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| NT. WHI TE VAN - NI GHT

Bl LL, 50s, hides sonething sinister behind his pinned eyes,
sits in the front passenger seat, germ mask on his face,
beani e on his head.

Bl LL
P &D Gotine.

EXT. STREET, OUTSI DE JEWELRY STORE - NI GHT
PETER, 30s, |anky and awkward, hops out of the van.
DARYL, 30s, Napoleonic in stature and attitude, follows him

They wear bl ack masks, coveralls, and thick gl oves. Real
thi ck. Thick enough to handl e two hone-nmade SPI KE STRI PS.

Peter drags his strip across the street, North to South,
hi des behind a postal service mailbox. Daryl drags his strip
across the street, East to West, ducks beside trash bags.

| NT. WHI TE VAN - NI GHT
Bill waits for Peter and Daryl to get in place, then--

Bl LL
Perineter's set. C, AD - you're on

EXT. STREET, OUTSI DE JEVWELRY STORE - NI GHT

ANDRE, 40s, all business, exits the van, holds a duffle bag.
CELESTE, 20s, Monster Energy personified, follows himout.
Bandanas over faces, purple |atex gloves on hands, baseball
caps on. Celeste renmoves a |ock pick kit from her pocket,

pi cks the lock on the storefront security gate...POP.

She pulls the gate up. Andre renpbves a heavy-duty circul ar
glass cutter fromthe duffle bag, CARVES A LARGE HOLE | NTO
THE WNDOW of the jewelry store. He holds his breath, renoves
the piece of glass with a suction cup...no alarm..not yet,
anyway. Cel este and Andre step in through the hole.

| NT. JEWELRY STORE - MOMENTS LATER

Andre uses the glass cutter to create snall w ndows in the
partitions, behind which expensive jewelry is kept.

They snatch up all the product, bag it in the duffle.



EXT. STREET, QUTSI DE JEVELRY STORE - SAME Tl ME

Andre and Cel este lug the duffle back to the van. Peter and
Daryl gather their spike strips, junp in.

The van pulls away--imediately hits a red light, stops.

| NT. WHI TE VAN - SAME TI ME

CHARLI E, 40s, nerdy, panicky, sunglasses on, head down.
CHARLI E

You' d think one tine, these damm
traffic |ights woul d cooperate.

Bl LL
Just be cool, no big deal

CHARLI E
Easy for you to say, you gotta nask
on.

Bl LL
Keep your head down. All you have to
do.

The van lights up in a green glow. Charlie accel erates.
EXT. STREET, OUTSIDE 2ND FLOOR JEVELRY STORE - SAME Tl ME
The van cones to a halt outside a four story buil ding.

The backdoors swi ng open. Peter and Daryl hustle out, drag
their spike strips into place.

| NT. VWH TE VAN - SAME Tl MVE
Bill turns, addresses the crew

Bl LL
Perinmeter's set. GymRat, you ready to
make sonet hing of yoursel f?

EXT. STREET, OUTSI DE 2ND FLOOR JEVELRY STORE - MOMVENTS LATER
JACK, 20s, blond, heroic shoul ders, hops out the van,

pant yhose over his face, chalk on his hands. A LONG ROPE is

wr apped around his waist wwth two suction cups dangling off,
TIED AT THE ROPE'S END is Andre's GLASS CUTTER.

Jack SCALES THE BUI LDING S FACADE, |ike a nmountain clinber.



I NT. WH TE VAN - SAME Tl ME

The gang wat ches through the wi ndshield as Jack clinbs to the
second floor of the buil ding.

CELESTE
| don't know if he's ready. AD or |
shoul d' a done this.

Bl LL
Nei t her of you could nake the clinb.

EXT. STREET, QUTSIDE 2ND FLOOR JEWELRY STORE - MOMVENTS LATER

Jack reaches the second floor, attaches one of the SUCTI ON
CUPS to the top of the wi ndow, feeds the rope through it, so
he can HANG IN THE AIR, HANDS- FREE. He pulls the glass cutter
up to hinmself fromthe sidewal k, attaches it to the other
suction cup

Dangling froma rope, two stories above the concrete, Jack
carves a large hole into the window of the jewelry store. He
operates the tool like a novice, but eventually renoves a
glass circle, without setting off the security alarm

He turns back toward the van to give a thunbs up--the UPPER
SUCTI ON CUP POPS OFF THE W NDOW . . Jack falls.

I NT. MD AR - DAY
ETHAN, adrenaline junky, late-20s, falls through the air.

Wiy the fuck is he falling so slowy? Has tine and space been
altered? He can see things so...clearly. A SINGE BEAD OF
SWEAT that flies off his nose. The way each strand of hair
noves on his arm The space between his fingers, the lines on
his pal m -

ETHAN
Fuck.

I NT. THE CLI MBI NG GYM - SAME Tl ME

A gravity-fueled collision with a padded mat snaps Et han back
toreality. Large facility, several clinbing walls.

STAFF MEMBER, 40s, | ooks on in horror.
STAFF MEMBER

Jesus Ethan. You gotta use a harness.
You crazy? That's |like 60 feet.



Et han gasps for air.

ETHAN
Rel ax, relax. Just had the w nd
knocked outta ne, is all.

He picks hinmself up.

STAFF MEMBER
You dropped a...that a poker chip?

Staff Menber points at A LARGE CON, |eft behind on the mat.
Et han scoops it up.

ETHAN
Thanks.

He tosses the chip up in the air.
| NT. BACK ROOM OF CHURCH - DAY

The 30 Days Sobriety Chip lands in Ethan's palm as he pushes
t hrough the massive church doors. The hi nges SCREECH

GROUP OF PEOPLE turn, look. Circle of fold-out chairs.

Sone famliar faces, a few nods as Ethan finds his seat.
Charlie, the overweight, nerdy driver fromthe opening heist.
Peter's there, too. So i s Cel este.

ARCHI E, 18, skittish, desperate in the eyes.
JAY, early 40s, cigarette rests behind his ear.

JAY
| guess | just feel like, | already
| ost everything, anyway. So what's
even the point of staying sober?

Bill, the 50 y.o0. heist ringleader--

Bl LL
And what do you do, usually, when you
feel this way?

JAY
Vell, I try like hell not to break
down, start sniffing sharpies.

Earns a chuckle fromthe group.



Bl LL
Humor hel ps. We all need a way of
dealing with that anxiety. That
feeling you get, the one where you
abandon any pretense of w Il -power, of
self control, right before you do
sonet hi ng you know you shoul dn't.
Li ke, suck your neighbor's dick for a
gram of bl ow.

Bill stares at Celeste as he says this. She nods.

Bl LL ( CONTI NUED)
O swallow all the opiates you were
fronted, instead of selling '"emlike
you were supposed to. Then taking out
a second nortgage on your hone, just
so sone asshole with a neck tattoo
doesn't bust down your door, break
your knee cap in front of your Kkid.

Bill glares at Charlie. Charlie nods.

ETHAN
Wap it up, Billy Shakespeare. You're
maki ng everybody gl um

Bl LL
Fuck you very much. Ethan here, his
thing is clinmbing. Cinbs every day.

ETHAN
| go to this gym Nei ghborhood pl ace,
| highly recomrend it.

Bl LL
Hush up, no one wants to touch your
dick at the clinmbing gym Look, the
bottomline is this, if all you see
when you look in the mrror, is an
addi ct. And everyone el se, society,
sees addicts as a burden, then that's
exactly what you are. A burden.

Jay listens to Bill with a skeptical |ook on his face.

Bl LL
It's the transitive property.



EXT. CHURCH - NI GHT

The N. A group files out, down the church steps. Blinders on,
Et han darts for the street--he's stopped.

The youngster, Archie, taps himon the shoul der.

ARCHI E
Hey, Ethan?

Et han considers ignoring him soldiering on, but--

ETHAN
Fuck-uh, yeah?

ARCH E
You think nmaybe | can cone with you?
To the clinbing gyn?

ETHAN
Oh. Uhh, its really only for menbers.

ARCHI E
Didn't you say--

ETHAN
It's the place on 85th and 1st, next
to Starbucks. You should check it out
sonetine. See you around.

He's hal f way gone before he finishes the sentence.
| NT. ETHAN S APARTMENT - NI GHT
Apartnment's tiny. On Ethan's desk, a Pl GGY BANK

He picks it up, holds it. Puts it back down, pulls on his
runni ng shoes, headphones in, he's out the door.

EXT. SIDEWALK/ STREET - NI GHT

Et han jogs through the streets of Yorkville, a quaint,
densel y popul at ed nei ghborhood on the Upper East Side of New
York City, where small-town quirk and famliarity clashes
with its urban environnent.

Shiny skyscrapers stand tall next to shabbier red brick

bui | di ngs, act as canopy to the townhouses and brownstones
down bel ow. Extrene wealth cramred in next to hal fway- hones
and affordabl e housing, hidden confortably in the shadows of
i ndustrial excess.



EXT. EAST RIVER - N GHT

Drenched in sweat, Ethan's jog cones to an end. He receives a
text from DAD

The nmessage reads: LUNCH TOVORROWP

EXT. BURGER SPOT - DAY

Text from Ethan, it reads: ALMOST THERE

DAD, 60s, reading gl asses, uses iPhone Iike an old man.
Et han approaches fromup the bl ock. They enbrace.

| NT. BURGER SPOT - DAY

Each about hal fway done with their burger.

ETHAN
Wiy's it so sucky?

DAD
They lure you in with the potential of
t hese high conm ssion deals. It's a
mrage. |I'messentially working for
m ni mum wage, when you count out al
the hours. It just sucks.

ETHAN
That' s | ane.

DAD
[t's obnoxious is was it is.

ETHAN
You don't sell nanny-cans, do you?
That'd be |ike, working for the eneny.

DAD

So, you're blam ng the nanny-cans now?
ETHAN

Just a joke, just a joke.
DAD

| didn't realize we were ready to joke

about it.

Et han sips his water, avoids eye contact.



ETHAN
So, you think you're gonna quit?

DAD
Certainly not. Bank just denied ny
request to refinance the nortgage.
VWhat's our favorite cliche?

ETHAN
About the beggars and the choosers?

Dad takes a big bite of his burger.

ETHAN
Wel |, what does that mean? You guys
gonna | ose the apartnent?

Dad checks his watch, hands his credit card to a WAl TRESS.

DAD
No, no. W're fine.

ETHAN
There's this one guy, | see at ny N A
meetings. He's a financial advisor--

DAD

Don't worry about it, Ethan.
ETHAN

How am | not gonna worry about it?
DAD

One of these days, I'lIl learn to stop

oversharing with you

ETHAN
You can probably apply for like a,
sonme kind of |oan-forgiveness program

DAD
l"mhandling it, really.
ETHAN
Al right.
Wai tress reappears.
WAl TRESS

Sorry sir, your credit card was
actual Iy decl i ned.



Dad fishes another card out fromhis wallet.

DAD
Do me a favor and run it again, but
split it with this one, please.

ETHAN
Want nme to get this one?

DAD
No, no. Don't worry, it'll go through

| NT. SUBWAY PLATFORM - DAY

Et han paces.

Wiy the fuck is his heart beating so | oud? And he's sweati ng,
what the fuck is he sweating so much for? He twirls the
cowick at the back of his head, |oops the hair around his
finger, over and over. He steps to the edge of the platform
| ooks left. Looks right...

He backs up, all the way back, against the wall.

ETHAN
Fuck.

He fucking goes for it. Full sprint.

Leaps fromthe platform Lands on the subway tracks.
| NT. TRACKS, SUBWAY - MOVENTS LATER

He junps the third rail.

Junps the divider to the other side, toward the platformfor
the train running the opposite way. Said train runbles on.

Et han makes it to the last track, illumnated in the
headl i ghts of the on-coming train, he | eaps, grabs onto the
edge of the platform hoists hinself up, just before the
subway bl asts through the station, cones to a halt.

| NT. OPPCSI TE SUBVWAY PLATFORM - MOVENTS LATER

Et han huffs, puffs, struts victoriously over to the stairs.

He clinbs up out the subway steps, shoul ders up, back
straight. Anything is possible.



10.

| NT. ETHAN S APARTMENT - DAY

Sl unped shoul ders, hunched back. Adrenaline high has worn
of f. Ethan drops his phone, wallet, keys to the floor. He
melts down into the carpet.

Way's his heart beating so fucking |oud? He | ooks over at the
desk--the PIGGY BANK. He craw s for it.

Picks it up, grips it, raises it, about to smash it--

| NT. BACK ROOM OF CHURCH - DAY

N. A neeting. Bill, Ethan, Jay, Archie, plus sone new faces.

Bl LL

And? Did you smash it?
ETHAN

No.
Bl LL

What' d you do?
ETHAN

| put it back, called you.
Bl LL

Why ?
ETHAN

| saw ny 30 Days chip, on the desk.
Bl LL

And?
ETHAN

And | wanna be sober.
Bl LL

You did well. You had a tough nonent,

so you called ne. You did well.

ETHAN
Just feels like it's all tough
nonments, |ately.

Jay perks up at that--it sounds famliar to him He can
relate. He opens his nmouth to speak, to agree, to tell Ethan
he's not al one, but--



11.

ETHAN ( CONTI NUED)
My parents...they're just so
di sappointed. | told them!| got this
internship. Just so they think I'm
doi ng sonet hi ng.

Bl LL
That's sort of pathetic.
ETHAN
| know.
Jay shoots Bill a skeptical glance.
Bl LL

Rem nds nme of a guy | know, used to go
out everyday, tell his wife he had job

i nterviews.
ETHAN
What was he really doi ng?
Bl LL
Sucking dick for Oxy, nmaybe, | can't
r emenber - -
JAY

Point is, lying can lead to
backsliding. Right?

Bill turns, acts surprised by Jay's presence.

Bl LL
No, that wasn't ny point.

He swi ngs his head back around, eyes on Ethan.

Bl LL ( CONTI NUED)
My point is, festering in your own
failures and personal denmons will only
turn you pathetic, weak. Yeah, you |et
your parents down. But guess what?
You're genetically progranmed to make
the sane m stakes they did. You're
only human. You have to quit
festering, Ethan. You have to nake
sonet hi ng of yourself.

Ethan's finally out of witty conebacks. He just sits there,
eye's wider then a fucking ow. Jesus Christ would sonebody
break this silence--



12.

JAY
That sounds |ike sonme tough-1ove bull
crap, to me. Ethan, you don't have to
make sonet hing of yourself. Just stick
to the steps. You have a sponsor?

ETHAN
Wio are you, again?

EXT. FRONT STEPS, CHURCH - N GHT

As Ethan exits the church, Archie taps his shoul der.

ARCHI E
Hey uh, E-Ethan?
ETHAN
Yeah?
ARCHI E
| m Archie--
ETHAN
| know.
ARCHI E
| was-1 was, | guess | need a...like a

sponsor? And | --

ETHAN
Let nme save you sone stutters, Kkid.
can barely keep ny own head on
straight, I'd be a mserable fuck of a
sponsor. Try that guy Jay, naybe.

