SHATTERI NG NO SE from the bl ue tooth section pierces
CGhost ' s radio.

He turns it off, runs toward the noi se.
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| NT. SPEAKER SECTI ON, LOWER LEVEL, BEST BUY - MOMENTS LATER

CGhost gets to the blue tooth speaker aisle. Hands cover his
ears, he | ooks down at Phant om unconsci ous on the fl oor.

He uses his stun-baton to destroy as many of the speakers as
he can. Eventually, BEETHOVEN is all that's |left playing.

He turns his radi o back on.

GHOST (I NTO RADI O
Phantom s down. Target got his baton

Radi o sil ence.

GHOST (1 NTO RADI O
Spirit? Cone in, Spirit...shit.

| NT. BY ESCALATOR, LOWER LEVEL, BEST BUY - MOMENTS LATER

Ghost runs over toward the escal ators, doesn't see Spirit
positioned in front of them

He lifts his radio to speak into it, but--

GHOST
Ch, shit.

Spirit is unconscious, splayed out on his back, riding up the
escalator to the ground fl oor.

A light turns on in the TV section. Ghost gets low, grips his
st un- bat on, heads that way.

| NT. TV SECTI ON LOAER LEVEL, BEST BUY - MOMENTS LATER
A single TVillumnates a portion of the aisle.

CGhost keeps his head on a swivel. The TV turns off. Ghost
spi ns around--sees no one in the darkness.

GHOST
Conme on out notherfucker. 1I'mnot here
to turn your lights off, just to bring
you in. But if you continue to nmake
things difficult--

A different TV turns on, this one plays the children's show
Barney, right in the mdst of its marching-band thene song.
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TV
Barney is a dinosaur--

CGhost smashes the screen with his baton. The TV across from
the one he smashed turns on--before any sound cones out,
CGhost spins around and smashes it.

One-by-one, the rest of the TVs turn on. CGhost noves down the
ai sl e, smashes each of them wuntil he reaches the |largest TV
in the section...about to smash it, but G aham pushes the TV
over fromthe back, crushes Ghost beneath it.

GHOST
Ahhhh- -

He | ooks up through his thick-franmed gl asses as Graham steps
on top of the TV.

| NT. BOARD ROOM F6 HEADQUARTERS - SAME TI ME

Everyone huddl es around Chavez's conputer, watches the feed
from Ghost's smart gl asses. They see G aham stand over him
crush himbeneath a giant tel evision. G ahamtouches one of
the stun-batons to Ghost's gl asses--the feed goes dark.

PORTER
Shi t.

RALPH
VWl l ... what now?

HOPKI NS
We're gonna call it a day on this
extraction bullshit. Send the closers
back i n.

Porter wal ks to the w ndow, |ooks out, pensive.

RALPH
Send t hem where? Can we even track
this guy?

CHAVEZ
W can.

PORTER
How coul d you be so confident in that?

CHAVEZ
Cause he's in your field teanm s van.
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| NT. BI G BRO SECURI TY CO. VAN - SAME TI ME
The sun ri ses.

Graham drives the black van. The | aptop he stole from Best
Buy sits on the front passenger seat.

The Van Driver is hogtied in the back.

VAN DRI VER
| hope you have a plan, buddy.

He rolls across the back of the van as Graham takes a hard
right turn.

VAN DRI VER
W were just sent to extract you,
didn't even get a kill order. But

now. . .

Graham sl ans on the breaks, the Van Driver skids forward,
hits his head on the back of the front passenger seat.

Graham puts the van in park, picks up the stun-baton, steps
into the back, stands over the Van Driver, clicks the baton's
button, lets the Van Driver see the electric pulse flicker.

GRAHAM
Tell me about the Refl ux Protocol.

The Van Driver chuckl es.

VAN DRI VER
You got the wong guy, buddy. I'm
tactical support, | don't know shit--

Graham puts the baton to his crotch, stuns him

VAN DRI VER
Ahhhh- - f uck- -

The Van Driver vomts.

Graham | eans into the front of the van, turns the vol une on
the radio all the way up--90s ALT ROCK bl ares--he grabs the
| aptop, reads fromit.

GCRAHAM
These nanes, who are they? | recognize
a few of them..politicians. But the
ot hers?
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The Van Driver spits the | eftover puke fromhis nouth. G aham
hol ds the stun-baton over him clicks the trigger. At the
sight of the electric pulse--

VAN DRI VER
Yes, yes politicians. And gover nnent
enpl oyees.

GRAHAM
That your people are attenpting to
control ?

VAN DRI VER
You' ve clearly accessed the files, why
are you wasting tinme questioning nme?

GRAHAM
Because it doesn't make sense...who
sancti oned this?

The Van Driver | aughs.