Et han conti nues on, gets flagged down again. Bill this tine.
Bl LL

You have to put this internship
charade behi nd you. Come work for ne.

ETHAN

At the noving conpany?
Bl LL

What ? Li ke that's beneath you?
ETHAN

Not at all. Please, | wll literally

do anything, short of sucking a male
cock, to start earning.



13.

Bl LL
Femal e cock still on the table,
t hough?

ETHAN
Hey, I'Il try anything once.

Bl LL

That's the spirit. You know where ny
store front is?

ETHAN
Li ke there's a small business in the
"Ville, that I|"'munfamliar wth.

Bl LL
That's right, |I forgot, you're a rea
man of the people. Meet ne at
m dni ght .

ETHAN

Wiy so |ate?

Bl LL
You have to know one rule if you're
gonna cone work for ne.

Et han rai ses an eyebrow.

Bl LL ( CONTI NUED)
No fucking questions, ever.

ETHAN
Fai r enough.

Bl LL
And that kid, Archie? Sponsor him
M ght do you both sone good.

ETHAN
Always with the hel pi ng other peopl e,
crap. W get it Bill, you' re the |ast
Saint of Yorkville.

Bl LL
VWho the hell is we?

ETHAN
The Peopl e.

Et han pops his headphones in, flips Bill the bird, wal ks off.



14.

| NT. LIVING ROOM ETHAN S PARENTS' APARTMENT - N GHT
Et han enters. Dad's on the couch, docunents scattered about.

ETHAN
How goes it, Pops?

DAD
It goes round, son. It goes round.
Didn't know you'd be stopping by.

ETHAN
Left sone |aundry here yesterday. Wat
you got there?

DAD
Li st of target addresses around
Yorkville. Potential sales.

Et han studi es the docunents.

ETHAN

Townhouses and br ownst ones?
DAD

The 1i ke.
ETHAN

Any update on that nortgage stuff?

DAD
Meeting a guy tonorrow.

ETHAN
Vell that's vague.

Dad shrugs, |ooks defeated.

ETHAN ( CONTI NUED)
Dog been out?

DAD
No, gonna wal k hi m now.

Dad gets up, |eaves the room

ETHAN
"1l do it.

DAD (Q. S.)
Ckay. I'Il fold your laundry, then.



15.

ETHAN
You' re a nensch.

Et han snaps pictures on his phone of his dad's sales |ist.
EXT. SI DEWALK, ROW OF TOMHOUSES - NI GHT

Et han wal ks the DOG Sl ow wal k, old dog. Leash in his left
hand, phone in his right. He studies the snapshot of his
father's sales targets--the |ist of addresses.

It reads: 301, 303, 305, 307, 309..

Et han | ooks up, studies the correspondi ng nunbers on the
front of each townhouse. Studies the nei ghboring wal k-up
bui | di ng, the brownstones across the street. Eyes gl ued--
until the dog yanks himout of it, deens their pace too

| ei surely, even for him Ethan | ooks at the dog.

ETHAN
Fuck am 1 even thinking, Rover?

The dog stops, squats, shits.
EXT. DI SCOUNT BILL'S MOVI NG COMPANY - NI GHT

Et han avoids a pile of dog shit, approaches BILL'S
STOREFRONT. The store's safety gate is pulled down three
quarters of the way so there's roomto craw under.

Et han pulls his phone out, checks the tine. 12: 03AM

He | ooks around, no one on the street. He drops to the
ground, rolls under the safety gate--

I NT. BLACK SUWV - SAME Tl ME

Bill sits in the driver's seat. Daryl in shotgun. They watch
Et han roll under the safety gate.

Bl LL
You see that? Instincts.

DARYL
But can we trust hinf Feels too quick.
Like we're rushing it.

Bill honks tw ce, flashes his brights. Ethan energes fromthe
storefront, clinbs into the car, sits in the mddle of the
backseat, waits for the silence to break



Bill

16.

DARYL
Here's the deal, kid--

ETHAN
|''m 27 years old, pal

DARYL
Your point?

ETHAN
"' mnot a fucking kid.

Bl LL
kay, M. 27-Year-A d. You want to be
talked to as an adult, here's the rub.

adjusts the rearview mrror, |ooks Ethan in the eyes.

Bl LL ( CONTI NUED)
Fourth fl oor of that building, there.
Red brick, with the fire escape?

ETHAN
| see it.

Bl LL
Apartnent's owned by the step-father
of a young woman in our crew.

Beautiful girl, intelligent girl,
intuitive--you'll |ove her.
DARYL

|f he ever neets her.

Bl LL
Nanme's Macy, she's like a niece to ne.
Her prick of a step-dad won't let her
conme to neetings anynore.

ETHAN
|"'msorry to hear that--

DARYL
Your synpat hy gets us nowhere.

Bl LL
Rel ax, D. We're about to ask hima
favor, you're junping down his throat.

ETHAN
A favor?



Bl LL
Macy's been trying to emanci pate
hersel f for years. Long before she
j oi ned our crew.

ETHAN

How ol d is she?
DARYL

Don't be asking Bill questions, man--
Bl LL

Rel ax, D. She's in her early twenties.

ETHAN
So, she doesn't need to be
emanci pated. What's the issue?

Bl LL
When Macy's father died, he left al
he had to her in a safe deposit box.
St ep- dad nanages the bank her father
used.

DARYL
We think he targeted her nother
romantically, in order to get close
enough to Macy- -

ETHAN
Cl ose enough to do what?

Bl LL
He clains to have a Master Key, can
open up every single safe deposit box
in the bank. Tells Macy, he gets one
whiff of her trying to claimher

rightful inheritance, he'll take it

all. Instead, he dishes it out to her

inlittle bits, like an all owance.
ETHAN

Sounds made up. Like a scare tactic.

Bl LL

That's what we thought, smart guy. And

that's where you cone in.

ETHAN
| don't foll ow

17.



Bl LL
Qur guy, AD. Handyman. Used to instal
Safe Roons for a security conpany.

DARYL
That was before he joined the crew,
becane a small business owner.

Bl LL
Real | y made somnet hing of hinsel f.

ETHAN
Cute story. Hows it relate to us,
par ked outside a bank manager's
bui | di ng, hal f past m dni ght?

DARYL
AD hel ped install the Safe Roomup in
Macy's Step Dad's place. So we know,
for a fact, it only has one weak spot.

Bl LL
The Safe Room has a window. In the
event they need to | ock thensel ves in,
can't run outta oxygen. Plus, why the
fuck woul d anyone ever scale a
building, to get into a Safe Room
t hat al nost nobody knows exists?

ETHAN
You want me to clinb up there? That's
i ke...four fucking stories.

DARYL
Told you he wouldn't do it.

Bl LL
He didn't say he wouldn't do it.

ETHAN
Not exactly what | thought you neant,
when you said you had work for ne.

Bl LL
Consider it a trial run. This crew
requires a certain level of trust.

Bill turns all the way around, |ooks right at Ethan.

Bl LL
Scal e the building, break the w ndow.



19.

DARYL
Saf e Room s soundproof, by design. No
one in the apartnment'|l | hear.

BI LL

Plug this code into the safe, take a
picture of the Master Key to confirm
its existence, get the hell out.

Bill hands Ethan a SLIP OF PAPER with a nunbered code on it.

ETHAN
| shouldn't take the key?

Bl LL
You take it, he mght realize before
Macy gets a chance to nake her play.

ETHAN
Bill, this is insane.

Bl LL
Any nore insane than stealing pills
and petty cash from your neighbor's
apartments?

ETHAN
Look where that | anded ne.

Bl LL
You have skills, E. There's nothing
worse in life than a wasted skillset.
Make sonet hing of yourself.

Et han gets out of the car.

EXT. RED BRI CK BU LDI NG ON CORNER - SAME TI ME

Et han studies the facade of the red brick building. He twirls
the cowick at the back of his head, |oops the hair around

his finger. He | ooks left, |ooks right--coast is clear.

He clinbs up onto a railing-divider, beneath which a
staircase | eads down to a sub-Ilevel. He bal ances.

A fall to the sub-level could kill him maimhimat |east. He
clinmbs fromthe divider to the awning of the nei ghboring
bui | di ng.



20.

I NT. BLACK SUWV - SAME Tl ME

Bill & Daryl watch in awe, as Ethan clinbs from one buil ding
to the next, spider-nonkeys his way onto the fire escape.

DARYL
No fucking way.

Bl LL
Told you. He's the one.

EXT. FOURTH FLOOR FI RE ESCAPE - MOMENTS LATER

Ethan clinbs up to the fourth and final level. He steps up
onto the railing, scales the | edge of the building, over
toward a WNDOW six feet fromthe platform

Et han shinm es across the | edge, gets to the window, tries to
open it--1T WON T BUDGE. Fuck.

He tries again to open it, harder this tinme, elbow
grease...it works, the glass slides up. He clinbs inside.

| NT. SAFE ROOM BANK MANAGER S APARTMENT - MOMENTS LATER

The Safe Roomis bare in anenities--arny style rations, a
coupl e supply boxes, and of course, the safe.

Ethan twists the lock to match the digits on the slip of
paper. The lock clicks. The door swi ngs open. He rifles
through folders and files, pulls out a |large, round KEY, on a
| ong sliver chain--BING. He snaps pictures on his phone.

| NT. BLACK SWV - MOMENTS LATER

A POLICE CRU SER pulls up next to the car. Just for a nonent.
It passes on by, slows to a stop at the red light. Daryl
stares straight ahead, tunnel vision, until the red gl ow
turns green, the police cruiser strolls on. Sigh of relief.

Bill and Daryl watch Ethan energe fromthe w ndow.
Bl LL
Here's the tricky part.
DARYL
No way he makes it back to that
pl at f orm
Bl LL

Can't you have a little faith?



21.

DARYL
Had a little faith in our |ast
clinber, didn't 1?

Bl LL
| didn't know any better, |I'd swear
you were chal l enging ne, D.
Lunp in his throat, Daryl swallows hard.

DARYL
Bill, I--

Bl LL
Look.

They wat ch Ethan hang fromthe w ndow by just his arns--
EXT. FOURTH FLOOR FI RE ESCAPE - SAME TI ME

--Ethan flattens his feet against the building, LAUNCHES
H MSELF TWO YARDS THROUGH THE AI R, four fucking stories above
the ground, just barely grabs onto the fire escape.

DARYL (Q. S.)
Holy shit.

Et han repels down, gets to the second floor, junps to the
cl osed dunpster beneath.

| NT. BLACK SUV - MOVENTS LATER
Et han clinbs into the backseat of the car.

ETHAN
| took a pic, it's real. | got it.

They drive off, navigate traffic, obey the rules of the road.

DARYL
Hate to admt it, |I'minpressed.

ETHAN
Were we goi ng now?

Bl LL
Let's get rid of this car. It's tine
you net the crew

ETHAN
Wait, whose car is this?



22.

| NT. BI G TI ME ARCADE - NI GHT

Retro arcade ganes, colorful lights...a pre-teen's paradise.
MACY, 20s, free-spirit, too intelligent to hang with a crew
like this, but alas, here she is. She races Celeste in a
NASCAR ar cade gane. Cel este cheats, cover's Macy's eyes.

MACY
Cheater! Cheater! You bitch.

Peter and Andre play Pop-a-Shot, Charlie idles nearby.

CHARLI E

Were's Bill at, anyway?
ANDRE

Don't be so concerned, Chuck
PETER

Bill's right where he needs to be.
CELESTE

Al ways i s.
CHARLI E

Just think it's kinda funny, he |ikes
to know where we are all hours of the
day. Wn't keep us in the |oop though.

CELESTE
You gotta strange sense of hunor,
Chuck, you think that's funny.

Cel este | oses the racing gane to Macy.

MACY
| believe the saying is, cheaters
never prosper.

ANDRE
Nah, she just ain't cheating right.

Bill enters, flanked by Daryl and Ethan. Daps and cheers from
all. Peter hands Daryl a beer, who passes it to Ethan.

ETHAN
Uh, I'min recovery.

He tries to hand the beer back. They | augh.



PETER
So's everyone el se.

DARYL
It's non-alcoholic, relax. This is the
crew. Gawky not herfucker is P. Cs the
one with the metal shit in her face.

CELESTE
Fuck you, D
Bl LL
This is ny main man, E. | know you'l

all rmake him feel at hone.

PETER
Hey new guy.

CELESTE
Sup E? AD is the one kicking ass in
Pop- a- Shot over there. W call Fat
Charlie here, Chuck

CHARLI E
W net a few tines.

ETHAN
Yeah?

CHARLI E

You go to neetings at the church on
83rd street, right?

ETHAN
Ch right, right, right.
PETER
E, this is M She was our | ast newi e.
ETHAN
M?
MACY
Macy.

She sticks her hand out for a shake. He takes it,

ETHAN

(whi spers)
Et han. Al though, | think we're
supposed to use our code nanes.

23.

| eans in.
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She | aughs.

MACY
Wanna play sone Mrtal Konbat ?

ETHAN
Oh, hell yeah.

Everyone splinters off into arcade ganes, odd-nman-out Chuck
has no one to play with. Bill nods at Daryl, who follows him
up a staircase.

ETHAN

What goes on up there?

Macy shrugs.

MACY

Just Bill's office, | think.
ETHAN

Does Bill own this arcade?
CELESTE

We all do.
ETHAN

Li ke a co-op?
| NT. SECOND FLOOR OFFI CE, BI G TI ME ARCADE - NI GHT
Bill sits behind his desk, Daryl stands.

Bl LL
| need you to fall in line on this.

DARYL
Don't | always?

Bl LL
You do. This'll be different, though.

DARYL
Cause you're rushing.

Bl LL
He's a thief and a clinber. W' ve got
atineline to keep, do we not?

Daryl nods.
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Bl LL ( CONTI NUED)
It's gonna seemlike |I'm playing
favorites. Just let it go.

Daryl | ooks down at his feet.

DARYL
Al right.

Bl LL
You have to stay on point here, D. W
nmove these jewels, we hit the train,
we're good as gold for the final job.

DARYL
Hey, when am | not on point?

I NT. BI G TI ME ARCADE - NI GHT

Charlie sits alone at the racing game. Andre and Peter sit
atop the air hockey table, their crotches bl ock each goal.
Their version of air hockey involves knocking the puck into
their opponent's nuts. Daryl and Cel este play Pop-a- Shot.

Et han and Macy sit on the Skee-Ball machine, she | ooks over
hi s shoul der, |aughs as he swi pes left or right on Tinder.

MACY
What the hell was wong with her?

ETHAN
| dno, her cheeks | ooked puffy.

MACY
Puffy cheeks? |Is that sonething guys
| ook at?

Mortified, Macy feels her cheeks.
ETHAN

Not like that, not l|ike that. Just
sonetimes things pop out--

CELESTE
Hol d t he phone, nothing better be
poppi ng out over here. Bill's got
strict rules about comm ngling within
the crew.

MACY

Yeah, keep it in your pants, E. Jeez.
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ETHAN
Psht, it's so in ny pants, | my as
wel | be wearing a chastity belt.

MACY
Ch, please. | bet you send dick pics
to all these girls.

ETHAN
See for yourself, not a dick pic in
si ght.

He offers up his phone. Macy takes it, goes through his pics.

MACY
Thi s your handsome pup?

ETHAN
Fam |y dog, yeah

MACY
Damm, you take a lot of pics of him

ETHAN
| go back home every other day pretty
much. Don't want himto forget about
me, ya know?

MACY
And what's this?

She stops on the picture of Ethan's Dad's sal es targets.

ETHAN
Ch, nothing interesting.

MACY
| nteresting enough to snap photos of.

Cel est e sneaks over, snatches the phone.

CELESTE
VWhat do we have here?

ETHAN
It's just nmy dad's sales targets. He's
trying to sell hone security systens.

MACY
And you took a picture of the
addr esses?
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ETHAN
| guess | did, yeah.
CELESTE
When he wasn't | ooki ng?
ETHAN
| don't know why | did it. Wanted to
check "emout, | guess.
MACY
Did you?
ETHAN
| wal ked by with ny dog. Just to have
a | ook.

Daryl reappear at the bottons of the stairs.

Bl LL
What's E sayi ng?
ETHAN
Not hi ng, really.
DARYL
No secrets in this crew, nan
ETHAN
Uhhh- -
CELESTE

E's dad sells hone security.

ETHAN
It's not exactly going well.

CELESTE
He stole a list of his sales targets.

ETHAN
| wouldn't say stole--

Bl LL
No ki ddi ng, E?

CELESTE
He even checked t he addresses out.

ANDRE
Li ke he's plotting sonething.
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ETHAN
Well, | wouldn't say plotting.
Bl LL
Very entrepreneurial of you.
ETHAN
What . . . What are we even tal ki ng about
here?
ANDRE

Breaki ng and entering. At |east,
that's usually the next step. After
you case a joint.

ETHAN
No, it's-it wasn't like that. | was
just thinking about ny dad.

CELESTE
That's how | started--except for ny
mom M dad's hospital bills, the
funeral...put ny nomin a hole.

ETHAN
Started what ?

Bl LL
You took care of her. Didn't you, C?

CELESTE
Thanks to you. And everyone el se here.

Bl LL
All we did was rem nd you about your
own agency. C s a builder. She nade
sonet hing of herself. What are you, E?

ETHAN
Right now!l feel like a letter in a
can of al phabet soup.

Bl LL
There's that signature wit. You have
to quit deflecting. Tell us about your
f at her.

ETHAN
VWhat about hinf?
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Bl LL
VWhat about him E?

ETHAN
He's a good dad. The best.

He | ooks down at his feet. Wien he | ooks back up, all nenbers
of this bizarre co-op have himcircled.

Bl LL
What's so great about hinf?

ETHAN
...l have one kidney. Born this way.
It's not a big deal. But, when ny
grandpa died, his kidneys failed. |
asked ny dad, why didn't you give one
of yours to Grandpa? He told nme, |I'm
saving it for you.

MACY
Ch ny god.

ETHAN
It just hurts to see him struggle.
He's a proud guy. Gave ne everything.

MACY
That's why you' re thinking about
breaki ng into those houses?

ETHAN
What am | gonna do? Scare honmeowners
into buying security systens--

EXT. QUTSI DE ROV OF TOMHOUSES - N GHT

--Ethan energes froma mni-van, bandana over his face,
approaches a SI X- STORY RED BRI CK WALK- UP whi ch borders the
FI RST TONNHOUSE of the row.

He twirls the cowick at the back of his head, |oops the hair
around his finger.

Et han hoi sts hinself onto the building's trash bins, clinbs
the fire escape | adder, spider-nonkeys to the |edge of the
fourth floor, scales the red brick toward the townhouses.

A WOVAN snokes a cigarette out her wi ndow, studies Ethan. Her
indifference is a thing of beauty. Ethan clinbs fromthe
building's I edge to the roof of the first townhouse.
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EXT. ROOFTOP, TOWNHOUSE 1 - MOMENTS LATER

Et han | ands safely on the roof. Badass parkour shit. The
adrenal i ne rush cools. BUT ONLY FOR A MOMVENT. He hears
sonet hing. Chatter? He wal ks across the roof, toward a wall.

Snoke cl ouds and LAUGHTER shoul d have clued himin. He rounds
the corner, stunbles upon a GROUP OF TEENS, four or five of
them couple girls, couple guys--he takes cover.

TEEN 1 (O S.)
Wait...l think I just saw sonet hing.

TEEN 2 (Q. S.)
What ki nda sonet hi ng?

TEEN 1 (O S.)
Li ke, a person.

TEEN 3 (Q.S.)
Should we call 9-1-17

TEEN 2 (O S.)
My parents' Il find out we're up here.

TEEN 3 (Q.S.)
Let's just go over there, all of us,
and beat their ass.

TEEN 2 (O. S.)
What if they have a gun?

Et han bolts--runs for the roof of the next house.

TEEN 3 (O S.)
Holy shit!

Et han | eaps the short barrier between rooftops, |ands on the
second t ownhouse, trips, tunbles onto his ass.

EXT. ROOFTOP, TOWNHOUSE 2 - SAME TI ME

Et han stops to catch his breath--oh fuck, now he's directly
in the sightline of the stoner teens! He's back up on his
feet, takes off, full sprint, goes for the third townhouse.

EXT. ROOFTOP, TOMHOUSE 3 - MOMENTS LATER
He | ands. Fucking amateur--still in their direct line of

sight. Mad dash to the next rooftop, then the fifth, then the
roof of the sixth townhouse, then the | ast one..



31.

EXT. ROOFTOP, TOWNHOUSE 7 - MOMENTS LATER

...he | ooks back at the teens, at |east one of them has gone
down stairs, maybe sone are filmng on snmart phones.

ETHAN
Fuck, fuck, fuck.

He | ooks around, no where left to go. He | ooks down--a tiny
excuse for a balcony, nore like a spot for flowerpots.
Beneath that, maybe ten feet before the concrete. Maybe nore.

He | ooks back--fuck all, nore people on the roofs now Fuck.

ETHAN
Fuck.

He junps. More |ike, steps down. Falls, really. Tries to | and
on the fl owerpot bal cony--overshoots it of course. Reaches
out, grabs for it, waps his fingers around the netal
railing--it rips right off the side of the building.

Shit. This again. Falling in slow notion. What's with this?
And why's that wi ndow curtain | ook so lovely, stirring slowy
in the breeze--

EXT. SIDEWALK | N FRONT OF TOMNHOUSE 7 - MOMENTS LATER

--nothing's nore trustworthy than gravity. Ethan collides
wWith concrete. Tinme goes back to nornal

MASKED FIGURES |ift himoff the ground as he fades in an out
of consci ousness.

| NT. POTENTI AL CUSTOVER S BROWNSTONE, 2ND FLOOR - DAY

NASI R, 50s, l|leads Ethan's Dad through a beautiful three-
story, unfurni shed brownstone.

DAD
Basically, you're going to want al arns
anywhere a burglar m ght consider a
poi nt of entry.

NASI R
| see.

DAD
Li ke these wi ndows, here? They're
huge, al nost inviting.
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Dad jots notes down on his clipboard, they continue the tour.

DAD
W'll wire up the intercomso that you
can comuni cate floor-to-floor. You
know, wth guests, famly, workers.

NASI R
| see.

Dad shows Nasir the clip board.

DAD
The price range you're | ooking at.

NASI R
Ckay, well that's cheaper than the
| ast guy | had here. So that's good.

DAD
Good.

Dad takes a smart-tablet fromhis bag, presses sone buttons.

DAD
You know, it |ooks |ike you're not
getting an internet connection here.
Let's try downstairs.

NASI R
Actually we have not had the WFi
peopl e cone yet.

DAD
So you don't have an internet
connection in this house?

NASI R
No.

DAD
But you need one to get the security
systens running.

NASI R
Yes, well this is just prelimnary
conversation

DAD
M. Nasir, that's not what you said
over the phone--
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NASI R
Anyway, thank you for com ng. Wen we
have the internet up and running |
will be sure to call you again.

Dad runs his hand over his bald head in frustration.
| NT. POTENTI AL CUSTOVER S BROMNSTONE, 1ST FLOOR - DAY

Nasir sees Dad out, closes the front door. He approaches a
cabi net, opens it--reveals an unplugged Wfi Mdem

He plugs it in.
EXT. OUTSIDE NASIR S BROMSTONE - DAY

Dad takes a deep breath, rips the page of notes fromhis note
pad, crunples it up, tosses it in the gutter.

DAD
Dammi t .

EXT. SIDEWALK, STREETS OF YORKVI LLE - DAY

Jay wears his work Uniform-it |ooks vaguely police-rel ated,
al nost like a cop's Hall oween costune. He strolls the
sidewal k like a zonbie. If there's a neaning to life, Jay
hasn't found it. Not even cl ose.

A PUNK KID cones riding right toward himon a bi ke. Jay
stops, squares his stance, puts a hand up.

JAY
Hey, no bike riding on the sidewal k- -

PUNK KI D
Eat ny ass, bitch!

The punk kid | oops around Jay, rides off. The sirens of a
nearby police car light up. Jay stares at it. It speeds off,
sirens blaring. Jay's eyes followit until it's out of sight.

I NT. KNI CKKNACK STORE - DAY

Cel este browses a store filled with worthless crap your
Grandnot her m ght stack on her shelves. Little statues, mni
candles, figurines--it's |ike a hoarders paradi se.

As a CUSTOMER approaches the checkout counter, the CLERK
beconmes distracted, Cel este knocks a whol e shelf's worth of
kni ckknacks into her satchel, wal ks out of the store calmy.
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I NT. GRACIE'S DI NER, BOOTH - DAY
LYLE, 40s, tacky suit with a nane tag, vanilla as they cone.

Across fromhim MACY' S MOTHER, 40s. Macy sits next to her.
They eat breakfast, swill coffee, enjoy each other's conpany.

An ALARM GCES OFF. Macy's Mot her pulls her phone out, clicks
off the alarm digs into her purse, takes out a prescription
pill bottle, swallows one pill. Lyle pays it no mnd. Mcy's
disconfort is all over her face. Lyle checks his watch.

LYLE
Oh man, where did the norning go? |
have to get to the bank.

He rises, takes out sone cash, puts it on the table, |eaves.
| NT. ETHAN S APARTMENT - DAY

Et han wakes up, belly-down on the couch, ice pack on his
brui sed back. He reaches out for his cell.

ETHAN
Ahhhh.

Snags it--calendar notification flashes across the screen:
"GET TO A MEETING WORK THE STEPS, TRUST THE PROCESS'

He puts his phone down, continues to |ay there.
| NT. ELECTRONI CS REPAI R STORE - DAY

CHESTER (40's), greasy blob of a nan, stained white shirt,
sits opposite Dad.

CHESTER
What | need you to understand is, this
isn't a bank.

DAD
| under st and- -

CHESTER
See, I'mnot sure you do. Plenty a
guys, they come in here, | tell "em

howit is, they say to ne--1I
under st and. Peopl e al ways say they
understand. What I'mtelling you, is
you don't, else you wouldn't be here
inthe first place.
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DAD
I"'min a jam-

CHESTER
Well that rmuch is obvious. GQuys cone
in here, they're in ajam If they
weren't, they wouldn't cone in.

DAD
An associate told ne, | need a loan in
a pinch, you're the man to see.

CHESTER
You were told right. You were. |I'm
just trying to get nmy point across is
all.

DAD

You're not a bank. Point taken. Now,
can you help ne?

CHESTER
Hel p you? No. | can't help you.
Dad defl ates.
CHESTER ( CONTI NUED)
What | can do, | can grant you your
| oan.

EXT. BASEMENT- LEVEL OFFI CE - DAY

A gol d plaque on a black door reads:

YORKVI LLE SECURI TY COMPANY

Jay approaches, coffee in hand.

| NT. HEADQUARTERS, YORKVI LLE SECURI TY COVPANY - MOMENTS LATER

Jay pushes through the heavy door, pinches his coffee cup too
tight, burns his hand with the overflow of hot java.

JAY
Ah, ah, snap.

He navi gates the shabby, narrow office space, finds a counter
for the coffee, shakes off his hand.

BUCK, 50s, huge forehead, sloppy suit, slaps Jay on the back
as he picks the coffee back up--another spill.
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BUCK
Careful there. M ght burn yourself.

JAY
How s it goi ng, Buck?

BUCK
Busy norning, actually.

JAY
Catch a case?

BUCK
Not since | retired fromthe
departnment. Had to fax a bunch of
papers back and forth with the | ocal
precinct. Ya know Jerry? The new guy?
He was doing | ate night patrol |ast
week, came across a dead body.

JAY
No ki ddi ng?
BUCK
Not 'til you hear how the guy got
dead.
JAY
Hunmor ne.
BUCK

Fell fromthe second story of a
bui l di ng, landed on a big, circular
pi ece of gl ass.

JERRY, 50s, big guy with a baby face, exits the BOSS office.
He's spooked, heads right for the bathroom

Jay finally goes for his first sip of coffee--
BUCK
Was apparently a part of sone
el aborate jewelry store heist.

Jay stops in his tracks, the cup never reaches his nouth.

JAY
Hold this for ne.
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| NT. BOSS' OFFICE, YORKVILLE SECURI TY COVPANY - DAY
BOSS, 60s, takes a swig of coffee.

BGSS
What' aya nean, who's on the case?
Nobody's on the case. The police are
on the case.

JAY
One of our own cones across a dead
body, and we just do nothing?

BGSS
We didn't do nothing. We called the
police. That's the thing. The only
thing. Literally. Patrol the
nei ghbor hood, call the police.

JAY
Sounds |ike a whole | ot a nothing.

BCOSS
Do | need to rem nd you how you got
here? Don't go neddling in a nurder
i nvestigation--

JAY
They're calling it nmurder?

| NT. HEAD QUARTERS, YORKVILLE SECURI TY COVPANY - DAY

Back at his desk, Jay's on the phone. On his conputer screen,
t he hone page for the |ocal police precinct. He whispers--

JAY (ON PHONE)
Patch me through to the Chief of
Detectives...this is his brother.

| NT. HALLWAY/ FRONT DOOR OF ETHAN S PARENTS APT. - DAY

Et han exits the elevator, dog on | eash. He opens the front
door to his parent's place, hears his MOM and Dad yappi ng.

MOM (O S.)
Maybe you should just quit, right now.