VAN DRI VER
You know how it goes, buddy. Anything
seens reasonabl e when Nati ona
Security is at stake.

GRAHAM
That's ridi cul ous.

VAN DRI VER
Yeah, it is.

GRAHAM

And you're participating init.

VAN DRI VER
Uncl e Sam cuts the check, sane tine
every two weeks. That usually makes ne
feel pretty OK about--

Graham hits the button on the stun-baton, jans it into Van
Driver's crotch.

VAN DRI VER
Gahhhhh- -

He convul ses, face goes white, nouth foans.

GRAHAM
Cr ap.



85.

| NT. BOARD ROOM F6 HEADQUARTERS - MOMENTS LATER
Hopki ns paces the room

Porter | eans against the wi ndow, arns crossed, |ooking like
he's already lost and trying to get over it.

Everyone else is back in front of their |aptops.

HOPKI NS
How far are they?

MAXWVEL L
Not far, sir. Cdosing in, ninety
seconds.

HOPKI NS

W have vi sual s?

CHAVEZ
They' ve both lost their gl asses.

HOPKI NS
Make a note for replacenents--

PORTER
You can't be serious.

The whol e room | ooks up at Porter.

PORTER
You haven't figured out how this ends,
yet?

MAXWEL L

Forty-five seconds.
EXT. STREET, QOUTSI DE Bl G BRO SECURI TY CO. VAN - DAY

Rock and Scissors cross the street, flank the van as they
appr oach. ..

Sci ssors pops up at the driver's side door--sees no one, nods
t o Rock.

Rock swi ngs open the back door of the van--Gahanis no where
to be seen. Rock grabs the hogtied Van Driver's legs, pulls
hi m hal fway out the van before they realize he's dead.

Rock clinbs into the van, kills the nusic.
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Sci ssors takes a flip-phone fromhis pocket, hits one button,
holds it to his ear.

SCl SSORS (| NTO PHONE)
He's not here...driver's
dead...hogtied...l don't know, doesn't
look like it.

| NT. BOARD ROOM F6 HEADQUARTERS - SAME TI ME

Hopki ns presses the ' MJTE button on the speaker phone.
Chavez | ooks up from his | aptop.

CHAVEZ
Conmputer is definitely in that van.

Hopki ns unnut es the speaker phone.

HOPKI NS (| NTO PHONE)
Tear the van apart. There's a | aptop
in there, sonmewhere, running a
backdoor into our system

Hopkins hits the ' MJTE button again.

HOPKI NS
How d he get out of there so quickly?
MAXWVEL L
Probably assuned the van was bugged,
sir.
CHAVEZ
Still, doesn't make sense. Turns the

vol unme up on the radio--

PORTER
So we can't hear the interrogation. He
knows the van's bugged.

CHAVEZ
Exactly--but then he's vani shed 45
seconds | ater. How?

SCI SSCRS (0. S.)
Look--we scoured every inch of this
van. Pulled out the inner panels,
hi dden conpartnents under the seats--
not hi ng. No | apt op.
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ROCK (O. S.)
We sure he was here? Way the van's
parked...| nmean, there's no where for

himto go. Wwuld a seen "em for sure.

Chavez pops up fromhis seat, eyes vibrating |like he's having
a brain bl ast.

Everyone in the boardroom stares at him-he wal ks out.

JEFFEREY
VWhat the fuck was that?

Chavez reenters pushing a whiteboard on wheels.

RALPH
Chavez, what the hell are you--

Chavez places a finger to his |ips--HUSH

He picks up a dry-erase narker, wites on the white board:
HE' S LI STENING He then wites: "HANG TI GAT. HE MJUST HAVE
SLI PPED AWAY" and poi nts at Hopkins.

Hopki ns unnmutes the speaker phone.

HOPKI NS
Hang tight, he nust have slipped away.

He clicks the nute button again.
Chavez wites: TARGET | S UNDER VAN. Underlines it.

Maxwel | pops up, struts to the whiteboard, picks up a dry-
erase marker, wites:

MUST COVMUNI CATE W TH CLOSERS ON ALT FREQUENCY

Porter holds a hand up to get everyone's attention, taps his
own chest with his pointer finger, approaches the whiteboard,
takes the marker from Maxwell, wites: TEN M NUTES.

He | eaves the boardroom

| NT. ELEVATOR, F6 BU LDI NG - MOVENTS LATER

Porter types a text nessage to an encrypted nunber.

The text reads: PP76LX-Fi ve M nutes.

The el evator doors open.
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EXT. NEW YORK PUBLI C LI BRARY - DAY

Porter jogs up the sidewal k toward the entrance for the NY
Public Library.