DAD (O. S.)
Not before | get ny next paycheck,
neasly as it may be.
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Et han takes the dog's |leash off, let's it enter the apartnent
while he remains silent in the doorway.

MOM (O S.)
Can you ask for a new nmanager. Maybe
at the next neeting?

DAD (Q. S.)
They're gonna fire ne before then, if
| don't get my nunbers up

Et han cl oses the door, |eaves.
I NT. BI G TI ME ARCADE - DAY
Et han opens the door, bursts in, heads for the stairs.

MACY
Hey Et han.

He flies right by Macy, twirls the cowick in his hair.
| NT. SECOND FLOOR OFFI CE, BI G Tl ME ARCADE - MOMENTS LATER
Bill and Daryl study a set of blueprints. Ethan enters.

DARYL
Ever heard a knocki ng?

Bl LL
Were the fuck you been, E?

ETHAN
| -1 had sonme stuff to take care of --

Bl LL
Haven't seen you at a neeting in days.

ETHAN
| had stuff to take care of--

Bl LL
You weren't answering your phone.
Conmuni cation is the nost inportant
aspect of trust. No communi cation, no
trust. It's the transitive property.

DARYL
When Bill calls, you answer.
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ETHAN
| didn't realize you had such
separation anxiety.

DARYL
That smart fucking nouth a yours is
gonna get your nose broke one of these
days.

Bl LL
Can you give us room pl ease, D?

aw drops, then his head. He shuffles out.

Bl LL
How s your back, by the way?
ETHAN
Just bruised a bit, | got |ucky.
Bl LL
What you got, is skill.
ETHAN
Well, it wasn't enough.
Bl LL
This shit takes tinme. You have to be
patient.
ETHAN

My dad's gonna get canned, Bill

Bl LL
This crewis going to help your dad.
But first thing's first--you' ve got
unpai d dues.

ETHAN
You know | don't have any noney.

Bl LL
Earni ng your keep around here isn't
about cash. Every single person in
this crew has earned their way.

ETHAN
You know I'mgood for it, Bill.
Whatever it is, I'll doit. Just tel

ne.
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I NT. YORKVI LLE' S NUMBER ONE BANK - DAY

Et han enters the enornous bank, with the sky-high ceilings
and the giant glass walls.

BILL (V.Q)
You're going to enter Yorkville's
Nunber One Bank, approach the bank

manager - -
ETHAN (V. Q)

| know that place, it's like an

architect's wet dream I'll suit up,

so | seemnore legit.

In the blink of an eye, Ethan's attire transfornms into a
well-tailored suit, loafers, briefcase.

BILL (V.Q)
Now you' re thinking. You have to tel
t he bank manager you're |ooking for a
pl ace to open a safe deposit box.

He approaches the bank manager--it's Lyle, Macy's stepdad.

ETHAN
| "' m thinking about opening a safe
deposit box.

LYLE
Fantastic, just follow ne please.

Ethan follows Lyle up a spiral glass staircase.

BILL (V.O)
The safe deposit vault roomis
suspended in gl ass, above the first
floor. You have to pay attention to
security--guards, sensors, caneras.

| NT. SAFE DEPOSI T VAULT ROOM - MOMENTS LATER

A small box of a room SUSPENDED UP OVER THE FI RST FLOOR OF
THE BANK, incased in opaque gl ass.

BILL (V.O)
You have to get himto use that Master
Key, confirmhe really wears it around
hi s neck throughout the day.

Et han studies the room notices Lyle's top button is undone.
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ETHAN
Seens top notch. Is there a systemin
pl ace, in case | lose ny key?
LYLE
O course. W keep a back up. W've
got a locksmth on call, as well.
Et han drops his briefcase, papers spill all over the floor.

Lyl e bends over to hel p Ethan--the MASTER KEY SLIDES QUT H S
SHI RT, dangles froma silver chain around his neck

ETHAN
Say, how long would it take if |
wanted to set up a box, right now?

I NT. BILL'S CAR - DAY

Bill studies the cuticles on his right hand. He lets out a
bored sigh. Ethan energes fromthe bank, cuts across the
street, clinbs into the front passenger seat.

Bl LL
What took so | ong?

ETHAN
Bank Manager was yappi ng ny ear off.

Bl LL
You have to stay focused, E. You wanna
make sonething of yourself?

ETHAN
Hey coach, | handled it--didn't 17?

Bl LL
You tell ne. @Quards inside the bank?

ETHAN
One. Don't think he had a gun, though.

BI LL
Don't think? O didn't have?

ETHAN
Didn't have. No sensors either, from
what | saw. Manager definitely wears
t hat key around his neck. Now, can we
hit a few nore of ny dad's sal es
targets tonight--



Bl LL
You have to stop with these questions,
E. That's just not how this works.

Et han | ooks away.

Bl LL
Alright. Tell you what. The way | see
it, you want in the crew, you have to
do three good deeds.

ETHAN
Li ke I'm Eddi e fucki ng McDowd?

Bl LL
| don't know who that is, but you' ve
given us two solid deeds. One nore,
you're in, we help your dad. Alright?

| NT. BARBER SHOP - DAY

ALAN, 50s, prideful, condescending, sits in the barber's
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chair, draped in a snock. He sees an incomng famliar face.

SAL THE BARBER cuts his hair.

ALAN
Gve ne a mnute, would ya Sal ?

Sal stops the cut. Jay enters, clains the other chair.

JAY
Al an.

ALAN
Jay, you | ook good.

JAY
Thanks Al, good to see you.

ALAN
So, how well'd you know t he dead
thief? Botched jewelry store job--

JAY
| didn't say | knew him | don't.

ALAN
| just assuned...he was in N A, maybe
you two were in the sane neetings.
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JAY
Dead guy was in N. A ?

ALAN
| thought you knew.

JAY
Not everyone in the program knows each
ot her, Al an.

ALAN
Sure...but then why do you care so
much about a random robbery gone
wr ong? You cal |l ed ne.

JAY
| don't care, |'mjust curious.
ALAN
You m ssed noml s birthday, you cock.
JAY
Who are you ki dding? She didn't want
me there.
ALAN

Yeah wel |, maybe | did.

JAY
|"msorry, okay? It's not personal.

ALAN
That's how it feels when you get cut
outta soneone's life. Feels personal.

JAY
Quy on ny squad found the dead thief.

ALAN
Let's get one thing straight, Jay. You
don't have a squad. You're part of a
private security conpany, hired by
bored, privileged housewi ves. You're a
security guard.

JAY
"' mglad you' re not being an asshol e
about it. It's only nmy life.

Alan |l ets out a dramatic sigh.
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ALAN
Dead Thief's name was Jack Fi el ds.
At t ended Narcotics Anonynous neetings
around t he nei ghbor hood.

JAY
Anyt hi ng not abl e?

ALAN
Kid was a gymast. Took hone a sil ver
medal in the A ynpics

Jay opens his nouth, |oses the words.

ALAN ( CONTI NUED)
Wel | ? What are you thinking?

JAY
Not hi ng.

ALAN
Not hi ng?

JAY
Nope.

Jay pops up fromthe chair.

ALAN
Wl |, okay.

JAY
Keep nme apprai sed?

ALAN
Soneone's got to.

Jay | eaves. The barber returns, continues the haircut.
EXT. STREET - N GHT

Dad brushes | oose hairs off the dog.

They continue their leisurely evening stroll.

Menaci ng shadows norph on the concrete in front of Dad.

He peers over both shoul ders, unsure if he's being foll owed.



I NT. SUSHI BAR - N GHT

SUSHI CHEF behind the counter, cuts perfect slices of sal non.

Macy sits in front of a plate with several sush
Ethan's plate has an assortnent of nigiri.

ETHAN
Thanks for comng out with ne. | was
gonna just eat here al one. Al ways feel
a bit awkward about it, though.

MACY
Real ly? | | ove eating al one.
ETHAN
Who | oves eating al one?
MACY
This bish right here.
ETHAN
What do you |ike about it?
MACY
Well, if you're gonna do it, you have

to have a book to read, or a podcast
to listen to.

ETHAN
But then you don't wanna sit there
wi th two headphones in, so you got one
ear bud in, one hanging off--

MACY
And you' re wondering, why the fuck you
don't just stick the other ear bud in,
you're dining alone for Christ's sake?

Et han opens his nmouth to speak, | oses the words.

MACY
What ?
ETHAN
You seem..cool. | guess | nean, |
understand why Bill's so fond of you.
MACY

Oh, fond of nme? You kinda talk like a
dork, you know that?



ETHAN
This is not the first tinme that's been
brought to nmy attention.

MACY
First time by a pretty girl, though?

ETHAN
What, is one gonna come over here and
say it to ne?

He pretends to | ook around for a pretty girl.
They | augh, she throws a crunpled napkin at him

ETHAN
How do you feel about the arcade?

MACY
How do | feel about the arcade? O how
do | feel about the people inside the
ar cade?

ETHAN
Shit, you kinda sounded |ike Bil
t here. The peopl e inside.

MACY
It's nice, ya know? Like, to have.
But, | don't know, | guess it's hard

to see the storm when you're standing
in the center.

ETHAN
Shit, Macy. Did you just say sonething
pr of ound?

MACY

Not profound, no. Self aware, perhaps.

ETHAN
Can | ask you, what kinda shit you
were getting into? Before N A ?

MACY
Pills, powder. Usual bullshit. You?

ETHAN
Little a that. Little weed, little
Roxi...then a lotta Roxis.



He nods.

MACY
That'Il do it to you. At least we're
not dead, right? You ever have a
friend O D. on you?

ETHAN
Yeah, once. You?

MACY
Twi ce. One died. The other lived, got
sober, relapsed...then killed herself.

ETHAN
Ww, sone cheery dinner tine chitchat.

MACY
Good thing we're eating light. Wat
about you? Your O D., they die?

ETHAN
| picked up a few blues. There was a
great slate of NBA ganmes on. Me and ny
buddy used to get high, do |live bets.
|"mshit at math, but he | oved that

stuff. |1 got to his house, threw the
pills on the table, went to take a
piss. | cone back, he's on the floor.
MACY
Dam. Your best friend?
ETHAN
After | called 9-1-1, | bagged up the
rest of the tainted pills. | still

have them sitting in this piggy bank,
on ny desk

MACY
What ? Why?

ETHAN
| don't know. As a rem nder, | guess.

MACY
That's crazy, you should flush that
shit down the toilet. It's like a
ticking tinme bonb, holding onto that.

47.
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EXT. STREET - N GHT
The leash is tied around a tree.
The dog sits, watches Dad take the BEATING OF A LI FE TI ME.

Chester stands beside the dog, as his TWDO GOONS pummel Dad
with their fists and feet.

EXT. STREET, QUTSI DE MACY'S BUI LDI NG - NI GHT

Et han and Macy wal k si de-by-side up the block. They aren't
hol di ng hands, but every few nonments their fingers touch.

MACY
You didn't have to wal k me hone.

ETHAN
And you didn't have to cone to dinner
with nme tonight.

MACY

Just...l"'mnot gonna sleep with you.
ETHAN

"' m not gonna sleep with you,

actual ly.
MACY

OCh, is that right?

He nods, sm | es.

MACY

That's me on the corner.
ETHAN

Losing ny religion...
MACY

VWhat ?
ETHAN

' mjust being a dork. N ce building.

MACY
My stepdad's got nost the top floor.

ETHAN
Sounds roony.
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MACY
Only in a literal sense. Thanks for
di nner, E

ETHAN

Hey thanks for being a friend, M

Et han wat ches her di sappear into the building. He crosses the
street, plants his ass on a stoop, takes his cell out.

ETHAN ( ON PHONE)
It's me, | didit...l"macross the
street now. ..no, nothing
suspi cious...no, she didn't...this
doesn't feel right...feels dirty.

| NT. SECOND FLOOR OFFI CE, BIG TI ME ARCADE - SAME TI ME
Bill sits at his desk, talks into the phone, grinning.

Bl LL ( ON PHONE)
Macy was there to support you, when
you cl ai med your agency the other
ni ght. Now you don't wanna hel p her?

EXT. STOOP, ACROSS THE STREET FROM MACY'S BUI LDI NG - NI GHT
Et han gesticul ates with one hand.

ETHAN ( ON PHONE)
Hey, |'mhere, aren't [?

He hangs up--his cell imediately rings again.
ETHAN ( ON PHONE)
Hey--1 can't really talk...what? Wat
happened?...1' m com ng.
| NT. BACK ROOM OF CHURCH - NI GHT

N. A neeting. Jay sits anongst a circle of blurred faces.

EACH MEMBER of the group speaks, Jay hears nothing. It's |ike
his ears are stuck in a permanent state of Tinnitus.

RANDOM N. A. MEMBER 1
Jay, you got anything you'd like to
share?

He heard that. Can't shake the fog though
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EXT. STREET, QUTSIDE LI QUOR STORE - NI GHT

Jay navigates the fog, |eaves the liquor store with a bottle
of rum tucked under his arm

DEALER appr oaches.

DEALER
Jay, my man. Haven't seen you in like,
a year? How you been?

Jay takes cash out, presses it to Dealer's chest.

DEALER
Oh, | see howit is. Bet.

He hands Jay an 8-ball of coke, wal ks away shaki ng his head.

DEALER
Fucki ng addi cts.

I NT. JAY'S STUDI O APARTMENT - NI GHT

When the fog clears, Jay's a nonent fromrailing a |ine of
blow, diving into a fifth of rum..but his phone rings.

JAY (ON PHONE)
Hel | 0?

ALAN (O.S.)
It's nme. I'mat a crinme scene. 77th
and York, how quick can you get here?

JAY (ON PHONE)
What ? What are you on about?

ALAN (O S.)
Jay-Jay, are you alright?

JAY (ON PHONE)
|'"mperfectly fine, you just caught ne
of f guard. What's up?

ALAN (Q S.)
|"mat a nmurder scene. GQuy was shot
five times, getting into his car

JAY (ON PHONE)
What are you telling ne for?



51.

EXT. CRI ME SCENE, CAR PARKED ON STREET - SAME Tl ME

Al an studies the dead body in the driver's seat. IT S PETER
FROM BILL'S CREW He's a pale, bloody, lunp of flesh. H's
deat h was vi ol ent and uncer enoni ous.

ALAN (ON PHONE)
DB's nane is Peter Mancheli. Next of
kin inforned us that he was--

JAY (O S.)
In Narcotics Anonynous.

| NT. JAY' S STUDI O APARTMENT - SAME TI ME
He stands up.

JAY (ON PHONE)
G mMme twenty m nutes.

Jay hangs up, dunps the drugs and al cohol down the toilet.

JAY
Not today.

| NT. HOSPI TAL ROOM - NI GHT

Dad |ay on a hospital bed, IV in one arm cast on the other,
brui ses on his face, brace around his neck.

Et han hovers.

ETHAN
"' m here, pop. |'m here.

He takes Dad's hand. Dad squeezes back.

ETHAN ( CONTI NUED)
What the hell happened? Who did this?
Where's nonf?

DAD
Your uncl e canme and pi cked her up,
they went up state.

ETHAN
What ? Why? Way isn't she here--
DAD
Cause | don't know if she'll be safe

at hone.
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ETHAN
Dad, what are you tal king about? Tell
me what's goi ng on.

DAD
If | mssed anot her paynent, bank
woul d have taken the apartnent.

ETHAN
| don't understand, what did you do?

Dad's eyes close. Ethan finds his father's jacket on the back
of a chair, pulls out Dad's cell.

| NT. DARYL'S CAR - NI GHT
Et han studies a text conversation on Dad's cell:

"l have the rest of your nobney."

"I" mglad we got you feeling notivated. Meet at ny shop."

"Sane pl ace as before, corner of 82nd and 3rd."

Daryl in the driver's seat, Bill in shotgun, Ethan in the
back.

DARYL
You sure this the spot?

ETHAN
Just said to neet at his shop, 82nd
and 3rd. Figure if | ask anynore

guestions, he'll know sonething' s up.
Bl LL
This is the place. Electronics repair
store. | know this guy.
ETHAN
You do?
Bl LL
| do. GQuy's nanme is Chester. W' ve got
hi st ory.
ETHAN

How do you know hi n?
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DARYL
Enough with the questions, kid. W
doing this?

Bl LL
Just me and E. Keep the engine
runni ng.

DARYL

| gotta mss out on the fun?

Bl LL
Just stay focused on tonorrow, D. And
keep the engi ne running.

EXT. ELECTRONI CS REPAI R STORE - NI GHT

Bill emerges fromDaryl's car, alum num baseball bat in hand.
Et han fol |l ows hi m out.

ETHAN
What's the plan? Oh, shit--

Bill snmashes the gl ass door of the shop, steps inside through
shattered gl ass.

| NT. ELECTRONI CS REPAI R STORE - MOMENTS LATER
Et han follows Bill in. Chester runs out fromthe back

CHESTER
VWhat the hell?

Chester nmakes a mad dash for the checkout counter.
Bill |leaps up and over the counter, sw ngs the bat at

Chester's hands as the grubby |oan shark grabs for his
pi stol. The gun goes flying.

Bl LL
Gab it, E

ETHAN
Wh- what ?

Bl LL

The gun, grab the fucking gun.

Chester tries to run. Bill swngs the bat, knocks his feet
out fromunder him-loan shark hits the floor with a THUD
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CHESTER
Pl ease, please, don't!
Bill forces the fat end of the bat into Chester's nouth.
Bl LL
Bet you thought you'd never see ne
agai n.
Et han picks the pistol up, wal ks over to Bill's side.
Bl LL

This man took your father's agency. He
preys on the nei ghborhood. A parasite.
What are you gonna do about it?

ETHAN
l-1-1"mnot. ..

Bl LL
Make sonet hing of yourself, E. Do it.

Et han caresses the pistol.

Bl LL ( CONTI NUED)
Do it, E. Pull the hamrer back, turn
this sloppy piece of shit into
not hi ng. Make sonet hi ng of yourself.

Et han holds the pistol wth two hands, ains the barrel at
Chester's forehead.

ETHAN
Ahhhhhh!
He drops his hands.
ETHAN
| can't, | can't. | can't do it.
Bill pulls the end of the bat out of Chester's nouth.
Bl LL
You're lucky I'mhere for himand not
nmyself. | would a shot you in the

di ck, watched you bl eed to death.

ETHAN
Let's go, please. Let's get out of
her e.



Cof f ee funes.

Bl LL
Run along, E. Get back to Macy's
buil ding. W gotta big day tonorrow.
Don't worry, you'll have another
chance to nake sonet hing of yourself.

ETHAN
What are you gonna do?

Bl LL
"' m gonna explain to Chester, here,
that your father's not to be fucked
with. He's off limts. Now, go.

Et han runs out of the shop.
EXT. STOOP, ACROSS THE STREET FROM MACY' S BUI LDI NG -

Et han sl eeps, face in palm el bow on knee. Coffee funes?
Hi s eyes pop open like a cartoon character.

CELESTE
You | ook I'ike shit. You been crying?

ETHAN
Long ni ght.

She hands hima cup.

ETHAN
Cel este, you're ny savior.

CELESTE
C. Only ny parents call ne Cel este.

ETHAN
Sorry, I'mtryna get in the habit.

CELESTE
Try harder. It's rubbing people the
wong way. Put this on.

She hands hima bag. He | ooks inside.

ETHAN
This is what we're wearing?

CELESTE
Under your cl ot hes.

55.

Cel este stands in front of him a cup of Joe in each hand.
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ETHAN
Hey, C. | don't knowif |I can do this.

CELESTE
Alittle late for that.

ETHAN
| don't even know the plan--

CELESTE
You know exactly what you need to
know. Just do as you've been told.

She wal ks of f. A DRUM BEAT KI CKS I N
| NT. SUBWAY PLATFORM UNI ON SQUARE STATI ON - DAY

Uni on Square Subway Station, bustling as usual. Police,
comruters, the honel ess--a culture unto itself.

The DRUM BEAT cones froma Cl RCLE OF DRUMMVERS, each clad in a
GREEN- MAN UNI TARD, with O d Wst cowboy attire on top.

A bunch of green cowboys, beating drunms for noney. Odd sure,
but this is New York City.

EXT. STOOP, ACROSS THE STREET FROM MACY' S BUI LDI NG - DAY
Lyl e exits the | obby.

ETHAN
Fucki ng A

Ethan twirls the cowick at the back of his head, |oops the
hair around his finger. He hops off the stoop, follows Lyle.

EXT. STREET - DAY

Lyl e cuts across the street, against traffic. Ethan dodges
cars, tries not to lose him Lyle heads for Union Square.

Et han sees the entrance to the subway, up ahead. He types a
text message to Bill: GO TI M.

| NT. SUBWAY STATI ON, UNI ON SQUARE - DAY

Lyl e gets through the turnstile on one, easy sw pe. Ethan's
metro-card gives himproblens. These faulty fucking card
readers. He swi pes again, no. One nore tine, nothing. Jesus
fucking--fourth times a charm Ethan dances his way through
foot traffic, down the stairs to the platform
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| NT. PLATFORM SUBWAY STATI ON - MOMENTS LATER

Et han PULLS HHS MASK ON, reveals that he too, wears a G een-
Man unitard. He spots Bill and crew, hiding in plain sight,
down the platform beating druns.

A 6 train arrives, Lyle waits to board. Ethan blows into the
WHI STLE t hat hangs from his neck, commands the crew s
attention. Bill drops a cowboy hat on Ethan's head. Ethan
follows Lyle onto the 6 train.

Bill and Daryl board the train, one car to the right.
Andre and Cel este board the train, one car to the left.
| NT. MDDLE CAR, 6 TRAIN - MOVENTS LATER

Et han watches Lyle fromthe distance. H s Goddamm HEARTBEAT.
Does everyone hear it? Like a mcrophone's in his chest.

PASSENGERS stare as if he'll start break-danci ng any nonent.
YOUNG G RL takes a dollar fromher MOTHER, hands it to Ethan
I NT. LEFT CAR, 6 TRAIN - SAME TI ME

Andre's back is to the door, so no one sees as he reaches for
the Dirty Harry-style pistol tucked in his back wai st band.

Cel este wears a Native American-inspired poncho over her
G een-Man suit. It's offensive, no doubt. But it's quite
effective at concealing her sawed-off shotgun.

INT. MT.A CONTROL ROOM - SAME TI ME

Charlie, the nerd who keeps popping up at N. A neetings and
hangouts with the crew, sits in a half-cubicle.

The large office has two dozen other half-cubicles, with a
bunch of people dressed just |ike Charlie--short sleeve
button downs, khaki pants.

Charlie's sweating.

Let's be real, look at this schlub, he's a sweater. But this
is different. This is nerves. The text cones in, fromBill.
The one that reads: GO Tl ME.

Charlie swallows hard, types into his keypad--
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I NT. RIGHT CAR, 6 TRAIN - MOMENTS LATER

THE 6 TRAIN COVES TO A HALT BETWEEN STATI ONS. Just bl ackness
outside the train windows. Nothing to do but wait...

...unl ess you happen to be stuck in a train car with two 10
gal | on hat-wearing, G een-Man cowboys, with two seriously
huge pi stols.

DARYL
GET YOUR MOTHER- FUCKI NG HANDS UP
Phones and wallets, let's go!

No one is sure if they should take this seriously.

PASSENGER 1, over-the-ear headphones on, man-spreadi ng across
mul ti pl e subway seats, laughs at Bill and Daryl.

PASSENGER 1
This a not herfuckin' joke, yo?

Daryl pistol-whips the guy. Blood gushes fromhis face,
spl ashes the ot her subway riders.

Passenger 2 forks over her phone and wallet.

PASSENGER 2
Ch ny god!

Most passengers follow suit. Bill makes his way down the
train car, noves the barrel of his pistol fromface to face.

I NT. LEFT CAR, 6 TRAIN - SAME TI ME

Andre goes person to person, collects valuables, stuffs them
into a satchel hanging fromhis neck. He conmes up on a
passenger who won't renove his hands fromhis jacket pockets.

ANDRE
C mon G what you got for nme?

Gis a PLAIN CLOTHES COP

UNDERCOVER COP
Here's what | got for you, pal.

Under cover Cop's jacket pocket EXPLODES, as he pulls the
trigger on his revolver, puts a bullet in Andre's belly.

SCREAMS FROM THE OTHER PASSENGERS
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Plain G othes Cop swings his revolver around toward Cel este.
It's too late. The sawed-of f shotgun BARKS, |eaves her poncho
in tatters, |leaves the brains of the Plain C othes Cop

spl attered across the wi ndow of the train car.

I NT. MDDLE CAR, 6 TRAIN - SAME TI ME

GUNSHOTS from one car down, nmake Lyle rise fromhis seat. The
m ddl e car erupts with nervous chatter.

PASSENGER 3
Was that...gun shots?

PASSENGER 4
Probably just sonme punks, popping the
caps off plastic bottles.
Et han puts a hand to his chest. Shit, anxiety attack? Now???

ETHAN
Shit, shit, shit--

INT. RIGHT CAR, 6 TRAIN - SAME Tl ME

@unshots fromtwo cars over steal Bill's attention
Bl LL
Shit.
DARYL

The hell was that?
I NT. MDDLE CAR, 6 TRAIN - MOVENTS LATER
Cel este enters the mddle car, sawed-off shotgun in one hand,
propping up Andre with the other who |Iinps along, holds his
bl oody belly.

Lyl e cowers behi nd ot her passengers.

CELESTE
Phones and wallets, let's go. Put 'em
in.
Bill and Daryl enter the mddle car fromthe other end.
Bl LL
Get the door.

Daryl pries open the train doors.
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Bil | approaches Lyle, who sees himcomng and tries to run.
Nowhere to go, Cel este pops up behind him

Bill puts the barrel of his pistol to Lyle's tenple.

Bl LL
You're comng wWith us.
LYLE
Li ke hell 1 am
Bill pulls the hammer back on his pistol, it makes a | oud,

intimdating CLICK. Lyle goes pale in the face.

Bl LL
Are you famliar with the transitive
property?
Bill noves the barrel of the pistol over to the forehead of

t he next passenger, the Mdther of the Young Grl.

LYLE
Al right, okay! I'll go.

Cel este | eads himthrough the train doors, down onto the
tracks. Bill hops off next. Ethan hel ps a wounded Andre off
the train. Daryl turns to the passengers.

DARYL
Everybody sit tight.

He junps off. They di sappear into the bl ackness.
| NT. ABANDONED SUBWAY STATI ON - DAY

Bill's crew energes fromthe bl ackness. Lyle marches in front
of Daryl, who pokes his gun into the hostage's back. The
wal | s are covered in graffiti, remants of squatters honmes
scattered about. Andre | ooks terrible.

ETHAN
We never said anythi ng about host ages.
We coul d've just taken the key.

Bl LL
And t hen what ?

ETHAN
| don't know, it's not ny plan.
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DARYL
Exactly. It's not your plan. Zipit,
ki d.

Bl LL

We take the key and | et himgo, he has
t he | ocks changed before we hit the
bank.

LYLE
Just let nme go, | won't change them
won't--pl ease, please!

He drops to his knees, clasps his hands together.

ETHAN
So what's the plan, then? Gonna bound
and gag hi m down here? Cops'l| search

t he tunnels. And what about Macy?

LYLE
Macy? What did you do to ny--

BANG Lead collides wth skull at a hundred m|es per hour.
Lyl e col | apses, hole in head. Daryl holds the snoking gun.

ETHAN
VWhat the fuck!?

Et han goes |inp, drops Andre to the ground. Daryl takes the
MASTER KEY from the neck of Lyle's body.

DARYL
You just couldn't keep your fucking
mout h shut ?

ETHAN
You killed him

Bl LL
You killed him E. Transitive
property. Everyone strip, now.

Everybody strips down to their undies. Cel este hel ps Andre.
The Green-Man suits and cowboy attire are tossed into a trash
can, set ablaze. A duffle bag is pulled out froma dark
corner, fresh clothes are handed out. Andre w nces as Cel este
and Et han dress him

ETHAN
VWhere are we?
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Bl LL
East 18th Street subway station.
Abandoned over 60 years ago.

They follow the tracks uptown. Ethan and Daryl drag Lyle's
corpse along. Faint light froma train starts to | ook not so
faint. Vibrations all around. It closes in.

DARYL
Here. Put hi m down.

They drop Lyle's body. Daryl straightens it out, tucks the
l[inmbs neatly inside the rails of the track

ETHAN
What are we doi ng?

DARYL
You better nove.

Daryl wal ks over to the wall, next to Bill, Celeste and
Andre. The train gets closer, closer, closer--

CELESTE
Shit, E. Mve.

Et han darts to the wall. The train arrives, rips through the
corpse like roadkill fed through a wood chi pper. The body of
Bank Manager Lyle practically evaporates into red nyst. The
train di sappears down the tunnel. The gang follows the tracks
to an active station, clinbs up onto the platform

EXT. STOOP OF SMALL BUI LDI NG - DAY
Jay jots sone notes down in his notepad.
An OLD LADY conpl ains at himfrom her doorway.

OLD LADY
Soon as | go to bed, they let their
animal s pee all over ny WIdfl owers,

my Hydrangeas- -

JAY
Ma' am there's nothing we can do about
dogs goi ng nunmber one on your flowers.
It's technically public property.

OLD LADY
That's what the police said.
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JAY
You al ready called the police?
OLD LADY
O course. They told ne to call you
peopl e.
JAY
They nmeant that as a joke, ma'am |'m

sorry, there's nothing I can do.

OLD LADY
But | planted them Did you wite that
down? They're ny fl owers.

Jay taps his pen to the notepad.