He gets to a glass door--locked. Tries a second door--| ocked.
Third doors a charm ..

| NT. BASEMENT, NEW YORK PUBLI C LI BRARY - DAY

RING RING RING -A row of old school phone booths, the wooden
kind, with tiny stools built into the walls opposite the
phones-- R NG RI NG RI NG

Porter |leaps into a booth, grabs the phone on its last ring.

PORTER
VWat ched trees never fall.

ZILCH (O S.)
Hands are rarely bitten by those well
fed. Wiat's so urgent? This connected
to the other thing?

EXT. SI DEWALK, NEAR GRAHAM S BUI LDI NG - SAME Tl ME
Zilch wears an eye patch, holds a flip-phone to his ear.
PORTER (O S.)
Yes, highly sensitive. It's a two-
parter. Listen carefully.

| NT. BOARD ROOM F6 HEADQUARTERS - DAY

The whiteboard is filled with barely |egible scribbles,
musi ngs |ike: "BLOWUP THE VAN' and "LET THE COPS TAKE IT."

Hopki ns | ooks unanused and uni npressed.

Porter reenters the boardroom-all eyes on him He checks his
wat ch, puts the peace sign up, nouths: TWO M NUTES

I NT. BI G BRO SECURI TY CO. VAN - DAY

Scissors sits in the drivers seat. Rock reclines in the front
passenger. The Van Driver's corpse still hogtied in the back.

ROCK
How | ong we s' posed to sit on this
body?
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Rock takes out his pack of snokes, lights a cigarette--
Sci ssors snatches it fromhim-drops it out the w ndow
ROCK
What' s your fucking probl enf
SCl SSCRS
What did | say about smoking in the
van?
ROCK

This ain't even our van!

SCl SSCRS
Did you think nmy problemw th your
snoki ng was the cleanliness of that
pi ece of shit van we drove?

ROCK
What | thought was--

They're interrupted by a KNOCK on the driver's side w ndow.
Zilch has arrived. Scissors rolls the wi ndow down.

Zilch puts a finger over his lips: shush. He then touches the
same finger to his ear: comms are conprom sed.

Sci ssors nods.

Zilch hands himtwo pairs of blue tooth ear pods. Scissors
turns, hands a pair off to Rock, when he turns back--Zilch is
gone.

They fit the ear pods in their ears...silence. They | ook at
each other. Rock shrugs. Scissors taps lightly on the horn: a
whi sper of a HONK.

HOPKINS (O S.)
Gentlenmen. If you're hearing nme, you
know t hat the main conms-|ine has been
tapped. What you |ikely do not know
yet, is that the target is hiding
beneath the van you currently occupy.

Rock makes a nove to junp out the front passenger door,
Sci ssors stops him

HOPKINS (O S.)
Do not get out of the vehicle. What |
want you to do is turn the van on
wait a beat.
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Sci ssors keys the ignition.

HOPKINS (O S.)
You're going to drive slowy toward
the target's residence.

I NT. SEM - TRAI LER, MOVI NG TRUCK - SAME Tl ME

Zilch pulls on a pair of brown coveralls with a UPS insignia
on the chest.

He places a half dozen cardboard boxes on a hand-truck, noves
to the back of the sem -trailer

HOPKINS (O S.)
You're going to park a block away, and
then hustle to the back of the
target's building, where you wll
enter through the basenent.

EXT. OUTSI DE BACK OF GRAHAM S BUI LDI NG - MOVENTS LATER
Zilch lowers hinself fromthe sem-trailer.

He pushes the hand-truck down a ranp and into the basenent of
G aham s bui | di ng.

| NT. BASEMENT OF GRAHAM S BUI LDI NG - MOMENTS LATER

Zilch, in his fake UPS outfit, approaches the building's
ATTENDANT, who sits behind a desk

HOPKINS (O S.)
Bui l ding security will be dealt wth.

ATTENDANT
How s it goi ng?

ZI LCH
Ch, it's going.

ATTENDANT
Sure is--

Zilch renoves a small spray bottle fromhis pocket, sprays it
into the Attendant's face.

ATTENDANT
Yo--what the fuck!?

The Attendant rises, angry and wld, but quickly passes out.
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Zilch catches him |owers himback into his chair

HOPKINS (O S.)
You're going to wait patiently for the
target to return honme. You're going to
anbush himaquietly and put this to
bed. You're going to make it | ook
self-inflicted.

Zilch deletes the building's security footage on the
Attendants conputer, wheels the hand-truck back outside.

EXT. STREET, QUTSIDE BI G BRO SECURI TY CO VAN - DAY

Graham | owers hinself fromthe undercarriage of the van,
backpack resting on his chest. He |lays on the concrete,
checks to nake sure the laptop is secure in his backpack.

Hi s hands are blistered, bloodied. He shakes out his arns
best he can with the Iimted space.