JAY
Yep, got it right here, ma'am

The only note on his pad reads: KILL YOURSELF. H s cell phone
rings. He steps away, puts it to his ear.

JAY (ON PHONE)
Yeah?

ALAN (O S.)
You see this train robbery?

I NT. THE MORG POCLI CE PRECI NCT - SAME TI ME

Al an watches a recording on loop fromthe POV of a train
passenger during the G een-Man Hei st.

JAY (O S.)
Read about it, why?

ALAN (ON PHONE)
Check out the footage, when you can.
|"d |ike your opinion.

JAY (O S.)
M ne? Wiy's that?

Al an turns around, faces the large netal table, with
CHARLI E' S DEAD BODY SPLAYED QUT ON IT. On a nearby tray,
Charlie's valuables, including his ONE YEAR SOBRI ETY CH P

ALAN (ON PHONE)
Cause | think you got a wolf in your
henhouse.
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EXT. VETERI NARI AN' S OFFI CE - DAY

A 'CLOSED sign hangs in the glass door. Next to it, a bl oody
handpri nt .

Daryl appears in the glass door, sprays the bl oody handpri nt
with a Corox spray bottle, wipes it anay with a rag.

Monents | ater he energes fromthe vet's office, followed by
Et han, Celeste, and Bill.

Daryl unl ocks the car double parked in front of the vet's
of fice. The gang approaches, but Ethan stops short.

ETHAN
| "' m gonna break off.
They all stop in their tracks. Bill nods at Cel este.
Bl LL

D and | need to speak with our boy
here. Wiy don't you head out, seeing
as you can't be around for the next
part anyway.

Cel este salutes Bill, nods at Daryl, ignores Ethan's attenpt
at eye contact, wal ks off.

Bill puts a |arge, neaty hand around the back of Ethan's
neck, steers himinto the shotgun seat of Daryl's car.

| NT. DARYL'S CAR - DAY

Daryl navigates traffic, refuses to | ook at Ethan.

ETHAN
Were are we going, Daryl?
DARYL
It's D.
Bill renpoves the |eather belt fromaround his waste.
ETHAN

Let me out of the car, D. My pops is
i n good standi ng now, he doesn't need
us anynore. |'mdone, |'m out.
Bl LL WRAPS HI S BELT AROUND ETHAN S NECK, STRANGLES H M

Daryl continues driving, cool and cal m
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You have to know by now, E. There's no

out .
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Et han's face goes dark purple. He tries to speak--the words

can't escape...
Bill relinquishes his grasp on the belt.
Et han sucks life back into his |unges.

ETHAN
Gaaaaahhhh- -

Bl LL
Since you've joined the crew, we

taught you about agency. We hel ped you

save your dad. His career, sure. But
his life too.

ETHAN
You just killed a man--

BI LL
W killed a man.

ETHAN
| know! | know we did. And it's al
fucked up. |'m gonna need years of
therapy fromthis shit--

DARYL
Therapy's for the weak.

Bl LL
You' ve got neetings, you've got the
crew. You don't need sone crackpot
messing with your m nd.

ETHAN
Little ironic, comng fromyou

Daryl stonps on the breaks--Ethan's head flies forward, his

nose bashes into the gl ove box.

ETHAN
Ahhhh!

DARYL
VWhat'd | tell you about that snart
nmout h of yours?
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Et han hol ds hi s bl oody nose.

Bl LL
You have to start listening, E
ETHAN
| took Macy's tenperature, | followed

her honme. | did the train...what the
fuck el se do you want from ne?

Bl LL
What have | been saying this whole
time? | want you to make sonething of
yourself. Shit, he's really bl eeding.
You got a tissue, D?

| NT. LAW OFFI CE - DAY

The BROKER, Ed Harris-1ooking guy, hands Ethan a tissue.

BROKER
Used to get nosebl eeds when | was a
ki d.
ETHAN
" mnot a kid.
BROKER
Didn't say you were.
Bl LL
You'll have to excuse E, here. He's a

bit on edge today.

BROKER
Aren't we all? What do you got for ne?

Daryl forks over a duffle bag.

The Broker puts it on his desk, opens it. The duffle's filled
wth stolen jewels fromthe opening heist.

Bl LL
Half a m| worth of gens in there,
easy.

BROKER

Yeah, maybe on the open nmarket. Best |
can do is 250.
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Bl LL
Don't fuck with nme, now.

BROKER
Hey, you want to find another broker?
By all neans...

Daryl takes a threatening step forward.
Bill puts a hand to Daryl's chest, stops him

Bl LL
Two hundred fifty thousand. Fine.

The Broker opens a cabinet, pulls out a briefcase, hands it
to Bill.

Daryl intercepts it.

DARYL
Want me to count it?

Bl LL
This cheap son of a bitch m ght be
| owbal I i ng us, but he doesn't have the
gaul torip ne off. Let's go.

Et han checks the bl oody tissue.

| NT. HALLWAY TO ELEVATOR, LAWERS OFFI CE - MOMENTS LATER
Et han tosses the tissue into a trash can.

Daryl hits the call button for the el evator.

DARYL
Two hundred fifty K? How you gonna | et
himget away with that?

Bl LL
You know nme better than that. Were do
you think he holds the stol en goods,
before he sells them off?

Daryl shrugs.
ETHAN

Saf e deposit box. Yorkville's Nunber
One Bank
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EXT. SIDEWALK - NI GHT

The gang heads for Daryl's car, parked out front of a MEN S
WEARHOUSE. In the wi ndow, nmannequins with nice suits on.

Et han' s phone buzzes.
DARYL
How do you know t he Broker uses the
boxes at Yorkville's Nunber One?

Et han answers hi s phone.

ETHAN (ON PHONE)

Hel | 0?
Bl LL
Celeste fills in for his secretary,
part tine.
MEREDI TH (O S.)
M. Philips?

ETHAN (ON PHONE)
Who's cal i ng?

MEREDI TH (O S.)
This is Meredith Stein, with the
Yorkville Security Conpany.

ETHAN ( ON PHONE)
Uhh, okay?

MEREDI TH (O S.)
Soneone passed your resune along to
me. | was hoping you mght be able to
conme in tonorrow, for an interview?

Daryl and Bill clinb into the car, Ethan wal ks a few steps
away, whi spers.

ETHAN (ON PHONE)
Li ke, for a job?

MEREDI TH (O S.)
Well, we aren't running the | ocal
paper. ..

Et han stares at the Men's Warhouse w ndow, eyes the suits.



| NT. HEAD QUARTERS, YORKVILLE

Et han wears a brand new suit,

MEREDI TH, ol der | ady, so happy
She smles fromthe other side
ETHAN
Sorry,
resune?
VEREDI TH
Jay did, he said--
ETHAN
Jay?
VEREDI TH
Jay Bender, one our s

He said it'd be a per

himif we considered
ETHAN

Well, | guess |
MEREDI TH

You majored in copyw
ETHAN

That was ny focus, ye

MEREDI TH
You know anyt hi ng abo
content for websites?

ETHAN
Alittle, and anythin
can google. I'ma qui
VEREDI TH
You'l| pass a backgro
ETHAN
O course.
VEREDI TH
Alright, great. Let's
ETHAN
Wait, wait, stop.

alie.

"' msorry. That
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SECURI TY COVPANY - DAY
sits in front of a desk.

at work, she mght be a witch
of the desk

who did you say passed al ong ny

ecurity officers.
sonal favor to
hiring you.

have to thank Jay.

iting in college?

ah.

ut editing

g | don't know, |
ck | earner.

und check?

was
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He rises.
ETHAN
| won't pass a background check. [|'ve
got sone legal issues, I'mtechnically
on probation. | should just go. |I'm

sorry | wasted your tinmne.
She wai ves a hand, gestures himback down.

MEREDI TH
Don't worry about it. Jay recommended
you personally, so whatever you did,
couldn't be that bad. You want the
j ob, you got it.

ETHAN
Wait...sinple as that?

MVEREDI TH
W are a wildly overfunded
organi zation, son. And I'min charge
of day-to-day operations. So, yes.
Sinple as that.

| NT. BARBER SHOP - DAY

Al an, back in the barber's chair, half his face covered in
shaving cream Jay enters, takes the open chair next to him

JAY
G ve us a mnute, Sal?

The barber conpli es.

ALAN
You can't cone find nme at the
precinct ?

JAY
You know | can't. Weren't you just
her e?

ALAN

That was for ny head, this is ny face.

JAY
You're not pitching for the Yankees,
Al .
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ALAN
Is this what you cane for? Gve ne
grief about how | spend ny tinme and
noney?

JAY
Sonebody shoul d.

Alan pulls a manila fol der fromunder his barber snock. Jay
takes it, flips through.

The first picture in the folder is of Jack, the clinber from
t he opening heist, his corpse nearly sliced in half at the
waste. Jay flips to the next picture--Peter's dead body. The
third photo is Charlie's pale corpse at the norgue.

ALAN
Three DB s--two murders, and a botched
robbery. What's the connection?

JAY
Nar coti cs Anonynous.

ALAN
| was thinking, you. But sure.

JAY
Hey, screw you.

ALAN
Rel ax, | know you only kill people by
acci dent.

Jay rises, slaps the folder into Alan's chest, stornms out.
EXT. OUTSI DE BARBER SHOP - MOMENTS LATER

Al an rushes out, snock still on, shaving cream slidi ng down
his face.

ALAN
Hey, hey, hey, wait. Hang on, |I'm
sorry. Wait a mnute.

He grabs Jay's arm-Jay yanks it away, faces his brother.
JAY

You called nme. You're gonna be a jack-
hol e about it, 1'm going hone.



ALAN
Just wait a second, |I'msorry.
Alright? The Chief's son goes to N A
neet i ngs.

JAY
kay?

ALAN
He wants this solved, quietly.

JAY
As opposed to all the other triple
hom ci des?

ALAN
Who' s being a jack-hole, now?

JAY
VWhat's the Chief's kid' s nane?

ALAN
Don't renenber his real nanme, goes by
Archi e. Know hi n?

JAY
Just his face. He's quiet.

ALAN
One of the train bandits took a bullet
to the abdonmen. Ran the DNA, no
mat ches. They killed a plaincl ot hes
cop, Jay.

JAY
Check the hospital s? Energency Roons?

ALAN
Got squat. Contacted the FBI
request ed any know edge they m ght
have on underground clinics. You know
how t hat goes, though. Bureaucrats.
Al three vics attended neetings at
the local church. Sanme as you. Who's
pulling the strings?

JAY
If I knew that, | would ve called you
spared us this | ovely get-together

Jay turns to wal k away.

72.
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ALAN
Wait, hold onto this. Maybe it'|
knock a few screws | oose.

Jay snatches the manila folder, storns off.

ALAN
And watch the train robbery footage!

EXT. EAST Rl VER PROMVENADE - NI GHT

On a bench, Jay watches the recording of the train robbery,
now trending on Twtter.

He studies the manila folder. Flips through all the notes,
t he vi ol ent i mges.

He reads the notes acconpanying Jack's picture. A JOGGER
flies by, startles Jay--he flinches, drops the folder.

JAY
Cr ap.

Jay kneels down, gathers the folder's docunents. H's eyes
hone in on the words: FORVER CLYMPI C GYMNAST.

JAY
Cr ap!

| NT. THE CLI MBI NG GYM - NI GHT

Et han's hal fway up the biggest wall of the facility. Once
again, he's got no harness on.

Jay stands at the base of the wall, |ooks up.

JAY
Hey, Ethan. You got a m nute?

He | ooks down at Jay.

ETHAN
A whole mnute? No. I'll tell ya what,
t hough. Tinme noves pretty slow up
here. If you can swing it.

Et han continues to free-clinb higher and higher up the wall.
Jay rolls his sleeves up, takes a deep breath, grabs onto a

peg, hoists hinself up, clinbs. He gets barely a quarter of
the way up the wall before his grip gives out.
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He falls to the mat below, |ands with a thud.

Et han | ooks down at himwith pity. Jay rolls off the mat,
j ust before Ethan crashes down onto it.

ETHAN
Way' d you help nme find a job? | didn't
ask you to.

JAY
Felt Iike you needed a push in the
right direction.

ETHAN
And what direction's that?
JAY
Wi chever direction gets you furthest

fromBill.
Jay offers a hand. Ethan ignores it, stands hinself up.

ETHAN
VWhat are you doing here? |I'm not about
to fuck an old man. Not even one who
got ne a job offer.

Jay's taken aback. Hi s jaw hangs open...where are the words?
ETHAN ( CONTI NUED)

Rel ax. I'"mkidding. | don't think
can take the job, though.

JAY

Why not ?
ETHAN

Cause | already got one, sort of.
JAY

Wth Bill?
ETHAN

Maybe...why's it matter to you?
JAY

It doesn't. But it should natter to

you. Here.

Jay thrusts the manila folder into Ethan's chest. He accepts
it like a curious child.
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ETHAN
What's this--oh no, holy shit.

He slaps it closed at the sight of the corpses, tries to hand
it back. Jay won't take it. Ethan drops it to the fl oor.

JAY
Recogni ze any of then®? You shoul d.

ETHAN
What the hell is it wth you?

JAY
You hear about that crazy 6 train
robbery? Bunch of green cowboys?

Et han starts clinbing again.

ETHAN
Read about it online.

JAY
There was a passenger, she said the
cowboys took a host age.

ETHAN
So?

JAY
She said he went willingly. Not at
first, though.

ETHAN
What's that gotta do with ne?

JAY
She said one of the cowboys--the one
she thought was in charge--said
sonet hi ng about transitive property.
Where have you heard that before?

ETHAN
| don't know, Jay. Eighth grade math?

JAY
Maybe at your fancy private school --

ETHAN
Fuck you.
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JAY
| knowit's Bill. |I'mguessing he's
got you roped into this.

ETHAN
| don't know what you're on about.

JAY
They had a clinber before you. They'l|
probably have another, after. In
Bill's eyes, everyone's expendabl e.
Everyone's repl aceabl e.

I NT. DARYL'S CAR, QUTSIDE CLI MBI NG GYM - SAME TI ME

Cell to his ear, Daryl watches through the |arge w ndows of
the clinbing gym

DARYL ( ON PHONE)
You'l | never guess who showed
up...when?...Consider it done.

| NT. THE CLI MBI NG GYM - SAME Tl ME
Et han hangs off the rock wall by one hand, |ooks down at Jay.

ETHAN
This is ny place. You're ruining it.

Jay opens his nouth, desperate to get the last word
in...nothing materializes. He drops his head, wal ks out.

| NT. DARYL'S CAR - MOMENTS LATER
Daryl spots Jay |eave the gym follows himfroma distance.

He pulls a REVOLVER out of the gl ovebox, checks to make sure
it's | oaded.

EXT. SI DEWALK/ STREETS - N GHT

Failure, that famliar feeling. Jay neanders down the bl ock
shoul ders sl unped. He's halfway to the corner before he
notices the tail. Dark SVU.