He peaks out from beneath the van, slithers out, rises to a
crouch, pulls the backpack onto his back, sneaks around a
parked car, afraid Rock and Scissors are still in the van.

He takes off--
| NT. BASEMENT OF GRAHAM S BUI LDI NG - DAY

Graham hustles into the basenent, furiously typing away on
hi s phone, which is still plugged into the laptop in his
backpack

He wal ks right past the Attendant, doesn't notice the man is
unconsci ous.

| NT. ELEVATOR, GRAHAM S BUI LDI NG - MOMENTS LATER

Graham stands in the corner of the elevator, typing away on
his smartphone. He wites an emil.

In the Recipients Section: nytnews@ytines.com
inquiries@nteractive.wsj.com |etters@ashpost.com
| etters@l oonberg. net, yourQuestions@hbc. co. uk,

| etters@conom st.com..and it just keeps going.

He's witten nmultiple |long paragraphs in the body of the
emai |l --the Attachnents Section reads: LOAD NG ..
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| NT. HALLWAY, OUTSI DE GRAHAM S APARTMENT - DAY

Graham approaches his front door, still typing away on his
phone.

He digs a hand into his pocket--enpty. Realizes he doesn't
have his key. Looks down at the welcone mat, lifts it--
not hi ng.

SCI SSORS
Locked yoursel f out?

Graham turns, recognizes the voice too |ate--

Sci ssors touches a stun-baton to Grahanis chest. 50,000 volts
of electricity pulse through him H's eyes attenpt to flee
their sockets, his hair stands up in all directions, |inbs
splay out |ike Jesus on the Cross...

...and then he goes I|inp.

Drops back like a trust fall--Rock catches him hoists himup
over one shoul der, as Scissors picks the lock on Gahanis
front door.

I NT. LIVING ROOM CGRAHAM S APARTMENT - MOVMENTS LATER

They nove through Grahanis home with precision. Men at the
end of an inpossibly |Iong m ssion.

Rock drops Graham onto the couch in sitting position.
Saliva runs down Grahamis chin. He blinks...starts to cone-
to...he pops up--Scissors hits himw th another pulse from
t he stun-baton. G aham drops back onto the couch.

Rock energes fromthe kitchen, hands a knife off to Scissors.

ROCK
Serrated OK?

SCl SSCRS
It" 1l do.

Scissors lifts Graham s right hand...hesitates. He drops it,
lifts Gahanis | eft hand, straightens the arm out.

ROCK
How come?
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GRAHAM
He's a righty, would use his right
hand to slash the left.

ROCK
Snart .

Scissors slices open Gahamis left wist, vertically.

He holds it for a few seconds, watches the blood flow like
fl ood waters through a broken | evee.

Scissors puts the knife in Gahamis right hand, waps his
pal maround it. G aham | ooks at the knife, eye novenent is
t he nost he can nuster.

[t's now or never. ..

...it"s never.

Rock and Sci ssors turn, |eave the apartnent.
EXT. GQUTTER, NEXT TO BI G BRO SECURI TY CO. VAN - DAY

Zilch fits a netal stopper into the exhaust pipe of the van,
seals it wth a quick-drying adhesive bond.

He wal ks away, cuts through traffic, vani shes.
Rock and Sci ssors approach the van, clinb in.
| NT. BI G BRO SECURITY CO VAN - MOMENTS LATER
Scissors tries to roll down the wi ndows--they don't budge.

SCl SSORS
Shit, were the wi ndows busted before?

Rock shrugs.

ROCK
Beat s ne.

They drive off.
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| NT. BOARD ROOM F6 HEADQUARTERS - DAY
Porter and Hopkins toast brown |iquor froma crystal tunbler.

PORTER
Now that it's been sanitized...m nd
control, really?

HOPKI NS
More |ike, the coerced nodification of
a subject's ideologies via targeted
soci al nedia, hypnosis, and chem cal
engi neeri ng.

PORTER
So, mnd control

HOPKI NS
In the case of our rogue freel ancer,
we we're sinply reconditioning himto
better interact with the world around
him Doing hima favor, really.

PORTER
That's the part | don't understand.
Wiy woul d you want to de-program a
soci opat h? What use coul d he have
possi bly been to you then?

HOPKI NS
| hardly understand it nyself, really.
Qur lead scientist said it's |ike
reflux to a chem cal reaction. Wen
you super-heat a conpound to instigate
a chem cal change w thout vapori zing
all that good materi al

PORTER
| failed chem stry. Tw ce.

HOPKI NS
Thi nk about it this way: if we could
find the switch in his brain that nade
himthe way he was, then we could
probably find the switch that woul d
make hi m how we want himto be.

PORTER
Right, so...mnd control

THE END.