He cuts across the street, head sw vel s--oh yeah, tail job.
I nstincts take over, Jay noves his hand down to his hip--

crap. No gun. Hasn't been there in over a year, old habits
di e hard, though. Next he goes for his cell. Wwo to call?
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| s he just paranoi d? He nakes a break for it, down a one-way
street. The SUV Driver would need a serious set of cojones,
to follow himthe wong way down a one-way...damm, the SUV
pulls a half U turn, REVERSES DOMN THE ONE- VWAY, at a
control | ed speed.

JAY
Cr ap.

Jay dials 9-1-1 into his cell, clinbs atop a dunpster outside
a wal k-up building, PULLS THE LADDER of the fire escape down.

EXT. WALK- UP BUI LDI NG - MOMENTS LATER

Daryl reverses to a stop, sees the |adder pulled down, exits
t he car.

He tucks the revolver into his back wai stband, hoists hinself
up onto the dunpster, clinbs up the | adder to the second
floor's fire escape--

EXT. SECOND FLOOR FI RE ESCAPE - MOMENTS LATER

--Daryl takes his gun out, peers in through the w ndow.

DARYL
Where the fuck are you hiding--

Hi s search is | NTERRUPTED by a PCLI CE CAR, lights flashing.
TWO COPS hop out, approach the wal k-up, guns drawn.

COP 1
Pol i ce, freezel

DARYL
Mot her f ucker.

Daryl lifts his revolver, ains it toward the--
| NT. DUMPSTER - SAME Tl ME

Jay hides in the darkness of the closed dunpster beneath the
fire escape, listens to the PARADE OF GUNFI RE. . .

The shooting st ops.

One final THUD and the dunpster rattles.
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EXT. BI G TI ME ARCADE - NI GHT

For a city that never sleeps, the streets of Yorkville sure
are quiet...

Et han eyes the second story w ndow, above the arcade.

The gears turn in his mnd. He maps a path up the facade of
the building, twirls the cowick at the back of his head,
| oops the hair around his finger. Go tine.

Wth a running start, Ethan |aunches hinself several feet up,
| atches onto the building, grips a crease in the wall, norphs
into a spider-nonkey, dances up the brick

I NT. SECOND FLOOR OFFI CE, BI G TI ME ARCADE - MOMENTS LATER

From the outside, Ethan attenpts to pull open the first

wi ndow. Doesn't budge. He alnost falls, steadies hinself,
shi nm es down to the next w ndow, peers in through the gl ass,
sees that this one's |ocked as well. He keeps shi mying.
Third wi ndow s unl ocked. He pries it open, slithers inside.

Fucki ng A. Parkour gangster. But, what's he even |ooking for?

Proof ? Proof of what? Could he possibly find sonething worse
t han what went down in that subway tunnel?

The drawers in Bill's desk yield nothing of interest--but
wait, that bottomdrawer, why's there so little storage
space? Doesn't | ook right.

Ethan pulls a ruler froma nmug of pencils, slides it down
into the drawer, fiddles and twists until--Yes! The fal se
bottom of the drawer pops up, reveals a secret conpartnent.

ETHAN
VWhat t he..

Several prescription pill bottles--opiates, opiates, opiates.
Beneath that, a little black book.

Et han flips through the book. Certain pages have headers,
sone are nanes, famliar and foreign. He | ands on a page with
the nane CHARLIE etched at the top. Beneath that, the words
MT.A CONTROL ROOM witten in bold, underlined.

He flips a few pages down to a header titled PASSWORDS

Et han opens the laptop on Bill's desk, punches one of the
passwords fromthe little black book into the conputer.
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He's in.

H s eyes are drawn to a desktop folder titled BLACKMAIL
Doubl e clicks--it's filled with audio files. He plays one.

AUDI O FI LE 1: PETER S VA CE
My nane's Peter, |I'ma drug addict--

ETHAN
VWhat the. ..

Et han skins the dates, clicks a nore recent audio file.

AUDI O FILE 2: JAY'S VA CE
| guess | just feel like, | already
| ost everything, anyway. So what's
even the point of staying sober?

Et han's jaw drops. He covers his nouth, clicks out of the
bl ackmai | fol der, double clicks a folder |abeled: BANK JOB.

Inside is a filed | abel ed: MACY

ETHAN
Holy shit, holy shit, holy shit--

KNOCK, KNOCK, KNOCK--he al nost junps out of his skin.

Et han sl ans the | aptop shut, stunbles back, bunps into a
framed photo on the wall, barely stops it fromfalling.

He drops the bl ack book into the drawer with the pills,
repl aces the false bottom puts the ruler back in the nug--
KNOCK, KNOCK, KNOCK

ETHAN
Shit.

He hoi sts hinself back up onto the w ndow, |ooks down--it's
only Macy, knocking on the | ocked front door of the arcade.
Et han cl oses the wi ndow, |eaves Bill's office.

| NT. BIG TI ME ARCADE - NI GHT
Et han unl ocks the front door, let's Mcy in.

MACY
Where i s everyone?

ETHAN
No clue, you okay?



She' s di shevel ed. Red cheeks, watery eyes.

MACY
|'mfine, it's...is Bill here?

ETHAN
He's not. What's the matter? Cone, Ssit
down.

They both take a seat on the air hockey table.

MACY
Ugh, | hate when | get |ike this.

She wi pes her snudged eye makeup.

ETHAN

Everyone needs a good cry sonetines.
MACY

Bill says tears are for the weak.
ETHAN

Bill says a | ot of things, Macy.

MACY
My step-dad's mssing. Been a few
days. My nrom won't get out of bed. |
don't know if she on sonething, or if
she's just |ike, manic?

Lunp in his throat, Ethan hops off the table.

He | ooks

ETHAN
Mssing? I-1"msure he'll turn up.

away. \Wen he turns back, she's crying harder

ETHAN
Shit. I'msorry, I wish | knew what to
say.

MACY

It's not your fault. Ugh, it's just,
my nomwas a fucking nmess before he
came into our lives. | don't want her
backsliding, you know?

ETHAN
| thought you hated your step-dad?

80.
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MACY
What ? Why woul d you- -

ETHAN
| thought he was keepi ng your
i nheritance fromyou

MACY
What the hell are you tal king about,
Et han?

ETHAN
Oh, shit.

He twirls the cowick at the back of his head, |oops the hair
around his finger.

MACY
VWhat ?

ETHAN
...l need to go to a neeting. Do you
wanna go to a neeting?

Macy checks her watch.

MACY
If we walk slow, we'll get to the
church in tinme for the early norning
sessi on.

ETHAN
Let's do it.

I NT. BACK ROOM OF CHURCH - DAY

LESLIE, 40s, wears a power suit and it m ght be her whole
personality. Her large bifocals carry the power to magnify
bot h her distain, and occasional synpathy for her fell ow
addi ct s.

Jay's there too, plus sone UNFAM LI AR FACES.

LESLI E
We've got a | ot of new faces here
t oday. Wul d anyone like to introduce
t hensel ves?

Et han makes direct eye contact with Leslie--looks away quick
i ke fuck.



LESLI E
What about you? Sonet hing on your
mnd? First tine at a neeting?

Et han shakes his head. Leslie | ooks around the room - Macy
avoi ds eye contact, Jay stares down at his own feet.

LESLI E
| was in a neeting yesterday and
sonmeone asked t he room sonet hi ng t hat
| thought was really insightful. I
found that it hel ped everyone start to
open up a bit. So I'mgoing to ask you
all now. ..

Leslie stares right at Ethan.

LESLI E
What is your greatest acconplishment?

| NT. UPSCALE STEAK HOUSE - NI GHT [ FLASHBACK]

Et han sits across the table fromhis Mom and Dad. Dad's
patched up fromthe beating he took.

WAI TER cones by, refills everyone's chanpagne gl asses.

DAD
Not a bad way to celebrate, is it?

ETHAN
Nah, not too shabby, Pops.

MOM
We're proud of you.

Mom pl ants a kiss on Dad's cheek.
DAD

| hardly did anything. Got lucky is
all. Sales is a fickle beast.

Et han rai ses his chanpagne gl ass, they cheers.
I NT. BACK ROOM OF CHURCH - DAY
Leslie waits for his response.

ETHAN

My greatest acconplishnent? Uhh...
guess, maybe, getting sober?

82.
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LESLI E

It's not neant to be a trick question.
ETHAN

| know. | just feel guilty. The best

thing I ever did, get back to a place
nost peopl e never | eave--

A RANDOM NA MEMBER cuts him off.

RANDOM N. A. MEMBER 1
That's a trap, thinking that way.

ETHAN
| know. But do you believe there are
t hi ngs that people do that
are...irredeenabl e?

LESLI E
Sone things, sure.

RANDOM N. A. MEMBER 1
Li ke, genoci de.

Jay rolls his eyes. Ethan twirls the cowick at the back of
his head, | oops the hair around his finger.

ETHAN
| nmean |ike, things an actual
i ndi vi dual m ght do.

JAY
You think you' ve done sonething you
can't square?

ETHAN
Not sonet hing. .. things.

LESLI E
| think, at a certain point, it's
inportant to try and deci de what kind
of person you want to be.

ETHAN
Now you sound like Bill.

RANDOM N. A. MEMBER 1
Wio's Bill?

ETHAN
No one.
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LESLI E
You' re suffocating yourself with
secrets. Buried feelings rot
eventual ly.

Et han continues to twirl his cowick, stare off Dblankly.

ETHAN
A while back...a friend of mne
overdosed...| said | had to pee.

Macy's eyes find Ethan's.

LESLI E
" m sorry?

ETHAN
| threw these...sketchy pills on his
desk, went to pee, cane back...he was
dead. But | didn't have to pee.
Hi s HEART BEAT--there it is again thunping |like a bongo drum

MACY
Et han- -

ETHAN
|"msorry, I...

He's up, stunbles through the circle, cuts toward the door--
EXT. FRONT STEPS, CHURCH - DAY

Macy follows Ethan out onto the church steps.

Can she hear it? Can she hear his heart beating | ouder than a
fucking jet engine? Wwy's he so damm | i ght-headed? Shit, when
was the last tine he took a breath?

Et han gasps--it doesn't hel p.

ETHAN
Shit.

MACY
You okay? You don't | ook so hot--

BAM Sonet hi ng crashes down fromthe sky, hits the church
steps with an ungodly THUD

Moi sture hits Ethan's cheek. He w pes his face.
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Onh fuck, is that blood? He | ooks down. It wasn't a sonething
that crashed down out of the sky--it was a soneone.

And it's not just any soneone--it's fucking Archie.

MACY
Oh ny god! Oh ny god! Oh ny--

Macy stops scream ng |ong enough to vomt.
| NT. CUBI CLE, HOVE SECURI TY SALES OFFI CE - DAY

Dad vomts into a small trash bin, then goes back to packing
all his belongings into the box on his desk.

TWO PCLI CE DETECTI VES stare at him wait for the el evator.

Dad's got one armin a sling, sonme slow healing facial
brui ses, a brace around his neck.

DAD
Shoul d' ve known. Too good to be true.
Too good to be real. Shit.

BART, Dad's cubicle-mate, enters with a box of pizza.

BART
Got an extra slice if you--woh, what's
up? Doi ng sone Spring cleaning?

DAD
Just plummeting to new m | estones of
medi ocrity, Bart.

BART
Shit, man. You get canned?
DAD
That | did. And 1'Il be lucky if I'm

not arrested in the com ng weeks.

BART
What do you mean?

Dad picks the box up off his desk--it all falls to the floor.

DAD
God dami t.

BART
Here, | eme hel p you--
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DAD
No, no, no. | got it.

Dad drops to his knees, gathers his office crap back up. Bart
gets down on the carpet with him hel ps re-box everything.

BART
You shoul dn't be too ashamed to ask
for help, man. | woul dn't have gotten

this job if | hadn't asked nmy son to
set up ny Linkedln page. Feel ne?

Bart picks the box up, helps Dad stand upright.

DAD
It's been nice sharing a cubicle,
Bart.
BART
Hey, thanks. And don't worry about
this, I"'msure it'll all work out. You

know | have sone connects at a sal es
firmin Brooklyn. Want ne to send them
your resune?

DAD
|"d really like that. Thanks.

Dad wal ks toward the staircase, head down. He pins the box of
crap to the wall, fishes his cell out, holds it to his ear.

DAD (ON PHONE)
Et han?

EXT. SIDEWALK, OUTSIDE ETHAN S BUI LDI NG - DAY
Et han, phone to ear, approaches the | obby.

ETHAN ( ON PHONE)
Pops | can't really tal k--

DAD (O S.)
Anyt hi ng you feel |ike sharing?

ETHAN ( ON PHONE)
What do you nean?

DAD (O. S.)
Police showed up to ny office to
question nme. Qoviously, | was fired

shortly thereafter.
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Et han drops the phone, nearly falls the fuck over.
| NT. ETHAN S APARTMENT - DAY

Heart BEATI NG LOUDER t han an orchestra, Ethan stunbles

i nside, drunk on regret and confusion. He twirls the cowick
at the back of his head, |oops the hair around his finger--A
PIECE OF HAIR RIPS RIGHT OFF HI S SCALP

He col |l apses to the floor, his fucking chest--breath Ethan!
He sees it...the Piggy Bank...nocking himfromthe desk. That
smug pig nose. He craw s across the carpet...

... he reaches up, grabs the piggy bank, SMASHES IT.

He picks the tainted pills fromthe shattered porcel ain,
pul I s open his desk drawer, pulls out an unopened syri nge.

EXT. WALK- UP BUI LDI NG - DAY

DARYL' S DEAD BQODY is splayed out on the concrete, next to the
dunpster. Al an stands, hands on hi ps, eyes w der than a
fucking ow .

UNI FORMED POLI CE OFFI CERS tape off the crine scene, traffic
on the one-way street is halted.

CRI ME SCENE PHOTOGRAPHER snaps an obnoxi ous nunber of phot os.
The suns out, is the flash really necessary?

An EMI takes Jay's blood pressure as he sits at the edge of
t he ambul ance.

JAY
| hid in a dunpster and called 9-1-1.
I f ny blood pressure's high, it's got
nothing to do with this.

EMI ignores him continues to run tests. Alan tip-toes over.

ALAN
You good, Jay?

JAY
Fine, Alan. Was a |ong night. Wuld
really like to go hone.

ALAN
Can you tell nme what happened?
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JAY
| gave your boys ny statenent.

ALAN
That's not what | nean. | nean, what
happened?

JAY

Before. You said, there was a wolf in
our henhouse. You weren't wong.

ALAN
No?

JAY
No. I'"'mthe wol f.

Jay rips his armaway fromthe EMI, wal ks off. Alan foll ows.

ALAN
Jay--Jay! Look, I'm..glad you're
okay. You are okay, right?

JAY
No worse off than before.

ALAN
This guy, Daryl, he the ringl eader?

JAY
That'd be convenient, wouldn't it?

ALAN
What's that supposed to nean?

JAY
Means he's just the triggerman. And
|"mjust a security guard, renenber?

Jay fishes a cigarette out of his pocket, puts it to his
lips, can't find a lighter. Wal ks off.

EXT. STOOP, ACROSS THE STREET FROM MACY' S BUI LDI NG - DAY

Et han, back on the stoop, serious bags under his eyes. A town
car pulls up, Macy and her Mdther clinb out. Ethan sticks two
fingers in his nmouth, wolf whistles--Macy takes note. She
ushers her nother into the | obby then jogs across the street
to Ethan.



MACY
What the hell happened to you,
yesterday? You di sappeared on ne. |
needed you.

ETHAN
| know, |'msorry.
MACY
Just like a man to di sappear when shit
gets tough
ETHAN
Macy, | ook- -
MACY
You | ook. | don't need another fl ake

inny life. My nomneeds ne. You and |
barely know each other. Just forget
it.

ETHAN
Your step-dad's dead.

MACY
What ? Why woul d you say that? Wat the
fuck is the matter with you?

ETHAN
| hate nyself for know ng, and | hate
nyself for not telling you right away.

MACY
What are you tal king about? You're a
fucki ng sicko, you know that?

ETHAN
| do. | know. But I'mtelling you the
truth. Bill and Daryl, they killed
him They're killing everyone.

She covers her ears, can't hear another word.

ETHAN
Listen, listen, listen to ne. Macy.

He pulls her hands away from her ears. She screans.
MACY

He wouldn't do that, why would he do
t hat ?
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ETHAN
He' s cl eani ng house.

She turns, wal ks back across the street. Ethan foll ows.

ETHAN
Just prom se ne, Macy. Prom se ne
you'll stay far away fromBill.
MACY

Leave nme al onel

ETHAN
He' s dangerous, just stay away from
him Prom se me--

A yellow taxi nearly runs Ethan over, creates enough space
bet ween he and Macy, for her to scurry into the | obby.

I NT. BIG TI ME ARCADE - NI GHT

Bill holds court over the air hockey table. The roster's down
to him Celeste, and Andre who sits in a wheel chair.

Bl LL
What' d the Vet say?

ANDRE
Told ne to stay off ny feet. Stitched
me up, gave ne antibiotics. Says |
need surgery to renove the bullet.

Bl LL
Soon as this job's done, we'll fix you
up good. He give you any grief?

ANDRE
Loads. But | rem nded himhow bad it'd
be if the DEA were to find out about
his little ketam ne side-hustle.

Bill pats himon the shoul der.
Bl LL
You'l |l be running your own crew in no

time. C, you get the van ready?

CELESTE
Par ked two bl ocks down.



Bl LL
AD, you're the wheelman this tine
around. Ethan's in the bank, with ne.

CELESTE

And if he doesn't show?
Bl LL

He'll show.
ANDRE

But if he doesn't?
Ears burning, Ethan enters the arcade, confidant as ever.

ETHAN
Sorry I'mlate, we did a thing at the
church for Archie.

CELESTE
You seen Macy?

ETHAN
Yeah. Woul dn't hold your breath,
t hough. She was there when he junped.
She's all shook up.

ANDRE
Weren't you?

ETHAN
Weren't |, what?

ANDRE
There when he | unped.

ETHAN
Sure, but | don't shake easy.

Bill slaps his back.

Bl LL
My man. You good, E?

ETHAN
"1l be a lot better after tonight.

Bl LL
That's the spirit. You ready to make
sonet hing of yourself?

91.
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ETHAN
You have no idea. Wiat's the plan?

I NT. CGETAVWAY VAN - NI GHT

The red van pulls up outside Yorkville's Nunber One Bank,
Andre in the driver's seat.

Cel este rides shotgun, clutches a pistol.
Bill and Ethan in the back.

BILL (V.O)
AD behi nd the wheel, C s |ocked and
| oaded up front. No second chances on
this one. That neans, things go south,
boys in blue happen upon us, C cones
out blasting. No hesitation.

EXT. QUTSI DE YORKVI LLE' S NUVBER ONE BANK - MOVENTS LATER
Ethan follows Bill out the van.

BILL (V.O)
We carve oursel ves an entrance.

Bill helps Ethan set the glass cutter up, they carve a hole
in the bank w ndow.

I NT. YORKVI LLE' S NUMBER ONE BANK - MOMENTS LATER

Ethan clinbs the stairs to the glass box vault room SUSPENDED
OVER THE BANK' S FI RST FLOOR. He uses the suction cups to
SCALE THE QUTSI DE of the safe deposit room

BILL (V.Q)
We're gonna set up a pulley-system
rope and suction cups, cut our way
into the vault with the boxes.

Et han uses the glass cutter to carve a hole in the side of
the safe deposit room clinbs in, pulls Bill up.

| NT. SAFE DEPOSI T VAULT ROOM - MOVENTS LATER
Bill uses the MASTER KEY to unl ock the boxes.
BILL (V.Q)
We enpty the whole fucking room

everyt hi ng. Repel down, head out. Like
we were never even there.
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I NT. BIG TI ME ARCADE - NI GHT

Bill's done reciting the plan.
Bl LL
Everyone got that?
CELESTE
Got it.
ANDRE
CGot it.
Bl LL
AD, you bring what | asked for?
ANDRE
' Cour se.
Andre renpoves a pistol fromhis jacket pocket, Bill takes it.
Bl LL
C, take this.
Bill hands it off to Celeste, who caresses the cool steel.
Bl LL

You guys ready to teach this
nei ghbor hood a | esson on agency?

ETHAN
Let's do it.

EXT. STREET, QUTSIDE YORKVI LLE' S NUMBER ONE BANK - NI GHT

Van rolls to a stop. Celeste junps out first--black junpsuit,
bl ack nask.

She sets up the first SPIKE STRIP from street corner to
street corner, just like the opening heist.

She jogs back to the van, grabs the second spi ke strip, sets
it up on the opposite end of the block. Jogs back to the van.

Ethan and Bill junp out next, clad in US. Arny junpsuit
fatigues, faces painted in matching canoufl age.

They haul the glass cutter over to the large front w ndow of
t he bank.
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I NT. VAN - SAME TI ME

As Bill and Ethan work on the bank wi ndow, Celeste pulls a
LONG HOSE from a box in the back of the van.

ANDRE
What's good back there?

CELESTE
Just setting up for a quick getaway.

EXT. VAN - MOMENTS LATER

Cel este hops out, feeds THE HOSE | NTO THE EXHAUST PI PE of the
van, funnels the other end back inside through a snmall hole
in the floor.

She takes her new pistol out from her waistband, kneels on
t he concrete.

I NT. VAN - MOMENTS LATER

Andre's eyes flutter as the VAN FILLS UP WTH CARBON
MONOXIDE. It's like his head's too heavy for his neck...

RING RING RING RING RING RING RING RI NG RI NG
EXT. YORKVILLE' S NUMBER ONE BANK - SAME TI ME

Bill and Ethan renove a circle of glass fromthe w ndow -
SETTI NG OFF THE SECURI TY ALARMS. RING RI NG RING RING RI NG

ETHAN
Fuck.

Bl LL
Don't panic, we're prepared for this.

I NT. VAN - SAME TI ME

The alarmlights a fire under Andre's ass. Wth every | ast
ounce of energy he can nuster, he fights off the | ong sl eep,
pull's the handle on the driver's side door, falls out--

EXT. VAN - MOMENTS LATER

--Andre hits the concrete, vomts, sees the hose set-up

ANDRE
VWhat t he?
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| NT. YORKVI LLE' S NUMBER ONE BANK - MOMENTS LATER

Bill stands by the w ndow, keeps |ook out. Ethan SCALES the
| arge gl ass box of a vault room suspended up over the first
fl oor of the bank. He sets up the pulley-system wth the
ropes and suction cups.

ETHAN
Ready.

Bill hustles over, ties the low end of the rope around the
handl e of the glass cutter. Ethan pulls it up.

Bl LL
Just like before, you got this.

Et han struggles at first to set up the instrunent.
Bl LL ( CONTI NUED)
C nmon, E. You fucking got this. Mke
sonet hing of yourself, do it.
He carves a hole into the side of the vault room craws in.
| NT. SAFE DEPOSI T VAULT ROOM - NI GHT

Et han uses the pulley-systemto hoist Bill up and in.

Bill takes the MASTER KEY from around his neck, one by one
opens all the SAFE DEPCSI T BOXES.

EXT. STREET, QUTSIDE YORKVI LLE'S NUMBER ONE BANK - SAME TI ME

Andre catches his breath. He crawl s around the van, pulls
Celeste's | egs out fromunder her. A struggle ensues.

As they roll around on the concrete, the first set of COP
CARS arrive on scene, drive right over the spike strips, POP
THEI R TI RES and fucki ng SUMVERSAULT.

The SECOND LI NE OF COP CARS jamon their breaks just in tine.

Cel este shakes off Andre | ong enough to grab her pistol, aim
it at his face, pull the trigger--CLICK

ANDRE
Bl anks, bitch.

She pulls the trigger again--CLICK, nothing.

TWDO POLI CE OFFI CERS step over the spike strips.
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POLI CE OFFI CER 1
Drop the weapon!

| NT. SAFE DEPOSI T VAULT ROOM - SAME TI ME

Hi s back to Ethan, Bill continues opening each of the
hundreds of safe deposit boxes.

Bl LL
How we doing? Duffles filled?

Duffle are enpty. Ethan renoves a LOADED SYRI NGE from hi s
pocket. In a swift notion, he POKES THE NEEDLE into the back
of Bill's head, just behind his ear, presses the plunger.

Bill jerks around |like a cornered viper, spins and sw ngs.
It's fruitless. A nonent |ater he's on the glass floor of the
safe deposit vault, body jittering in a fit of convul sions.
EXT. STREET, OUTSIDE YORKVI LLE'S NUVMBER ONE BANK - NI GHT

Andre and Celeste lay on their bellies, hands cuffed behind
t heir backs.

A SWAT TEAM nmar ches i nto the bank.
| NT. YORKVI LLE' S NUMBER ONE BANK - NI GHT

The various SWAT nmenbers have de-masked, fanned out. Sever al
POLICE UNITS are on scene.

On the first floor of the bank, Ethan lays on his belly,
hands cuffed behind his back, EMPTY DUFFLE BAGS next to him
The police have set up a | adder beneath the vault room

| NT. SAFE DEPCSI T VAULT ROOM - SAME TI ME

Alan stands in the corner of the room hands on hips. Al of
t he BOXES ARE CLOSED, appear to be untanpered with.

DETECTIVE 1 puts two fingers to Bill's throat.

DETECTI VE 1
Pul se is faint, he ain't dead yet.

Al an chirps into his radio.
ALAN (| NTO WALKI E)

Send in the EMIs. W' re gonna need a
gurney. And sone strong fucking rope.
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EXT. YORKVILLE' S NUMBER ONE BANK - NI GHT

Two UNI FORMED OFFI CERS usher Ethan out the bank toward a
squad car. Jay arrives on scene, hustles over.

JAY
Et han, what happened. Are you okay?

ETHAN
| "' m good, Jay. Don't worry.

Et han's shoved into the back of the squad car. Jay |leans in
before the door cl oses.

JAY
Want nme to call a | awer?

ETHAN
Already did. Agreed to protect his
assets in exchange for |egal counsel.
| could use a favor, though.

SUPER OVER BLACK: ElI GHT MONTHS LATER
| NT. BACK ROOM OF CHURCH - DAY

Ethan sits in an N. A neeting. He has a MONI TOR | ocked around
his right ankle. He speaks to a room of ALL NEW FACES.

ETHAN

Look, there's no cheat code to this
thing called addiction. Al you can do
is wrk the steps and accept that
every single day you wake up is a

bl essing. And pl ease, give ne a cal

if you feel like you' re wavering. That
goes for every single one of you.

EXT. CHURCH STEPS - DAY
Jay snokes. The neeting funnels out. Ethan is last to | eave.

ETHAN
Didn't wanna cone inside?

JAY
| caught a few mnutes of it. You're a
natural. Wanted to give you this.

He forks over a business card. Ethan reads it al oud.



Jay taps

ETHAN
Bent Detective Agency. Poetic. Gve ne
a few nore of these, I'll hand them
out around the church.

JAY
|'d appreciate that.
ETHAN
" mglad you found your calling.
JAY
Thanks. I'mglad you're not in prison.

What's the radius on this thing?

his foot against Ethan's ankle nonitor.

ETHAN

Hone, church, grocery store.
JAY

Coul d be worse, right?
ETHAN

Shit, I could be in prison with

Cel este and Andre.

JAY
You didn't hear? Andre died. Stomach
infection. Celeste is trying to deal,
not sure how bad the D. A. needs her
t esti nony, though.

ETHAN
| never thanked you for putting a good
word in, or for hooking ny dad up.

JAY

Don't mention it. dad | could help
ETHAN

| never apol ogi zed, either. You warned

me. | practically spat in your face.
JAY

Al in the past, Ethan. Guys |ike us
have to stick together. And hey, if |
ever need soneone with your particular
set of skills--



| NT. OFFI CE OF YORKVI LLE SECURI TY COMPANY - DAY
Dad sits behind a desk, yaps into the phone.

DAD ( ON PHONE)
That's right, you can now have a
security guard stationed on your bl ock
for a reasonable price--hold that
t hought. That's my other I|ine.

Dad clicks a button, changes |i nes.

DAD ( ON PHONE)
Yorkville Security Conpany...Sorry,
come again?

| NT. YORKVILLE S NUMBER ONE BANK - SAME TI ME
ALBERT, expensive suit, thick franmed gl asses.

ALBERT ( ON PHONE)
|"'mthe new GM at Yorkville's Nunber
One Bank. W' re asking everyone who
keeps a safe deposit box with us to
cone in and confirmthat nothing was
stolen or tanpered with

DAD (O S.)
Saf e deposit?

ALBERT ( ON PHONE)
We've got it on good authority that
not hi ng was taken during the botched
robbery several nonths back, just
dotting our |I's, ticking away at our
client Iist one by one.

I NT. OFFI CE OF YORKVI LLE SECURI TY COMPANY - SAME TI ME

Dad scratches his head.

DAD ( ON PHONE)
This must be sone sort of m stake,
never opened a safe deposit box wth--

ALBERT (O S.)
It's quite possible the box was opened
on your behalf by a famly nenber, or
even witten into a wll. W have
spare keys down here, if you'll just
make your way. ..

99.
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| NT. SAFE DEPCSI T VAULT ROOM - DAY

... Al bert hands Dad a key, ushers himinto the vault room
stands outside, waits. Dad reads the nunmber on the key, finds
the correspondi ng box, opens it.

DAD
Holy shit--

THE END.



